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Three of a Kind: There Was No One Like Them
An Afternoon With The Ritz Brothers & Will Friedwald

By Jerry Osterberg

There’s a scene in the 1976 Mel Brooks
film Silent Movie in which a customer
admires an unfinished suit on display in
a tailor’s shop window. The customer
enters the shop and talks to the tailor.
After a lot of hand gesturing, the
customer pulls out a thick wad of cash
and presents it to the tailor. A delighted
tailor walks to the window, takes out
the uncompleted garment, its basted
material still pinned to the dummy, and
hands it to the man. The satisfied
customer walks away, his face lit like
a lightbulb.
The bargain shopper was played by
Harry Ritz, whose cameo role would be
his last onscreen appearance. Along with
his brothers Al and Jimmy, Harry Ritz
delighted audiences for decades,
beginning in the 1920s; first in vaudeville
and film, and later through television and
night clubs. Like many comedians who
came of age in the period, Mel Brooks
was a fan of the Ritz Brothers. Jerry
Lewis, Danny Kaye, Sid Caesar, and

Milton Berle were all influenced by their
zany antics. According to Brooks,
anything and everything was grist for the
mill. Political correctness wasn’t even a
thought.

The Ritz Brothers

APSS members gathered-together for the
first time in two months, with a
significant difference. Unlike the
February meeting which took place at the
Green Room 42, this one occurred in the
Merry Old Land of Zoom. With the
disappointment of having to have
cancelled Marilyn Lester’s Annual Jazz
Month celebration on March 14 because
of the Corona Virus lockdown, a solution

had to be found to deal with the social
distancing issue. Applying a mechanism
which teachers have been using to create
virtual classrooms, Will Friedwald
adapted ZOOM, a platform designed to
originate meetings over the internet.
On April 11, at precisely noon, onehundred intrepid souls, some in
pajamas, gathered in their home
offices, facing their laptops, for a cozy
fireside chat with Will Friedwald.
Guests, Janna Ritz Taininbaum and
Jeff Abraham; Janna, the youngest
daughter of Harry Ritz, and Jeff, the
official biographer of the Ritz Brothers,
joined Will to discuss them for a
stimulating and fun afternoon.
Before they became the Ritz Brothers,
they worked independently. Al, who was
enjoying some success in Vaudeville,
invited Harry and Jimmy to form an act.
In 1925, the Ritz Brothers launched their
career as a trio with a fourth brother
Continued on page 3

Sandi Durell Presents: 15th Annual Songwriter Showcase
Saturday, May 9 @ Noon... by Zoom
By Jerry Osterberg
Sandi Durell’s Annual Songwriter Showcase continues to
provide APSS members with an opportunity to experience
exceptionally talented songwriters and singers, many of them
early in their careers. Looking back at the programs I’ve
covered over the years, I was reminded of a show which Sandi
presented close to a decade ago, specifically June 2011. The
large cast filled the stage; among them Tony, Grammy and
Drama Desk nominees and MAC and Bistro Award winners.
The ensemble included Sharon McNight, Ritt Henn, Sally
Wilfert, Frank Evans, Larry Kerchner, Daryl Kojak, Dan

Gross, Eric Michael Gillett, and 27- year old rising star,
Jeremy Jordan, who performed “Rock City,” written by Brad
Alexander with Adam Mathias. Jordan had already played
Tony in West Side Story and was set to appear as Clyde in
Bonnie & Clyde, both on Broadway. Since then, he’s
performed in Newsies, Finding Neverland, American Son,
Waitress, and television in Smash, Supergirl and others.
Jordan was nominated five times for Newsies and twice for
Bonnie & Clyde, taking home the Theatre World Award for
Outstanding Debut.
Continued on page 3
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Hi Members, Friends and Fans of APSS,
I hope you are all doing well and staying home during this pandemic. As we all know, this
crisis is taking an emotional and financial toll on many of us, but it is best to be safe, follow
the guidelines, and remain healthy. Certainly, our love and interest in music is helping us
cope at this difficult time.
Thanks to technology and Zoom, we have been able to hold virtual meetings, allowing us to
keep our great organization going. In April, Will Friedwald put together a wonderful
program on The Ritz Brothers featuring many rare clips. Janna Ritz, the daughter of Harry
Ritz, participated sharing her family insights. We had a terrific turnout and many hung in
for nearly four hours. One of the good things about Zoom is that you can join whenever
you want and leave whenever you need to.
On Saturday, April 25, Will offered us a bonus
meeting that was a tribute to the legendary arranger,
Nelson Riddle. We were delighted to have Riddle's
daughter Rosemary Acerra and musical expert Chuck
Granata as co-hosts, sharing their knowledge with us.
The meeting was scheduled for two hours, but those
who wanted more could stay on for extra bonus clips.
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On Saturday, May 9th at noon, Sandi Durell will once
again produce her renowned Annual Songwriter
Series. This is her 15th year putting these remarkable
shows together, and it is one of the best and most
popular of our programs. We have some amazing
composers scheduled and the information on who is
participating is in this Newsletter. How to join this
Zoom Meeting will be sent at the beginning of the
week before the 9th of May.

