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Ivie Anderson: “The Voice of Ellington”
By Marilyn Lester

Inspired by Jerry Osterberg’s fine piece
last month on singer, Mildred Bailey, and
in honor of International Jazz Month,
here is a short tribute to Ivie Anderson,
Bailey’s contemporary and a vocalist
who’s considered one of the very best of
her day. Anderson was the great Duke
Ellington’s first regular
band singer, joining the
orchestra in 1931, and
staying with him until ill
health
forced
her
retirement in 1942.

February 13, 1931. A petite figure,
Anderson was described by author Barry
Ulanov thusly: “With her neat coiffure,
her impeccable clothes, her refined and
delicate features, and her exquisite
manner went an improper, rough voice,
an impudent gesture, a sardonic smile
that, in bewildering
combination, tumbled
audience after audience
into her lap.” Privately,
she was capable of some
rough-and-tumble
behavior, with an ability
to swear like a sailor
and best the band
members in poker
games.

She was born on July
10, 1904, and raised
primarily in Gilroy,
CA., where she learned
to sing at St. Mary’s
Convent school. She
Anderson’s vocals were
also received two years
noted for her timing,
of vocal training with
distinctive
jazz
Sara Ritt at the Nunnie
phrasing, scatting ability
Ivie Marie Anderson
H. Burroughs Institution
and genuine emotion.
in Washington, D.C.
She often stated that
Anderson returned to Los Angeles and at Ellington, a master arranger, knew how
age 17 began singing professionally. She to write accompaniments that fit her
was in the 1923 production of Shuffle voice perfectly. Anderson was more than
Along, sang with several big bands of the a singer; she was an entertainer who
day and then toured as a solo singer, could dance up a storm and play for
attaining a modest level of notoriety.
comedy. With Ellington drummer, Sonny
Greer, she established a routine whereby
Meanwhile, Ellington, who’d risen to she would exchange quick-witted banter,
fame with his residency at the famed as well as sing in response to his
Cotton Club from 1927 through 1930, drumming. Anderson also recorded with
was now touring, a circumstance that Ellington, scoring many hits. In 1933,
would continue for 50 years, until his Anderson began performing “Stormy
death in May 1974. In Chicago, Ellington Weather” (Harold Arlen and Ted
decided he needed a full-time band Koehler). Although Ethel Waters is often
singer. Anderson was sent to him from cited as the first to add the song to her
the Grand Terrace by fellow bandleader repertoire, some historians credit
Earl Hines. After a two-week tryout, Anderson, who had a hit with that
Anderson was hired, joining the band on
Continued on page 3
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The Concert That
Almost Was
By Marilyn Lester

April is International Jazz Month, and
to honor it, yours truly had planned a
swinging program with two seasoned
veterans of the jazz scene, singerpianist, Daryl Sherman and singersongwriter-bassist, Jay Leonhart. The
program would have included a tribute
to jazz greats who have April birthdays,
such as Duke Ellington (29), Ella
Fitzgerald (25), Lionel Hampton (20),
Bessie Smith (15), Billie Holiday (7)
and many more—plus other gems in the
jazz canon. We’ll never know now
(sigh) what these two immensely
talented and seriously witty and fun
musicians had in store for us. But who
could have predicted this terrible crisis
we find ourselves in? Stay safe,
everyone.
• • • • • •

Daryl Sherman

Daryl Sherman has been a part of the
New York City jazz scene since the mid1970s. Over the years she’s appeared in
an impressive number of venues in the
city, from hotels to supper clubs to
cabaret and jazz rooms and beyond. One
of her most “famous” gigs was at the
Continued on page 3
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Society
President:

