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APSS Songwriters’ Showcase: A Potpourri of Delightful Music
By Marilyn Lester

Thanks to the miracle of
Zoom, technology once again
allowed members of the
American Popular Songbook
Society to enjoy their
regularly scheduled meeting
on May 9. Albeit from a
distance, more than 80
members gathered for Sandi
Durell’s
15th
annual
Songwriters’ Showcase, with
the added boon of being able
to comment throughout the
show. Thus, we enjoyed the
creative output of eight
writers, with a few singers to
present the work of those not
singing
their
tunes
themselves. Here is the
rundown of presentations
from A to Z as we
experienced it zoomingly:
First up was Joe Iconis,
composer-lyricist of Be More
Chill, for which he received a
Tony nomination and Drama
Desk and Lortel Awards. He
is also the author of Broadway Bounty
Hunter, and is developing The
Untitled Unauthorized Hunter S.
Thompson Musical and Punk Rock
Girl, from which he sang “Riding in
the Crack of a High & Beautiful
Wave.” Iconis also gave us “Try
Again.” Known to many of us in the
cabaret and musical theater worlds,
musical director, arranger, composer,
and pianist Alex Rybeck has had his
songs sung by the likes of Nancy
Dussault, Nancy LaMott, Nicolas

King, Sally Mayes, and the NYC Gay
Men’s Chorus. The great treat of his
presentation was the debut of “Slow
Dancing Without Music” (with Bob
Levy lyrics), making those of us
zooming the first to hear this lovely
tune. Rybeck also played and sang his
“Strictly for Laughs” (Ira Gasman
lyrics). In a Q/A period following the
presentations, there was also a guest
appearance by Rybeck’s “comfort
snake,” his exotically beautiful pet,
Petula.

Beaming in from the West Coast
was Spencer Day, the jazz/pop singer
and songwriter who developed an
artistic sensibility from numerous
sources: jazz, musical theater, cabaret,
soul, folk, and pop. His upcoming
album Broadway by Day is a
collection of reimagined theater songs
from South Pacific, Evita, A Chorus
Line and beyond, with inventive
genre-blurring arrangements. His two
contributions were his “Here I Go ”
Continued on page 3
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President’s Message...
Linda Amiel Burns, President

Greetings to our loyal members, friends, fans and family:
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American
Popular Song
Society
President:

Linda Amiel Burns

(212) 315-3500

Hope that you are all doing well during these difficult times.
We were happy to "keep the music playing" through the magic of Zoom and to
complete the American Popular Song Society season these past few months. Many
thanks to Will Friedwald and Sandi Durell for their amazing and imaginative Zoom
programs. You can read all about Sandi's 15th Annual Songwriter Series in this
issue in our lead story. If you missed seeing it in May, the Program was recorded
and you can view it on our Website (www.apssinc.org) and here:
https://youtu.be/BqveYycvVRM.
Also, we are very grateful to the talented staff of the APSS Newsletter for
continuing this tradition, printing terrific articles to keep you all informed. Thanks
to Jerry Osterberg, Editor-in-Chief, Joan Adams, Associate Editor, Marilyn
Lester, incredible writer, and especially to Glen Charlow (our Jack of all Trades),
who designs the Newsletter, handles Membership, is the Treasurer, Webmaster,
and even Zoom Master!
On Saturday, June 13th, Will Friedwald will present a Program on Singing
Pianists, with clips of the greats of the past and some live performances. You can
read the description in this issue. We are scheduled from noon to 2:00PM, but for
those who want to stay on, Will always has extra clips and information to share
with you. Glen will send you the Zoom link as we get closer to the date.
Wish I had a crystal ball, as we are unclear how as to how we will be
proceeding in the Fall and what Programs we will be bringing to you. Our intrepid
Board of Directors will meet soon to discuss this but please know that APSS will
continue. My fingers are tightly crossed that one day in the near future we can
meet once again
at the Green
Room for our
fabulous live
performances
and meetings.