Membership Mailing Address:
American Popular Song Society
P.O. Box 5856
Pikesville, MD 21282
Why is that the mailing address?
Because the treasurer lives
in Baltimore, Maryland.
APSSinc.org@gmail.com
This email address goes to Glen Charlow

Sending love and good wishes to all of you. There is a
saying that "this too shall pass" but until that time,
stay well, get through this safely, and we pledge to
"keep the music playing!"

Memberships can
be paid with:

xoxox

Linda

Linda Amiel Burns - The Tap Dance Kid/Child
Star - Age 5 or 6.

NEW MEETING LOCATION:

inside the

via Paypal

(570 10th Ave. 4th fl)
11:00am - 2:00pm

Come early to look thru Sheet Music & CD’s & stuff, all FREE.

at www.APSSinc.org
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The Ritz Brothers...
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May 9th- by Zoom...

from page 1

from page 1

George acting as manager. The repertoire was made up of precision dancing, madcap
pantomime, comic singing and recitation, ethnic drivel, and celebrity imitation. From
the beginning, Harry, who had some Broadway experience, was the ensemble’s core,
while Al and Jimmy reacted to his manic humor. The stage was theirs. The eyes of
the audience would have been riveted to their fluid movements and bizarre frolicking.

Once again, Sandi Durrel has assembled a wonderfully
diverse collection of the composers and lyricists whose
passion it is to create the music that we listen to, and
often perform in Cabaret. So, remember to set your alarm
to attend the May 9 meeting in the largest space we ever
had through the magic of Zoom. Sandi is not only
producing the program but graciously volunteered to host
it. Enjoy!

It was a treat to see the many film clips which Will had assembled with the help of
Anthony DiFlorio and Stephen Kramer. The Ritz Brothers made 16 films, starting
with Hotel Anchovy in 1934. This was after years of live performances in musicals
such as Earl Caroll’s Vanities, and touring on the Shubert Bros. Circuit. Hotel
Anchovy did well enough that 20th Century Fox came calling. They made 10 movies
in three years at Fox, although not all were top grade. At one point, MGM borrowed
the trio for The Goldwyn Follies in 1938, a movie musical written by Ben Hecht,
with choreography by George Balanchine and music by George and Ira Gershwin,
starring Vera Zorina and Kenny Baker. There’s an amusing scene in which the Ritz
Brothers perform “Hey, Pussy, Pussy,” to lure a clowder of cats down a hallway and
into the office of a harried Adolphe Menjou.

Michele Brourman has written, performed, and
produced songs for children, grown-ups, baby dinosaurs,
curious monkeys, and assorted humans, and played
piano with artists ranging from Amanda McBroom and
Ann Hampton Callaway to Bob Dylan. Brourman’s
newest release “While There is Still Time,” with lyrics by
Hillary Rollins, vocal by Maude Maggart, and video by
Christine Lavin, is a powerful fund-raiser for
Direct Relief.com.

Back at Fox, the Ritz Brothers appeared in Irving Berlin’s On the Avenue, which
starred Dick Powell, Madeleine Carroll, and Alice Faye. They performed two songs:
“He Ain’t Got Rhythm” and “Slumming on Park Avenue,” both of which were
enhanced by Alice Faye. Film clips also included a scene from Sing Baby Sing, which
offers a good example of their precision dancing. The trio, backed by a suave female
orchestra, glides stage right to stage left and back as if they’re affixed to a pendulum.
Their feet never appear to touch the floor. In each of the clips, there’s always a dance
with incredible precision, the brothers decked out in top hat, tails, and tie. In one
instance, long underwear has been substituted for the tails, which didn’t slow them
down a bit. Irving Berlin was so impressed by Harry Ritz that he offered him a job
on Broadway, but Harry didn’t want to leave the act.
One of the sweetest frames
arrived within a Disney Cartoon:
The Autograph Hound. In
addition to Donald Duck, there’s
Sonja Henie on ice skates, and the
Ritz Brothers, skipping their way
across the colorful landscape,
while Donald does his usual
frustrated sputtering. Their last
film as a trio was a 1943
Universal Studios project Never a
Dull Moment.
This is normally the moment
when I say something such as “A good time was had by all.” Speaking for myself
and a few others with whom I talked to, that sounds about right. Faced with the
prospect of having only half of a season, the organization has rallied and is poised to
see the season to its logical conclusion. The next meeting is on track for May 9.
Thank you, Will for moving us a step closer to the finish line.