Linda Amiel Burns

(212) 315-3500

When the Corona Virus first appeared, it was a wait and see
situation. However, two days before our scheduled March 14th Peggy Lee
Tribute Program, seeing how serious the pandemic was becoming, we decided
it was better to be safe than sorry and cancelled the meeting. We sent out
a mailing notifying our members and also announced the cancellation through
social media and phone calls. Many people wrote to me saying that they had
been conflicted about attending and had not been sure what to do, so we
knew it was the right decision. That same day the Broadway Theaters,
stores, and restaurants announced that they were also closing down, and in
light of the situation it was better to be safe than sorry.
Of course, our April Program celebrating Jazz Month will not be held; most
likely the May and June meetings will have to be postponed as well. We
thought it was important to send out the APSS April Newsletter, continue
to be in touch, and try to "keep the music playing." In the meantime, we are
all taking this one day at a time and we hope that you are all staying home
and remaining safe from this serious pandemic.
Sending prayers and love to all, and praying that our lives will eventually
resume, and that "this too shall pass."
xoxox

Linda
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Almost Concert...
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recording, for that honor. Another of her hits and
her signature song was Ellington’s “I Got It Bad
and That Ain’t Good” (lyric by Paul Francis
Webster). Like many others of the Duke Ellington
Orchestra, Anderson also had the occasional side
gig. She appeared, for example, as a singer in the
Marx Brothers movie A Day at the Races (1937)
and in the same year in the film Hit Parade,
billed as of 1937 Ivy Anderson.
By 1942 Anderson was suffering from chronic
asthma, making the demands of the road difficult
Ivie Marie Anderson
for her to sing. With Billy Strayhorn, she scouted
for her replacement, recruiting Betty Roche, who
performed with the Ellington Orchestra for most of the 1940s. In August 1942,
Anderson retired from the Ellington band, settling permanently in Los Angeles. From
the 1920s to 1950s, LA's Central Avenue was a famous hub for jazz clubs, and was
referred to as “the Avenue.” Anderson opened a restaurant and jazz club there with
her then husband, Marque Neal, called Ivie's Chicken Shack, which she owned and
operated until a year or two before her death. She was also active in charity and social
circles, and continued to sing,
mostly in nightclubs in California
and occasionally in engagements
farther afield. Anderson died on
December 28, 1949, after a threeweek illness related to asthma. She
was 45.
In his autobiography, Music Is My
Mistress (published in 1973),
Ivie Anderson & Duke Ellington
Ellington said of Ivie Anderson:
“They still talk about Ivie, and
every girl singer we’ve had since has had to try to prevail over the Ivie Anderson
image.” Jazz vocalists who’ve come since the era of Ivie Anderson most decidedly
stand on her impressive shoulders.
The photo on the
left is part of a
series taken in
August, 1939 by
Charles Peterson,
who with publicist
Ernie Anderson,
arranged a jam
session of many
famous jazz
musicians of the
day. The photos
never ran, but were
later included in the
book, Swing Era
New York,
published in 1994.

Waldorf Astoria Hotel where she played
Cole Porter’s Steinway piano for 14
years. Her CDs are in regular rotation on
Cable TV’s Music Choice, Sirius/XM
Radio, BBC Radio and JazzRadio
Berlin. She’s been a frequent guest on
NPR’s Piano Jazz and is also known
internationally, appearing regularly at
venues abroad. Sherman is a 3-time
MAC award winner and was
named Hothouse magazine’s “Best jazz
vocalist” 2015. Her established passion
for the American Songbook brings with
it a wealth of knowledge she uses to
craft witty and unique performances.

Jay Leonhart has built an impressive
career in the jazz world, both issuing his
own albums and working as a session
player. His love of the string bass began
at age 13 in his native Baltimore, where
he’d been playing banjo with his brother
in a dixieland band. Leonhart has been
based in New York since the late 1960s,
meeting and being mentored by the
legendary bassist, Milt Hinton. Since
that time, an international career has
found him touring, recording and
playing with a roster of greats too
numerous to mention. Over the years,
Leonhart has been writing and singing
his own very individualistic songs about
his life as a bass player. His work is
literate, wry and often humorous and
always tells a story. He was awarded the
honor of Most Valuable Bassist in the
recording industry three times by the
National Academy of Recording Arts
and Sciences.
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Kay Starr: “One More For the Road”

