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APSS Celebrates Richard Skipper and His Journey
from Conway to Broadway

The dreariness of a cold February day
was considerably warmed up by the delightful Ruby Rakos and the powerhouse
performer Richard Skipper. Appearing in
the young artist spotlight, Rakos, who’s
no stranger to the stage (she began her
career at age 14 in Broadway’s Billy
Elliott), delivered three songs with
up-tempo cheer. The first was the
happy-go-lucky Jimmy McHugh/Dorothy Fields standard, “On the Sunny
Side of the Street.” The next two
were Judy Garland favorites, “Zing!
Went the Strings of My Heart” (Hal
Le Roy/Eunice Healey) and “Over
the Rainbow” (Harold Arlen/Yip Harburg), well known to Rakos, who
starred in and played young Garland
in the recent Chasing Rainbows: the
Road to Oz. Rakos was accompanied
beautifully by Bryon Sommers on the
piano.
The centerpiece of the February program was the indomitable Richard
Skipper, a multitalented performer
who’s been celebrating life since toddler-hood in his birth city of Conway,
South Carolina. In a version of his acclaimed August 2019 show, An Evening with Richard Skipper: From
Conway to Broadway (produced by Russ
Woolley and directed by Jay Rogers),
Skipper was all about the narrative. The
songs were few but mighty, supporting
the fascinating tale of a little boy with big
city dreams, who early on in his young
life was fascinated by Carol Channing,
the superstar he would one day come to
know and love, not to mention impersonate.
Known as Ricky for the first 18 years of

his life, the star he was born under was a
decidedly lucky one. From the outset,
family and friends, realizing he was
unique, supported him with love and encouragement. Sometimes they may not
have believed his dream of becoming a

ready to begin a new life, not as Ricky,
but as Richard.
The stories about growing up in Conway
were fascinating. In the coziness of the
Green Room 42, the naturally gregarious
Skipper was especially relaxed, engaging and charming—and of course
there was humor; Skipper (who has
excellent comic timing) can deliver a
quip with the ease of just breathing.
The stage was preset with a cafe style
table, director’s chair and an easel
with a poster depicting Broadway.
These items perfectly added to the intimacy of the presentation.
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By Marilyn Lester

Formerly New York Sheet Music Society

show business force in New York City
would come true; but Ricky’s belief
never flagged. In 1974 he read The
Magic of Believing, which cemented his
case. A video of Conway and its landmarks and of the high points in Skipper’s
career was entitled An Evening with
Richard Skipper: The Magic of Believing.
That inbuilt grit and determination, bolstered by this book is why at age 18,
Skipper, with $500 in his pocket, and not
much else, arrived in New York City

In Conway, among those who had a
positive influence on Skipper, was
Florence Epps, a proactive, culturally-minded teacher who was instrumental in helping start the Theatre
of the Republic (TOR) on Main St.,
where young Ricky got his theatrical
start. There were others, naturally, but
Miss Epps loomed large. In the short
end segment of the show about
Skipper’s early life in Manhattan,
there were tales of other ladies of influence, chiefly about rather amazingly meeting Elizabeth Taylor, and
of course, Carol Channing. His telling of
crashing a party made up as Channing, at
which the star was present, was priceless.
The rest is history, as they say, and
Skipper not only received her blessing to
perform his Channing shows but eventually became fast friends with her.
Songs in Skipper’s presentation were delivered with musical director Sommers at
Continued on page 3
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President’s Message...
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Linda Amiel Burns, President

President:

Hello to all our members, friends, family, and fans:

Linda Amiel Burns

The 2019-2020 season has been flying by, with only four more meetings left through June. I cannot thank Richard Skipper enough for the wonderful program he performed, “The Magic of Believing” which shared his career journey from
Conway to Broadway. The wonderful Bryon Sommers accompanied him, as well as
playing for our talented opening singer, Ruby Rakos. Read all about this delightful program in our lead story by Marilyn Lester.