Spencer Day, is one of the most acclaimed
young artists creating witty and sophisticated pop songs
in the tradition of classic American writers. Day’s
album Vagabond peaked at #11 on Billboard’s Album
Chart, staying there 47 weeks. His album, Daybreak,
debuted
at
#1
on
the
iTunes
Jazz
Chart. www.SpencerDay.com
Clint Edwards is a Composer/Pianist who made his
debut at Carnegie Hall’s Weill Hall performing his original
composition Requiem Prayers for soprano, piano, and
cello. Clint’s pieces have been performed around the
world, including NYC’s Alice Tully Hall, Carnegie Hall,
WQXR, Joe’s Pub, The Green Room 42, and The
Eugene
O’Neill
Theater
Conference.
www.ClintEdwardsMusic.com
Larry Kerchner is a two-time GRAMMY Award nominee.
With over 400 instrumental arrangements and
compositions published worldwide, Larry’s writing is as
eclectic as it comes. His songs have been performed
and/or recorded by Michael Feinstein, Marilyn Maye,
Carol Woods, Laurel Massé, Janis Siegel, Lauren
Kinhan, Tex Arnold, KT Sullivan, Billy Stritch, Mark Nadler,
Sal Viviano, T. Oliver Reid, Marissa Mulder, Kenny
Ascher, and Danny Bacher. www.larrykerchner.com
Jamie Elizabeth Maletz Works have been featured at
Lincoln Center, Feinstein’s/54 Below, NYU, Dixon Place,
Under St Marks Theater, and Broadway Night at
Prohibition. Maletz has written 12 full-length original
musicals. She studied with Mindi Dickstein, William Finn,
Rachel Sheinkin, Michael John LaChiusa, Steven Lutvak
and Sybille Pearson. Jamie is the Administrative Assistant
for Maestra Music Organization and writes Women Who
Wow Us for Maestra. jamiemaletzmusicals.com
@jamiemaletzmusicals.
Billy Recce is a two-time MAC and NEO-Award-winning
composer/lyricist/singer/songwriter and playwright based
in NY whose songs have been sung everywhere from
Colorado to Japan. Works include the long-running A
Musical About Star Wars (Off-Broadway, Cast AlbumBroadway Records), the international headline
making Balloon Boy, Dimes, Off-Broadway’s NEWSical,
and The Charlatans. www.billyreece.com.
Alex Rybeck is a musical director, arranger, composer,
and pianist well-known for his work in theater, on
recordings, and in concerts and cabarets. Broadway
credits are MERRILY WE ROLL ALONG and GRAND
HOTEL. He worked with such legends as Kitty Carlisle
Hart, Eartha Kitt, Roberta Peters, Marni Nixon, and
Tommy Tune. He has also enjoyed long associations with
Liz and Ann Hampton Callaway, Faith Prince, Jason
Graae, Karen Mason, Karen Akers, Jeff Harnar, Rita
Gardner, and Lee Roy Reams.
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The Pandemic Playlist 1918 (With a Sidebar of War)
By Marilyn Lester

As we quarantine and “social
distance” ourselves in this
COVID-19 pandemic, history
is repeating itself. In 1918, the
Spanish flu infected a third of
the world’s population with a
staggering death toll of up to
50 million victims. No
location was safe. Trying to
stem the tide of disease,
officials closed public places
(including schools, churches,
libraries,
theaters
and
businesses) and ordered
citizens to wear masks and
stay indoors. Shaking hands
was discouraged. Mass
communication was limited.
And since the pandemic
coincided with World War I,
radio was quickly banned as
governments commandeered
all
frequencies
and
broadcasts. But there was still
the press, and Tin Pan Alley
songwriters, who responded
to the crises. Music has
always helped. Even during
the plagues of the Middle
Ages
and
Renaissance,
composers produced a body
of “pestilential music” in
motets, madrigals and other
compositions. In the era of
Spanish flu, songs were the
balm and panacea for the
nation’s double whammy of
hardship.
The music directly tied to the
pandemic was composed in
the shadow of war tunes. But
there was a body of work that
was directly related, including
the ragtime instrumental,
“The Microbe,” billed as the
contagious rag, and the
novelty song, “Influenza
Blues.” A macabre piece was
“In Flu Enza.” The lyric, “I
had a little bird whose name

was Enza, I opened the door
and InfluEnza [sic]!” and
melody was catchy enough
that the grim ditty became one
that children chanted as they
skipped rope.