Kay Starr appeared in New York City for the first time in
several years at Freddy’s in 1986, returning to the Westside for
a two-week run later that year. The New York Times wrote:
“She’s the kind of saloon singer we learned about from movies
of the Old West who strutted out on the floor
with a glint in her eye and belted out songs
– bawdy to sentimental – that had the
cowpoke patrons falling all over
themselves.” The show was recorded live,
but not released until 1997. It was Starr’s
only live album, and her last.
At the time of her appearance, Kay Starr had
been a performer for more than fifty years,
starting with her own 15-minute radio
program, leading to her becoming a Big
Band singer at the age of 14, performing
with the Joe Venuti Orchestra in Memphis,
Tennessee. Starr performed with Venuti for
three summers while finishing high school,
leaving him in 1939 to sing briefly with Bob
Crosby and for less than two weeks with Glenn Miller, who
needed a temporary replacement for an ailing Marion Hutton.
She joined Miller for a nine day stretch at New York’s Glen
Island Casino, a period which included her first Big Band
recordings: “Baby Me,” and “Love With a Capital You.”
Following the gig with Miller, Starr moved to California to sing
with the Wingy Malone Band. From 1943 to 1945, she sang
with Charlie Barnet, replacing Lena Horne, where she recorded
“I Can’t Get Started,” “Share Croppin’ Blues,” and a highspirited arrangement of “You Always Hurt
the One You Love.” After departing
Barnet to join the throng of band singers
who were moving on to solo performing,
Starr signed with Capitol Records in
1947, which had a full house with Peggy
Lee, Ella Mae Morse, Jo Stafford, and
Margaret Whiting. Competing with such
well known singers, all of whom had
seniority when it came to picking songs
they wanted to record, Starr had to
struggle to find her niche.
She credited Red Nichols for coming to her rescue. He pulled
out his “piano bench” sheet music, songs such as “Mama Goes
Where Papa Goes, and “You Gotta See Your Mama Every
Night.” As it turned out, none of the Capitol stars had ever
heard them, allowing Starr to have the vintage songs to herself
and turning out a modest hit “Lonesomest Gal in Town” from
among Nichol’s rare gems. Now accustomed to finding her own
material, she took a liking to a fiddle recording by Pee Wee
King of “Bonaparte’s Retreat.” The song had no lyrics, which

didn’t deter Starr from going to the publisher Roy Acuff. He
was so impressed by her enthusiasm for recording the song, he
commissioned King and Redd Stewart to contribute words to
the old traditional country song. It sold more than a million
records, affirmed Starr’s crossover into
country, and paved the way for teaming up
with Tennessee Ernie Ford for four sides,
one of which “I’ll Never Be Free,” became
a big hit.
Although Starr had a-number-of recordings
which made it to the charts, the first of them,
“You Were Only Fooling,” “Bonaparte’s
Retreat” was her breakthrough. It was one
of several success stories for the 28 eightyear old vocalist in 1950, others being
“Hoop-de-Doo” and two of the Ernie Ford
collaborations, the second of which was
“Ain’t Nobody’s Business But My Own.”
Starr hit her stride during the next seven
years with “Wheel of Fortune” and “The
Rock and Roll Waltz,” both of which went gold, plus “Come
On-A My House,” reaching #8 to Rosemary Clooney’s version
which also reached #8, “Side by Side,” “If You Love Me
(Really Love Me”), and her last success in 1957, “My Heart
Reminds Me.”
Other than the earlier mentioned album Live at Freddy’s, Starr
recorded her last album Kay Starr in 1981. She continued to
record and tour throughout the 1960’s and into the 1970’s,
making a long-awaited album with Count
Basie in 1968. There was nothing much
going on in the 1970’s, except for two
albums for a little-known label, and
nothing after Kay Starr in 1981. After her
residence at Freddy’s in 1986, the singer
stayed away from the public eye.
Fortunately for her fans, it was not the last
time Kay Starr was heard from. In 2001,
Tony Bennett decided to record a
collection of duets with a wide range of
popular singers, Kay Starr the only star
from his generation. The recording
was Playin’ With My Friends: Bennett Sings the Blues, which
foreshadowed Bennett’s later Duet albums.
In the final moments of Kay Starr’s duet with Tony Bennett of
“Blue and Sentimental,” Kay Starr, having sung as the authentic
country/pop/jazz singer she was, is heard to say “one more for
the road.” Says Will Friedwald: “(It was) an appropriate coda
and last hurrah for one of the most distinctive stylist
American music has ever known.”
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If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the Editor, Jerry
Osterberg: osterbergg@AOL.com. It will be subject to editing, depending on
size and content, and please remember that we try to go to press two weeks
before each monthly meeting. We often get very good items that get to us after
the newsletter has been finalized and made available to the membership.