Joan Adams
Sandi Durell
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platforms. Recce gave us the standalone song “The Prodigy Song” and
from page 1
“Cage Song,” from Little Black Book,
and an affecting “Ghost of the a musical about Heidi Fliess in
Chateau Marmont.” Youth was development. Also beaming in from
represented by Jamie Elizabeth the other coast was Michele
Maletz,
a
composer/lyricist, Brourman, an established songwriter
bookwriter, and concert producer. who’s “written, performed, and
Maletz has written 12 full-length produced songs for children, grownoriginal musicals, and runs a choir for ups, baby dinosaurs, curious
new works of musical theater (New monkeys, and assorted humans” and
Work City) with writing partner Eric who has played piano with artists
Fegan. She herself sang “53rd & ranging from Amanda McBroom to
Park” from the song cycle Lost and Ann Hampton Callaway to Bob
Found. Her “A Delicate Dance” from Dylan. Brourman’s newest release
the song cycle What’s Wrong With “While There is Still Time” with
Me?? was sung by Susan O’Dea, with lyrics by Hillary Rollins, vocal by
track musicians Meghan Doyle, Caty Maude Maggart, and video by
Butler
and
Jarrett
Murray. Christine Lavin was just released as a
“Somewhere in this World,” from the fund-raiser for DirectRelief.com. Her
musical Wishful Thinking, was first number, timely for the now was
offered
by
Cori
Jaskier. “One of Those Days” (lyrics Amanda
Orchestrations for these last two McBroom). Her second work, “My
numbers was by Elspeth Collard.
Daughters” (lyrics by Hillary
Billy Recce is a two time MAC Rollins), was inspired by a poem by
and
NEO
Award-winning Jo-Ann Mort, and was dedicated it to
composer/lyricist/singer/songwriter Justice Ruth Bader Ginsburg.
and playwright whose works include
Composer, lyricist, arranger and
the long-running A Musical About producer Larry Kerchner is a twoStar Wars and Balloon Boy, among time GRAMMY Award nominee and
others. His debut album The Perks of a voting member of The Recording
Being A Snowflake is available on all Academy. He’s had over 400
25 / 83 OF OUR ZOOM AUDIENCE
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instrumental arrangements and
compositions published worldwide,
and had his songs performed and/or
recorded by Michael Feinstein,
Marilyn Maye, Carol Woods, Laurel
Massé, Janis Siegel, Lauren Kinhan,
Tex Arnold, KT Sullivan, Billy
Stritch, Mark Nadler, Danny Bacher
and many others. It was Danny
Bacher who offered “Baby, What a
Life,” written about Joanne Furshpan
as seen through her husband Bernie’s
eyes. Kerchner’s gift to his new bride,
Annette, the ballad, “My Deepest
Love,” presented to her on their
honeymoon in London and his other
number of dedication, “The
Marvelous Marilyn Maye,” were both
sung by Billy Stritch.
Last but not least, composerpianist Clint Edwards, who made his
debut at Carnegie Hall’s Weill Hall
performing his original composition
“Requiem Prayers for soprano, piano,
and cello” has also written musical
theater pieces including My Beloved:
a Ted Bundy Musical. He also
produces “The Clint Edwards Show,”
a weekly online broadcast exploring
musical theater, theater history and
popular song. From his musical,
Cookin’s A Drag, Edwards offered
“Not Another Moment,”
sung by Mark William, as
well as “Affection” from
his Whitman’s War as a
recorded video piece via
YouTube). Thanks to Sandi
Durell for a very successful
program. Not only was the
roster of songwriters and
singers stellar, but her
mastery of the technology
was praiseworthy indeed.
Kudos also to APSS
president Linda Amiel
Burns and all who
participated.
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While Will Friedwald is
extolling the virtues of singing
pianists on these shores, back
in the day, in the UK, a trio of
popular musicians, all men of
color—none of them native
born—were holding court:
Leslie “Hutch” Hutchinson,
Clarence Johnstone and Mike
McKenzie.

Leslie Hutchinson

Hutch was one of the
most
popular
cabaret
entertainers of the 1930s who
arrived in London by way of
the US. He was born in the
Caribbean island of Grenada,
moved to New York at age 16
and started playing piano at
parties. Shaken by the racism
he encountered, he moved to
Paris in 1924, where he met
mentor Cole Porter. He was
brought to London in 1927 by
the impresario CB Cochran,
where he quickly became a
hot ticket and the darling of
café society. His ability to
offer a variety of styles and
genres, from West Indian to
black Harlem to white
American and upper-class
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English idioms, gave him
wide appeal. During the
Second World War Hutch
became a popular variety act,
entertaining crowds sheltering
in the Underground during air
raids. For a period in the postwar years his star faded, but
he made a comeback in the
early 1950s.
Hutch was, to say the
least, a ladies’ man. He
conducted a number of highsociety affairs. These included
a long-standing relationship
with Edwina Mountbatten,
wife of Lord Mountbatten, the
great grandson of Queen
Victoria, which became the
subject of a sensational
newspaper libel trial. The
affair cost him quite a bit of
standing among the upper
classes, but his eventual