Broadway, with
Berlin in the cast.

Corporal

“You’re in the Army Now”
also known as “We’re in the
Army Now” was written in
1917 by Isham
War
songs
Jones,
with
became
an
lyrics by Tell
occupation of
Taylor and Ole
Tin Pan Alley
Olsen. This
as soon as the
tune had a life
US entered
beyond The
the fray in
Great
War,
April 1917.
appearing later
B r i t i s h
is films about
composers
the US Army
had been at it
such as The
from the start,
Big Parade,
1914, when
Rio Grande,
WWI began, with tunes such The Draft Horse and The
as “It’s a Long Way to Dirty Dozen, to name a few. A
Tipperary,” “Keep the Home similar tune, “Tell That to the
Fires Burning,” “Roses of Marines,” written in 1918 by
Picardy” and “Pack Up Your Jean Schwartz and Al Jolson,
Troubles.” George M. Cohan with lyrics by Harold
wrote the patriotic “Over Atteridge, spawned a catchThere” in 1917, and in the phrase derived from the title.
same year Irving Berlin wrote Al Jolson debuted the song,
two inspirational works, “For which reached number two on
Your Country
the top 100
and
My
songs of the
Country” and
time. Jolson
“Let’s All Be
was
also
Americans
associated
Now.” Berlin
with
the
was drafted
poignant
into the army
“ H e l l o
in 1918 and
Central Give
put to work as
Me No Man’s
a songwriter;
Land”
by
he wrote and
J e a n
Corporal Irving Berlin
produced the
Schwartz,
musical revue,
with lyrics by
Yip Yip Yaphank, whose best- Sam M. Lewis and Joe Young.
known
numbers
are About a child trying to reach
“Darktown Strutter’s Ball” her father in the war zone, it
and “Oh! How I Hate to Get made its debut in the
Up in the Morning.” Initially Broadway musical Sinbad,
performed by soldiers, the which also featured Jolson
revue quickly made its way to singing “Rock-a-Bye Your

Baby with a Dixie Melody.”
The novelty song, “K-K-KKaty” by Geoffrey O’Hara
was advertised as “The
Sensational Stammering Song
Success Sung by the Soldiers
and Sailors,” telling the story
of Jimmy, a young soldier
“brave and bold,” who
stuttered when he tried to
speak to girls.
Among the numbers that were
hits in 1918, not attached to
war or pandemic, was the
popular jazz standard, “Tiger
Rag” composed by Eddie
Edwards and Nick LaRocca,
with lyrics added by Harry
DeCosta.
The
popular
Vaudeville song, “I’m Always
Chasing Rainbows,” an
adaptation
of
Frédéric
Chopin’s
“FantaisieImpromptu” was written by
Harry Carroll, with lyrics by
Joseph McCarthy. It was
introduced in the Broadway
show, Oh, Look! by the Dolly
Sisters. “After You’ve Gone”
composed by Turner Layton,
with lyrics by Henry Creamer
and recorded by Marion
Harris, was another big hit of
1918, as was “Till We Meet
Again” with music by Richard
A. Whiting and lyrics by
Raymond B. Egan. It’s a song
that almost never was:
Whiting wasn’t pleased with it
and threw into the waste
basket. It was retrieved by his
secretary who showed it to
publisher Jerome Remick for
whom Whiting worked. He
loved it and so “Till We Meet
Again” was recorded by
Henry Burr and Albert
Campbell, destined to become
the number one song of the
year.
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If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the Editor, Jerry
Osterberg: osterbergg@AOL.com. It will be subject to editing, depending on
size and content, and please remember that we try to go to press two weeks
before each monthly meeting. We often get very good items that get to us after
the newsletter has been finalized and made available to the membership.