(212) 315-3500

Vice Presidents:
Joan Adams
Sandi Durell

Treasurer & Membership:
Glen Charlow

Secretary:

Marilyn Lester

It has become imperative that APSS hold a fund raiser to cover our rising expenses. If
any of you have ideas for a gala event, we would be glad to hear and consider them!
Our current dues are extremely reasonable, and we would certainly like to keep them
that way, but we may have to increase them next year. Additionally, if any of you want
to make a tax-deductible donation, or join at the Angel or Benefactor Rates, we will be
very grateful. You can also become a sponsor for some of our programs, and help us to
continue bringing you our exciting events at The Green Room 42 on the second Saturday
of the month from 11:00-200.
Glen Charlow has designed an attractive APSS Gift Certificate, so if you’d like to give
memberships as gifts to friends and family for the 2020-2021 season, that would be terrific. There is nothing like giving yourself or that special someone in your life the APSS
“gift of song.”
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We are thrilled to celebrate Peggy Lee’s Centennial on March 14th, with two brilliant
men of music: James Gavin and Will Friedwald. Again, we will introduce you to a superb
young singer, Abby Dillingham, who will
open the program for us.
Remember that The Green Room 42 now
serves coffee, tea, beverages, lunch and
snacks during the meetings. This is really a
great treat for us to be able to have those delicious items served to you.

Board Of Directors:
Elliott Ames
Danny Bacher
Bill Boggs
Will Friedwald
Michael Lavine
Sandy Marrone
Jerry Osterberg
Andrew Poretz
Judy Stewart
Tom Toce
Mark William
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Membership Mailing Address:
American Popular Song Society
P.O. Box 5856
Pikesville, MD 21282
Why is that the mailing address?
Because the treasurer lives
in Baltimore, Maryland.
APSSinc.org@gmail.com
This email address goes to Glen Charlow

Happy March!

Memberships can
be paid with:

Linda
Linda Amiel Burns, Richard, & Judy Stewart

NEW MEETING LOCATION:

inside the

via Paypal

(570 10th Ave. 4th fl)
11:00am - 2:00pm

Come early to look thru Sheet Music & CD’s & stuff, all FREE.

at www.APSSinc.org
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Conway to Bway...
from page 1

the piano. They included “My Personal
Property,” “It Only Takes a Moment,” “I
Guess the Lord Must Be in New York

City” and “This Minute,” especially
written for Skipper by Alex Rybeck
(music) and Michael Colby (lyrics).
Skipper’s lucky star may have helped
him to be in the right places at the right
times, but there was far more—his opti-

PAGE 3

mism, gumption, chutzpah and an unflagging willingness to do the work necessary to achieve. Clearly, Richard
Skipper has accomplished a great deal,
and probably we haven’t even heard the
half of it.

GALLERY: Richard Skipper and . . .
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Mindy Fradken

Dan Sherman, Diana Sipe, Glen Charlow

Photo by Andrew Poretz

Ruby Rakos

Alice Dana, Stanley Burns

Nancy McCall
Photo by Maryann Lopinto

Mark William

Daniel Dunlow, Bryon Sommers

Bobbie Horowitz

Linda Amiel Burns

PAGE 4
By Jerry Osterberg

AMERICAN POPULAR SONG SOCIETY

MARCH, 2020

The Rockin’ Chair Lady: Mildred Bailey

In the early winter of 1944, New York’s
Metropolitan Opera House played host to
a sound it had never heard before. The
performers that night represented the very
best of American swing and jazz music:
Art Tatum, Jack Teagarden, Louis Armstrong, and Teddy Wilson among them.
Although the audience was completely
enthralled, the biggest reaction was reserved for the star vocalist, Mildred Bailey.
Bailey was already well known by then,
having sung with the Paul Whiteman Orchestra for three years until 1933, with
Red Norvo, who had worked with Whiteman before starting his own band, and
most especially with the Dorsey Brothers Band and Benny
Goodman. Beginning with her first recording in 1929, “What
Kind O’Man is You?” to her last session in 1950, “Cry Baby
Cry” and “Blue Prelude,” the extraordinary singer produced
many memorable hits:
“All of Me” and “I’ll
Never Be the Same” (Paul
Whiteman); “Please Be
Kind,” “Says My Heart,”
and “I Let a Song Go Out
of My Heart” (Red
Norvo); “Lazy Bones”
(Dorsey Brothers Band);
“Darn That Dream” and “I
Thought About You”
(Benny Goodman); a wonderful V-Disc of “Sunday,
Hoagy-Carmichael
Monday, or Always,” accompanied by Teddy Wilson, “It’s So Peaceful in the Country,” “I Don’t Stand a Ghost
of a Chance With You,” “Thanks for the Memory,” and “Georgia on My Mind,” written by Hoagy Carmichael. “Rockin’
Chair,” another of his creations, was recorded by Bailey in
1932, and became her signature song following a second
recording in 1937.
Mildred Bailey was born as Mildred Rinker on an Indian reservation in Coeur d’Alene, Idaho in 1907. She grew up in a musical family; her mother and father were both musicians, as
were her brothers, including Alton, who would later team up
with Bing Crosby. At the age of 17, Mildred Rinker moved to