Clarence Johhnstone (l)
and Turner Layton (r)

downfall came around the
death of his wife in 1958. He
was, by then, playing in
provincial theaters and clubs,
falling evermore into debt. He
died almost penniless in
Hampstead in 1969 aged 69,

almost an unknown. Notably,
Lord Mountbatten paid for the
cost of his funeral.
Clarence
Nathaniel
“Tandy” Johnstone was born
in the US in 1885. He was an
orthopedic
surgeon
in
Manhattan but eventually
gave up his practice for
entertaining. In 1922, he
formed a vocal duo with

Mike McKenzie

Turner Layton; both sang, but
it was Layton, who was
recorded by history as the
most well-known, highprofile partner, who played
piano in their act. When Lord
and Lady Mountbatten heard
them sing in New York, they
suggested the pair try their
luck in England, which they
did, moving to London in
1924. Layton and Johnstone
become a favorite of Edward,
Prince of Wales and hence
achieved stardom. But in In
the early 1930s, Johnstone
had an affair with a married
white woman. Raymonde
Sandler, whose divorce case
was a high-profile sensation
in the papers. Layton
dissolved the partnership and
continued to perform as a solo
act. But Johnstone did not fare
well and was declared
bankrupt in 1936. Johnstone
married Raymonde and
returned to America with her,
but he failed to revive his
career. He ended up working
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as a janitor, was divorced by
Raymonde, and died in
obscurity in New York in
1953.
Oscar Grenville Hastings
McKenzie was born 1922 in
British Guiana. Known as
Mike McKenzie, he was a
jazz pianist, bandleader,
vocalist,
composer
and
arranger, who played in
London from the 1950s to the
1980s, covering a wide
repertoire in many genres.
Producer Denis Preston
established McKenzie as a
regular recording artist and
contributor to radio and
television broadcasts upon his
arrival in England. McKenzie
also played as a sideman,
arranged and composed songs
with his wife, lyricist and
actress Elizabeth McKenzie,
and with Denis Preston.
McKenzie
additionally
became
an
established
nightclub pianist, performing
for decades at various London
venues such as the Colony
Room Club, the Milroy and
The Empress clubs, Le
Caprice, The White Elephant
and the Dorchester. Among
many
accomplishments,
McKenzie wrote Musical Life

Mike McKenzie and Queenie Watts

in Guyana, a book describing
the contributions West Indian
musicians made to the
evolution of British popular
music during the twentieth
century. He died in Spain in
1999.
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Dispatch from Self-Isolation: Everything Will Be OK.
By vocalist Alexis Cole

Everything Will Be OK, says a me. Yesterday, I chopped up brush with a
lawn sign that I jog by. No, it most chainsaw and removed some relic trash
certainly will not, is my reflexive thought. that was older than me from the back
I think a lot about Climate woods. I gave myself a short summer
Catastrophe these days…actually most haircut by feel, efficiently standing skydays. I’m an apocalyptic thinker, raised clad in the backyard. I recorded a track for
that way and exacerbated by a passion
for the New Testament in the formative
time of my early adulthood. Though
somehow not everyone seems to agree,
most scientists say that things look bad
for the continuance of the incredibly
delicate balance of life on Earth.
I perceive the Coronavirus
Pandemic, a tragedy of its own, as a
warm-up act for the real catastrophe of
Global Warming, which will affect all
people and all life on Earth. Our Alexis Cole & Bucky Pizzarelli
response and preparedness for the
current pandemic is not making me a songwriter and took my new foster dog
optimistic that we will meet the (my first ever pet!) Gracie for many
challenges.
walks. I finished the day by firing my web
Perhaps my interest in the designer after deciding that since I have
Apocalypse has cultivated in me the the time to figure it out, I could probably
survivalist spirit which is now a popular execute my vision for the site better
subculture called the prepper community. myself.
I probably don’t have a lot in common
Just since March I’ve learned to do
with those people, other than a belief that home recording, give a concert and teach
online, chop wood, build a woodshed,
Everything Probably Will Not Be OK.
I have the spirit of survivalism, but plumb a washing machine, and use a
not much of the accoutrement; guns, chainsaw! I’ve written songs and made
bunkers, 50gal tubs of dried beans…So, educational and how-to videos, and made
for me this pandemic has been a chance enchilada sauce and done some baking!
to flex my baby survivalist skills, (call it My most exciting new endeavor, which I
prepper lite) and learn many things and think will change my life forever, is the
do everything for myself. Luckily, I don’t aforementioned website which I’m
need to grow my own food yet (brown learning to design! It’s for singers who
thumb) or defend against invading masses are now teaching remotely to connect
(pacifist). But I am perfectly positioned to with students in an online educational
meet the challenges imposed by a community,
check
it
out
at
catastrophe in a world which still has www.jazzvoice.org!
WiFi and Oreos.
Every day if there’s something I
I’m at my cottage in the woods; want to learn, I just do it, because trying
something I bought because I travel for new things requires time to fail, and I
work and decided I would never go on have plenty of buffer for failure in this
vacation if it required traveling. I came new paradigm.
out here when the pandemic first started,
While I’m a pessimist in general,
and it’s a perfect place to be. The thing I I’m an optimist in specific. I’ve found
love the most about this time is the lack new ways to connect with my audience
of demands on my schedule. Every day I and share the music through my concerts
wake up and do whatever might please online, and my sauna song videos - a