Linda Amiel Burns, APSS President, is celebrating four decades of The Singing
Experience. Several APSS members have taken this workshop, some more than
once. For those of us who have, we can assure you that you’ll feel like a pro by
the night of the performance. Although many students have never sung in public
before, the supportive environment has prepared them well for their debut. Call
Linda at 212-315-3500 to sign up. The Singing Experience Cable TV show
continues MNN Time Warner: Channel 56 or RCN: Channel 111. The program
broadcasts are every Sunday at 5:00 PM. You can also see your fellow NYSMS
members on YouTube at any time.
Board Member Jerry Osterberg is looking for a volunteer. No, not a singer this
time, but an “audio engineer,”, assuming that’s the correct term. If you scroll
down to the very bottom of this listing, the item which begins “In November,
2009…,” you can read about a program which was created more than a decade
ago to mark the then centennial of Johnny Mercer. Two of my friends in the Twin
Cities, Les Block and David Cummings, completed an extraordinary project
consisting of interviews conducted with well-known performers such as Tony
Bennett, Margaret Whiting, Johnny Mathis, Andy Williams, Kay Starr, and many
more, about Johnny Mercer’s music and their personal connections to him.
Board Member Jerry Osterberg continued… The interviews were edited down
to ten one-hour segments which were broadcast on public radio over a ten-week
period. I’ve listened to every one of them, and I believe they’re among the best
interviews I’ve ever heard. The programs now reside in the Library of Congress
and available to listeners at any time.
Board Member Jerry Osterberg continued… Fast forward several years when
Les Block and David Cummings decided to take on another such project, this
time with a little known but exceptional singer from the Big Band era, David Allyn.
Before launching a solo career, he performed with the Jack Teagarden and Boyd
Raeburn bands. Following his time in World War II, David’s career took some
bad turns, not because of his singing, but due to his suffering from PTSD. If you
do not remember him, just go to YouTube and type in his name and the song
“The Folks Who Live on the Hill.” There’s also a fabulous album David recorded
in 1978 with Johnny Mandel: David Allyn – In the Blue of Evening. Mandel’s
band for the recording sessions was comprised of the best jazz musicians of
the time.
Board Member Jerry Osterberg continued…Once Les Block and David
Cummings were set on creating the David Allyn project, they immediately began
a series of interviews with people who worked with him or knew of his work. Time
was of the essence given many of their interview subjects were of a certain age.
Ultimately, they succeeded in recording over twenty interviews with many of
David’s fellow singers, some of whom participated in the Johnny Mercer project.
Just as Les and David were beginning the editing process, David passed away.
Consequently, the entire project is at a standstill unless another audio engineer
can be found. Since this was destined to be a public radio undertaking, there is
no budget. What’s needed is someone with the necessary skills who’s willing to
work with Les Block just for the fun and challenge, knowing that one of our finest
singers of popular music is not forgotten. If you’re interested or know of anyone
who might be, please call 516-435-7817 or write osterbergg@aol.com