Seattle and worked as a sheet music demonstrator at Woolworth’s, played piano
for silent movies, sang in various clubs,
married and divorced Ed Bailey, and
moved to Los Angeles, where her brother
Al Rinker and Bing Crosby, both broke,
moved in with her. She helped them form
a vaudeville act with Harry Barris, and as
the Rhythm Boys, the trio soon got work
with Paul Whiteman.
When the Whiteman group visited Los
Angeles in 1929, Crosby and Rinker
wrangled an audition for Bailey. The
bandleader was immediately impressed
and hired her to perform with his road
band and to sing on his popular radio
show. In his Handbook of Jazz, Barry Ulanov asserted “Mildred
Bailey set the standards for band singing, first with Paul Whiteman and then with …Red Norvo…she was generously gifted
with preciseness of intonation and tenderness of phrase…” Will
Friedwald, in his landmark A Biographical
Guide to the Great Jazz
and Pop Singers, wrote
“Many of the innovations
rightfully credited to
Crosby – his intimate, direct way with a lyric, his
incorporation of jazz techniques into the love song,
his cultivation of the microphone and the mass
media to create a newer,
Bing Crosby, The Rhythm Boys
more immediate relationship between the performer and audience – must also have been deployed by Bailey
during the mid-twenties. We can assume that she was, as
Crosby himself has averred, a direct influence on him…”
Bailey had been heavily influenced by Ethel Waters and Bessie
Smith. In 1935, she recorded “Down-hearted Blues,” a future
standard written by Alberta Hunter and Lovie Austin, and one
of Smith’s most successful records. While Mildred Bailey’s catalog was relatively small, she had a large impact on popular
music at a critical juncture. As the first of the female band
singers, her influence on those who followed can not be overstated.
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If you have any member news, or other items you would like to have considered for this newsletter, please send it by e-mail to the Editor, Jerry Osterberg: osterbergg@AOL.com. It will be subject to editing, depending on size
and content, and please remember that we try to go to press two weeks before
each monthly meeting. We often get very good items that get to us after the
newsletter has been finalized and made available to the membership.