series of recordings I did singing in my
sauna which has great acoustics! Using
Zoom, I’m connecting with students and
helping them use this time to grow. And
through creating jazzvoice.org, I’m
connecting with fellow singers and
supporting them through a difficult
time.
My streaming concert on May 23,
happened to be on Eid-al-Fitr, the
Islamic holiday at the end of Ramadan.
I wanted to sing a song to commemorate
the holiday.
I figured American
Muslims needed a song in the Great
American Songbook tradition. Taking up
the mantle of the Jewish writers who
composed most of the popular Christmas
music, I wrote “The Eid Song”
fashioned after “The Christmas Song.” I
got help from friends on Facebook with
some of the imagery of Eid.
https://www.youtube.com/watch?v=DzGuerQ0ZSw
Children in the kitchen tasting sweets from off the stove
The smell of spices cinnamon and clove
Ramadan is over and we’re ready for the feast.
Eid Mubarak, celebrate His Peace
30 Days we pondered and we prayed
Sacrificed our meals throughout the day
Evenings when we broke our fasts with Family and
friends
Prayers sung at the mosque, Love never ends
Children open presents and decorate each room
Hang the lights around the crescent moon
With you beside me it doesn’t matter what will come
This Eid will be a celebration of Love.
30 Days we looked inside our hearts
Tried to give to those in greatest need
Anything can be a charity: a smile, a hand, a thought
word or deed.
God loves all His children, He sees you where you are
Eid-al-Fitr will live inside your heart.
With you beside me it doesn’t matter what will come
This Eid will be a celebration of Love.

“All shall be well, and all shall be
well and all manner of thing shall be
well.” I think that was Julian of
Norwich’s way of saying Everything Will
Be OK. I will try to believe. Not a naive
optimism, but a deep and powerful
faith.
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Member
News...
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If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the Editor, Jerry
Osterberg: osterbergg@AOL.com. It will be subject to editing, depending on
size and content, and please remember that we try to go to press two weeks
before each monthly meeting. We often get very good items that get to us after
the newsletter has been finalized and made available to the membership.

Special Message from the Editor: Hello Members! For those who don’t know, APSS
has been broadcasting our programs over ZOOM for the past few months. Will
Friedwald’s show on June 13 will be shown by way of ZOOM as well. This will be
the final program of the 2019-2020 Season. You will need to obtain the ZOOM app,
which is free, and download it. Prior to the meeting, Will or Glen will provide both a
link and meeting number, and a security code if needed. On the day of the meeting,
you simply go to the ZOOM icon on your menu and click on it. You’ll be asked for
the meeting number, and to wait; the meeting is scheduled to start at NOON. Whether
or not you have a smart phone, desktop, or laptop, will determine your ability to both
see and hear the meeting, and the presenter’s ability to see and hear you. It’s most
likely that a smart phone will provide all of it. For those with older model computers
or flip-top phones, there is no camera, so the presenter will not be unable to see
you, but should hear your voice. When the meeting starts you will be asked to mute
your microphone to avoid sound reverberation. You’ll be allowed to unmute it later
for the Q & A.
Linda Amiel Burns, APSS President, is celebrating four decades of The Singing
Experience. Several APSS members have taken this workshop, some more than
once. For those of us who have, we can assure you that you’ll feel like a pro by the
night of the performance. Although many students have never sung in public before,
the supportive environment has prepared them well for their debut. Call Linda at
212-315-3500 to sign up. The Singing Experience Cable TV show continues MNN
Time Warner: Channel 56 or RCN: Channel 111. The program broadcasts are every
Sunday at 5:00 PM. You can also see your fellow NYSMS members on YouTube at
any time.
Member David Tane is available to play the piano at your next party or other event.
David specializes in classic American standards. Rates are reasonable. Call or text
914-714-2489 for more information.
Steve Ross reports that the classic radio interview show New York Cabaret Nights,
which was broadcast on WNYC, can be accessed anew by going to
https://www.wnyc.org/series/new-york-cabaret-nights.
Sandi Durell, Publisher-Editor of TheaterPizzazz.com, a vital website that presents
up-to-date theater reviews, news, interviews and previews, along with cabaret
reviews and video. There is a large contributing group of writers who offer discerning
and professional reviews and information. Sandi is a Drama Desk and Outer Critics
Circle Awards Voter, member of the American Theatre Critics Association, League
of Professional Theatre Women, The Lambs, and The Dutch Treat Club. Visit:
www.theaterpizzazz.com.
Do you seek an elusive song? If you do, write APSS Board member Sandy Marrone
@ smusandy@aol.com or call 856-829-6104. You can also visit Sandy in New
Jersey to see thousands and thousands of sheets of music, most of which can be
yours very reasonably. She is a marvelous resource and a super-great lady! Having
heard from only a few of our members over the past year or so, Sandy wants to
remind you that she’s still at it, adding to her collection every day, and always willing
to part with sheet music at especially fair prices for us. Sheet music was the reason
we were founded thirty plus years ago, after all, and she’s only a phone call or email away. Sandy continues to be willing to offer free appraisals with no expectation
of having right of first refusal and can provide unbiased advice as to how and where
to sell music. It’s not a secret, pass it on please.