Member David Tane is available to play the piano at your next party or other
event. David specializes in classic American standards. Rates are reasonable.
Call or text 914-714-2489 for more information.
Steve Ross reports that the classic radio interview show New York Cabaret
Nights, which was broadcast on WNYC, can be accessed anew by going to
https://www.wnyc.org/series/new-york-cabaret-nights.
Board member Marilyn Lester is now the Executive Director of the new nonprofit
American Songbook Association (an outgrowth of the Cabaret Scenes
foundation). The mission is publishing the magazine, bringing the music into the
schools and providing quality, low-cost performances to senior citizens, students
and
all
who
love
songbook
music.
Please
check
out www.americansongbookassociation.org
Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that
presents up-to-date theater reviews, news, interviews and previews, along with
cabaret reviews and video. There is a large contributing group of writers who
offer discerning and professional reviews and information. Sandi is a Drama
Desk and Outer Critics Circle Awards Voter, member of the American Theatre
Critics Association, League of Professional Theatre Women, The Lambs, and
The Dutch Treat Club. Visit: www.theaterpizzazz.com.
Do you seek an elusive song? If you do, write APSS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104. You can also visit Sandy
in New Jersey to see thousands and thousands of sheets of music, most of
which can be yours very reasonably. She is a marvelous resource and a supergreat lady! Having heard from only a few of our members over the past year or
so, Sandy wants to remind you that she’s still at it, adding to her collection every
day, and always willing to part with sheet music at especially fair prices for us.
Sheet music was the reason we were founded thirty plus years ago, after all,
and she’s only a phone call or e-mail away. Sandy continues to be willing to offer
free appraisals with no expectation of having right of first refusal and can provide
unbiased advice as to how and where to sell music. It’s not a secret, pass it on
please.
In November 2009, to celebrate the centennial of songwriter/singer Johnny
Mercer, Minneapolis radio personalities David Cummings and Les Block
produced and broadcast a 100th birthday tribute to Mr. Mercer. The show features
original interviews with a distinguished roster of Mercer-connected performers
and writers, showcasing recordings of Mercer songs sung by the guests and
presenting valuable comments on the songs and on the man. Among the more
than twenty celebrities interviewed were Tony Bennett, Johnny Mathis, Andy
Williams, Kay Starr, Nancy Wilson, Robert Kimball, Barry Manilow and Margaret
Whiting. Sadly, our interview with Miss Whiting was her last. The show is being
archived by the Library of Congress which acknowledged that “…it would be
impossible to produce a work of this quality on Johnny Mercer today.” The entire
show can be heard online at the following URL/web address:
https://archive.org/details/mercer100/ksav-mercer-1.mp3
OR
<johnnymercer100:davidcummingsandlesblock>

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.
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Hoagy Carmichael - An Appreciation
By Joe Lang
When I was quite young, my father,
who played reeds and sang in dance
bands, frequently sang while driving or
relaxing at our apartment. Among the
songs he sang, my favorite was
“Stardust,” which I learned to sing at
about three or four years of age. The
composer of that melody, Hoagy
Carmichael, was the first person in the
world of entertainment that I can
remember being aware of. Over the
years Hoagy came to be an idol of
mine, my favorite of all the great
popular composers.
In 1979 Hoagy was honored with a
program at Carnegie Hall during the
Newport in New York Jazz Festival.
The Stardust Road was a celebration
of his 80th birthday. I went to that
concert, found my seat, and soon
discovered that I was seated next to the
guest of honor. Needless to say, I was
thrilled. Here I was, sitting along side
of one of my musical heroes on a night
when he was to be the center of
attention. The concert started out with
Jackie Cain, alone in a spotlight,
rendering a magnificent a cappella
version of “Stardust.” Hoagy leaned
over to ask me who this stunning
performer was, an occurrence that was
repeated in regard to several other of
the artists who performed that evening.
I got a terrific charge out of being able
to make a contribution to his enjoyment
of that special evening.
Early in the program Bob Crosby, the
host for the event, introduced the song
“March of the Hoodlums,” mentioning
that it was a song featured on one of
Hoagy’s early recordings. As the band
proceeded to play this bouncy ditty,
which was new to me, Hoagy tapped
me in the ribs with his elbow, leaned
over and said: “You know, I don’t
remember a note of that damned song,
I’m not even sure that I wrote it.”
That concert was recorded and
broadcast over NPR. I managed to
make a decent tape of that program
and have enjoyed listening to it many
times over the years and having many
opportunities to share it with

appreciative friends. It never ceases to
bring that magic night back to life for
me, and I am continuously thankful that
I was able to experience those
moments at that time.
Hoagy Carmichael was born in
Bloomington, Indiana on November 22,
1899. This talented Hoosier became a
jazz musician, composer, lyricist,
singer, actor and writer, whose
contributions to the popular culture of
the 20th Century are outstanding and
enduring.