Linda Amiel Burns, APSS President, is celebrating four decades of The
Singing Experience. Several APSS members have taken this workshop,
some more than once. For those of us who have, we can assure you that
you’ll feel like a pro by the night of the performance. Although many
students have never sung in public before, the supportive environment
has prepared them well for their debut. Call Linda at 212-315-3500 to
sign up. The Singing Experience Cable TV show continues MNN Time
Warner: Channel 56 or RCN: Channel 111. The program broadcasts are
every Sunday at 5:00 PM. You can also see your fellow NYSMS
members on YouTube at any time.
Member David Tane is available to play the piano at your next party or
other event. David specializes in classic American standards. Rates are
reasonable. Call or text 914-714-2489 for more information.
Steve Ross reports that the classic radio interview show New York
Cabaret Nights, which was broadcast on WNYC, can be accessed anew
by going to https://www.wnyc.org/series/new-york-cabaret-nights.
Sandi Durell, Publisher-Editor of TheaterPizzazz.com, a vital website
that presents up-to-date theater reviews, news, interviews and previews,
along with cabaret reviews and video. There is a large contributing group
of writers who offer discerning and professional reviews and information.
Sandi is a Drama Desk and Outer Critics Circle Awards Voter, member
of the American Theatre Critics Association, League of Professional
Theatre Women, The Lambs, and The Dutch Treat Club. Visit:
www.theaterpizzazz.com.
Do you seek an elusive song? If you do, write APSS Board member
Sandy Marrone @ smusandy@aol.com or call 856-829-6104. You can
also visit Sandy in New Jersey to see thousands and thousands of sheets
of music, most of which can be yours very reasonably. She is a marvelous
resource and a super-great lady! Having heard from only a few of our
members over the past year or so, Sandy wants to remind you that she’s
still at it, adding to her collection every day, and always willing to part
with sheet music at especially fair prices for us. Sheet music was the
reason we were founded thirty plus years ago, after all, and she’s only a
phone call or e-mail away. Sandy continues to be willing to offer free
appraisals with no expectation of having right of first refusal and can
provide unbiased advice as to how and where to sell music. It’s not a
secret, pass it on please.
In November 2009, to celebrate the centennial of songwriter/singer
Johnny Mercer, Minneapolis radio personalities David Cummings and
Les Block produced and broadcast a 100th birthday tribute to Mr. Mercer.
The show features original interviews with a distinguished roster of
Mercer-connected performers and writers, showcasing recordings of
Mercer songs sung by the guests and presenting valuable comments on
the songs and on the man. Among the more than twenty celebrities
interviewed were Tony Bennett, Johnny Mathis, Andy Williams, Kay
Starr, Nancy Wilson, Robert Kimball, Barry Manilow and Margaret
Whiting. Sadly, our interview with Miss Whiting was her last. The show

is being archived by the Library of Congress which acknowledged that
“…it would be impossible to produce a work of this quality on Johnny
Mercer today.” The entire show can be heard online at the following
URL/web address: https://archive.org/details/mercer100/ksav-mercer1.mp3 OR <johnnymercer100:davidcummingsandlesblock>
Board Member Jerry Osterberg is looking for an “audio engineer,”,
assuming that’s the correct term. If you scroll up to the paragraph
immediately above, the item which begins “In November, 2009…,”
you can read about a program which was created more than a decade
ago to mark the then centennial of Johnny Mercer. Two of my friends
in the Twin Cities, Les Block and David Cummings, completed an
extraordinary project consisting of interviews conducted with wellknown performers such as Tony Bennett, Margaret Whiting, Johnny
Mathis, Andy Williams, Kay Starr, and many more, about Johnny
Mercer’s music and their personal connections to him.
The interviews were edited down to ten one-hour segments which
were broadcast on public radio over a ten-week period. I’ve listened
to every one of them, and I believe they’re among the best interviews
I’ve ever heard. The programs now reside in the Library of Congress
and available to listeners at any time.
Fast forward several years when Les Block and David Cummings
decided to take on another such project, this time with a little known
but exceptional singer from the Big Band era, David Allyn. Before
launching a solo career, he performed with the Jack Teagarden and
Boyd Raeburn bands. Following his time in World War II, David’s
career took some bad turns, not because of his singing, but due to his
suffering from PTSD. If you do not remember him, just go to
YouTube and type in his name and the song “The Folks Who Live
on the Hill.” There’s also a fabulous album David recorded in 1978
with Johnny Mandel: David Allyn – In the Blue of Evening. Mandel’s
band for the recording sessions was comprised of the best jazz
musicians of the time.
Once Les Block and David Cummings were set on creating the David
Allyn project, they immediately began a series of interviews with
people who worked with him or knew of his work. Time was of the
essence given many of their interview subjects were of a certain age.
Ultimately, they succeeded in recording over twenty interviews with
many of David’s fellow singers, some of whom participated in the
Johnny Mercer project. Just as Les and David were beginning the
editing process, David passed away. Consequently, the entire project
is at a standstill unless another audio engineer can be found. Since
this was destined to be a public radio undertaking, there is no budget.
What’s needed is someone with the necessary skills who’s willing to
work with Les Block just for the fun and challenge, knowing that one
of our finest singers of popular music is not forgotten. If you’re
interested or know of anyone who might be, please call 516-435-7817
or write osterbergg@aol.com