In November 2009, to celebrate the centennial of songwriter/singer Johnny Mercer,
Minneapolis radio personalities David Cummings and Les Block produced and
broadcast a 100th birthday tribute to Mr. Mercer. The show features original interviews
with a distinguished roster of Mercer-connected performers and writers, showcasing
recordings of Mercer songs sung by the guests and presenting valuable comments
on the songs and on the man. Among the more than twenty celebrities interviewed
were Tony Bennett, Johnny Mathis, Andy Williams, Kay Starr, Nancy Wilson, Robert
Kimball, Barry Manilow and Margaret Whiting. Sadly, our interview with Miss Whiting
was her last. The show is being archived by the Library of Congress which
acknowledged that “…it would be impossible to produce a work of this quality on
Johnny Mercer today.” The entire show can be heard online at the following URL/web
address: https://archive.org/details/mercer100/ksav-mercer-1.mp3
OR
<johnnymercer100:davidcummingsandlesblock>
Board Member Jerry Osterberg is looking for an “audio engineer,”, assuming
that’s the correct term. If you scroll up to the paragraph immediately above,
the item which begins “In November, 2009…,” you can read about a program
which was created more than a decade ago to mark the then centennial of
Johnny Mercer. Two of my friends in the Twin Cities, Les Block and David
Cummings, completed an extraordinary project consisting of interviews
conducted with well-known performers such as Tony Bennett, Margaret
Whiting, Johnny Mathis, Andy Williams, Kay Starr, and many more, about
Johnny Mercer’s music and their personal connections to him.
The interviews were edited down to ten one-hour segments which were
broadcast on public radio over a ten-week period. I’ve listened to every one of
them, and I believe they’re among the best interviews I’ve ever heard. The
programs now reside in the Library of Congress and available to listeners at
any time.
Fast forward several years when Les Block and David Cummings decided to
take on another such project, this time with a little known but exceptional
singer from the Big Band era, David Allyn. Before launching a solo career, he
performed with the Jack Teagarden and Boyd Raeburn bands. Following his
time in World War II, David’s career took some bad turns, not because of his
singing, but due to his suffering from PTSD. If you do not remember him, just
go to YouTube and type in his name and the song “The Folks Who Live on the
Hill.” There’s also a fabulous album David recorded in 1978 with Johnny
Mandel: David Allyn – In the Blue of Evening. Mandel’s band for the recording
sessions was comprised of the best jazz musicians of the time.
Once Les Block and David Cummings were set on creating the David Allyn
project, they immediately began a series of interviews with people who worked
with him or knew of his work. Time was of the essence given many of their
interview subjects were of a certain age. Ultimately, they succeeded in
recording over twenty interviews with many of David’s fellow singers, some
of whom participated in the Johnny Mercer project. Just as Les and David
were beginning the editing process, David passed away. Consequently, the
entire project is at a standstill unless another audio engineer can be found.
Since this was destined to be a public radio undertaking, there is no budget.
What’s needed is someone with the necessary skills who’s willing to work with
Les Block just for the fun and challenge, knowing that one of our finest singers
of popular music is not forgotten. If you’re interested or know of anyone who
might be, please call 516-435-7817 or write osterbergg@aol.com

STAY SAFE AND KEEP SINGING !!!

End