Of course, it is as a songwriter that he
achieved his primary fame. A listing of
his most well known songs must
include the following: “Baltimore
Oriole,” “Blue Orchids,” “Doctor,
Lawyer, Indian Chief,” “Georgia on My
Mind,” “Heart and Soul,” “Hong Kong
Blues,” “How Little We Know,” “I Get
Along Without You Very Well,” “In the
Cool, Cool, Cool of the Evening,”
“Jubilee,” “Judy,” “The Lamplighter’s
Serenade,” “Lazy River,” “Lazy Bones,”
“Little Old Lady,” “Memphis in June,”
“Moon Country,” “My Resistance Is
Low,” “The Nearness of You,” “Ole
Buttermilk Sky,” “One Morning in May,”
“Riverboat Shuffle,” “Rockin’ Chair,”
“Skylark,” “Small Fry,” “Stardust,” “Two
Sleepy People,” and “Washboard
Blues.” The variety here is amazing.
Beautiful ballads, jazz and rhythm

tunes, novelty songs, sentimental
folkish melodies are all represented.
Each of them is a gem in its own right.
The lyrics were sometimes provided by
Hoagy, but more frequently written by
others. These included well-known
lyricists like Johnny Mercer, Frank
Loesser, Paul Francis Webster and
Ned Washington. The lyrics to his most
famous song, “Stardust,” were written
by Mitchell Parish several years after
the music was composed. Prior to the
addition of the lyrics, this memorable
ballad was usually played as a medium
tempo bounce tune.
Some of the lyrics came from unusual
sources, like those for
“Washboard
Blues”
which were supplied by
Fred B. Callahan, a
stonecutter
from
Indiana. When it was
published, however, the
name of Irving Mills, the
song’s publisher, was
added to the credits. It
was not unusual for
song publishers to add
their name to the
credits, thus increasing
the portion of the
royalties that accrued to
them. Duke Ellington
was another great
composer who had to
endure Mills’ penchant
for putting greed before ethics. Soon
after the publication of this song,
however, Carmichael had enough
popularity and leverage to stop Mills
from continuing this practice in regard
to Hoagy’s songs.
Anyone who has seen To Have and
Have Not, The Best Years of Our Lives,
Young Man with a Horn or any of
Hoagy’s other films is aware of what an
engaging performer he was. He was
always totally natural, with a knowing
sense of humor evident beneath the
surface.
In several of his films, we can get a
taste of his talents as a singer. His was
a classic case of a performer who
possessed a voice lacking in the
traditional vocal qualities expected in a
singer, but who knew how to put a song
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across with the best of them. He made
a large number of recordings, some of
which even made their way on to the
popularity charts.
A few years ago, I presented a program
about Hoagy at my local library. In
preparation, I listened to hundreds of
recordings, and viewed copies of as
many of his movies as I could obtain.
As I worked my way through all this
wonderful material, I had to make
selections for both an audio and a
video tape to incorporate with my
commentary. My goal was to come up
with a program that would last about
two hours. With much difficulty, I did
my editing. Came the evening of the
presentation, and it was immediately
evident that those in attendance were
as taken with the genius of Hoagy as I
was. There were almost constant
smiles on the faces of the audience as
they heard the songs, some familiar
and others somewhat rare. When the
video portions were shown, the
reaction was equally positive. All my
efforts had been worthwhile.
On November 22nd of this year Hoagy
Carmichael would have celebrated his
100th birthday. He missed by a bit over
18 years of achieving this milestone,
but the music that he composed
continues to keep his spirit alive in our
collective consciousness. We can
listen to recordings of his songs by
himself and the many hundreds of
others who have helped to immortalize
them. Many of the dozen or so movies
in which he appeared are readily
available on video, so it is still possible
to see a bit of what made him so
engaging as a performer. If you dig
hard enough, you might even be able
to find a copy of the two
autobiographical works that he
authored, The Stardust Road and
Sometimes I Wonder, and enjoy his
engaging writing style.
During this, his centennial year, I
strongly encourage you to explore
Hoagy’s creative legacy. However you
choose to indulge yourself in the talents
of Hoagy Carmichael, you are sure to
emerge with a grin, and a renewed
appreciation for his genius.
Editor's Note: Reprinted with
permission of Jersey Jazz
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