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.
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No Greater Gift
By Ann Kittredge

My dad was a D.J. for several years. We
lived in Massachusetts and he worked his
way up from a local station in Worcester
to a much wider audience in Boston.
Family responsibilities and taste in music
(he wasn’t into the new sound of rock-nroll) steered him out of the business by
the early 60’s, but as a result we had quite
the record collection. I can still recall the
hundreds of hours spent
playing my parents’ records,
learning the songs of some of
the greats of the 1930’s, 40’s,
50’s and beyond. That’s what
it was like for my generation
growing up in the late 60’s and
70’s. My parents would play
their music in the house and
that exposure influenced our
musical tastes. I fell in love
with The Glenn Miller Band,
Frank Sinatra, The Mills
Brothers, Judy Garland, and
musicals. In addition to a
great record collection, my
parents loved to sing around
the house. My mom, in particular, has a
beautiful voice and even today, at the age
of 93, she is a member of her church
choir.
Influencing our children’s music taste is
harder to accomplish today. My husband
and I exposed the kids to “our” music
when they were young, and yes, we sing
around the house, but with the advent of
headphones, sharing music as a family
has diminished. Most often we are like
islands, isolated in our experience of
music even when we are just feet away
from each other. Talk about social
distancing!
The rich musical world that I grew up in
encouraged me to create a video
memento for my mother several years
ago incorporating old silent film footage
my dad had taken along with recordings

of his radio show. It was the only way to
preserve and share those days with her,
and it seemed ridiculous for us to have
this treasure-trove of family history and
not be able to enjoy it. And what a
glorious journey for someone like me, a
history lover, to find all those reels and
records and tapes. My father and sister
had long passed, this was a way to bring
back their voices and their images to her.
Probably my favorite find was a
recording from my dad’s radio show

dedicating a song to “my wife, who has
withstood me for these, lo, these many
years.” And there it was, an instrumental
version of my mom’s favorite song, “Hi
Lilli, Hi Lo.”
Though it is a lovely melody, the lyrics
always struck me as dark, and knowing
it was my vibrant mother’s favorite song
confused me. In December 2018 I finally
had the opportunity to perform the song
for her at Urban Stages’ Songs of Hope
show, produced by Tom Toce. It just
happened to land on her 92nd birthday and
was going to be a surprise. It was highly
emotional to work up an arrangement
with Tracy Stark and Jon Delfin, and then
perform it. Surprise, surprise! Turns out
the song is very much about hope,
although a hope borne from the soil of
loss and sadness. What more admirable
hope can there possibly be?
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“Hi Lilli, Hi Lo” makes me feel closer to
my mom. My mom, who is very isolated
now, safe but very much alone, will
spend Mother’s Day very much alone.
Yes, we will all call her, but there will be
no hugs, no visuals (she’s not tech-savvy)
and no sense of when we can be in her
presence again. Mom will be satisfied
with that, I know. She’s been through
way too much for a pandemic to dampen
her spirits.
There’s a misnomer that
Mother’s Day is for the
mothers; actually, it’s for the
children who want to give
back and take a day to shout
from the rooftops that they
love the woman who raised
them. Whether our mother is
still on this earth or not,
Mother’s Day is meaningful.
If you are like me, it conjures
up warm and comforting
memories. Because we can’t
be with her this year, more
than any other Mother’s Day I
can recall, this one holds
special meaning.
So, for all of you lovers of music, I
encourage you to take a moment this
Mother’s Day to sit back and listen to the
music of your childhood, the music to
which your mother exposed you. Maybe
it was a bedtime song, or a rousing
chorus from Carmen, a Beatles classic,
or something from the Great American
Songbook. If you can, share it with her.
Music unites hearts.
And there is no greater gift you could
give your mother than to let her know she
created a valued memory for you to
cherish.
Happy Mother’s
Day, children.

STAY SAFE AND KEEP SINGING !!!

End