Linda Amiel Burns, APSS President, is celebrating four decades of The Singing Experience. Several APSS members have taken this workshop, some more than once.
For those of us who have, we can assure you that you’ll feel like a pro by the night
of the performance. Although many students have never sung in public before, the
supportive environment has prepared them well for their debut. Call Linda at 212315-3500 to sign up. The Singing Experience Cable TV show continues MNN Time
Warner: Channel 56 or RCN: Channel 111. The program broadcasts are every Sunday at 5:00 PM. You can also see your fellow NYSMS members on YouTube at any
time.
The Spring Edition of The Singing Experience, Spring Fling, is set to begin on Wednesday, April 15 at Studio 353 (353 West 48th Street), and on Wednesdays April 22,
29 and May 6, between 6:30 & 9:30 PM. Performance scheduled for Wednesday,
May 13 at 7:30 PM at The Triad, West 72nd Street & Broadway. Tech rehearsal from
5:30 to 7:30 PM prior to show. DVD Viewing Party at TSE Offices on Wednesday,
May 20 from 7:00 to 10:00 PM. Call Linda Amiel Burns to enroll at 212-315-3500.
Board Member Jerry Osterberg is producing a choral concert on Thursday, May 14
@ 7:30 PM at Church of the Good Shepherd on East 31st Street, between Second
and Third Avenues, and has need for additional male singers, all voice parts. Ability
to read music is not required. But, if you love to sing and can carry a tune, this can
be a wonderful experience. There’s no obligation beyond the one concert. For those
who are unaware of what we perform, it’s usually the American Songbook, all decades. The upcoming performance is a tribute to Stephen Sondheim, including songs
from Gypsy, West Side Story, Company, Anyone Can Whistle, Sweeney Todd, and
A Little Night Music. Rehearsals are held in Lower Manhattan on Tuesdays, between
6:30 PM and 8:30 PM. Call Jerry at 516-435-7817, contact him at
osterbergg@aol.com, or visit www.downtowngleeclub.org.
Midday Jazz Midtown continues Wednesdays (1:00 PM to 2:00 PM) at Saint Peter’s
Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted by Ronny Whyte.
March 4, Ike Strum – bass, Gene Bertoncini – guitar, Melissa Stylianou – singer;
March 11, Gene Marlow Heritage Ensemble; March 18, Valerie Capers – piano, John
Robinson – bass; March 25, Daryl Sherman – pianist/singer, Mike Renzi – piano;
April 1, Jay Leonhart – bass/singer, Tomoko Ohno – piano, Don Braden – sax. Suggested donation: $10. Parking: Icon Parking, East 51 St, between Third and Lexington Ave. $15 including tax for five hours with validation@Saint Peter’s Reception
Desk. www.ronnywhyte.com www.saintpeters.org/jazz/midtownjazz.htm.
Impresario Ronny Whyte will be appearing at Birdland on Thursday, March 26 @
5:30 PM, accompanied by Dean Johnson – bass, Cecilia Coleman – piano, and Ray
Marchica – drums. Birdland located at 315 West 44th Street, just west of Eight Avenue. For reservations, call 212-581-3080.
Carol Sheldin, a 2018 MAC Hanson Award Winner, is back again with Flashbacks
at Don’t Tell Mama, West 46th Street, between Eight and Ninth Avenues, accompanied
by Jon Delfin – musical director and Boots Maleson – bass. Directed by Linda Amiel
Burns, the show will run for 4 performances – all at 7:00 PM on Tuesday, April 21;
Monday, April 27; Thursday, May 7; and Monday, May 11. $12 cover plus two drink
minimum, $10 for TSE, MAC, APSS, SAG/AFTRA members. Call 212-757-0788 or
write www.donttellmamanyc.com for reservations.
APSS Board Member, 2019 BroadwayWorld Award Winner, and current MAC Award
Nominee, Mark William, will be returning to The Green Room 42 on March 6 with

his critically acclaimed nightclub act. Continuing his love affair with the Great American Songbook, Mark will present a set of enduring classics. The show is distinctly
new-age romantic, while still evocative of golden age cinematic glamour. Backed by
a stellar 6- piece band led by musical director Clint Edwards, the show is directed
by Preston and Richard Ridge. For tickets, visit TheGreenRoom42.poptix.com or
call 646-707-2990.
Member David Tane is available to play the piano at your next party or other event.
David specializes in classic American standards. Rates are reasonable. Call or text
914-714-2489 for more information.
Steve Ross reports that the classic radio interview show New York Cabaret Nights,
which was broadcast on WNYC, can be accessed anew by going to
https://www.wnyc.org/series/new-york-cabaret-nights.
Board member Marilyn Lester is now the Executive Director of the new nonprofit
American Songbook Association (an outgrowth of the Cabaret Scenes foundation).
The mission is publishing the magazine, bringing the music into the schools and providing quality, low-cost performances to senior citizens, students and all who
love songbook music. Please check out www.americansongbookassociation.org
Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that presents
up-to-date theater reviews, news, interviews and previews, along with cabaret reviews and video. There is a large contributing group of writers who offer discerning
and professional reviews and information. Sandi is a Drama Desk and Outer Critics
Circle Awards Voter, member of the American Theatre Critics Association, League
of Professional Theatre Women, The Lambs, and The Dutch Treat Club. Visit:
www.theaterpizzazz.com.
Do you seek an elusive song? If you do, write APSS Board member Sandy Marrone
@ smusandy@aol.com or call 856-829-6104. You can also visit Sandy in New Jersey to see thousands and thousands of sheets of music, most of which can be yours
very reasonably. She is a marvelous resource and a super-great lady! Having heard
from only a few of our members over the past year or so, Sandy wants to remind
you that she’s still at it, adding to her collection every day, and always willing to part
with sheet music at especially fair prices for us. Sheet music was the reason we
were founded thirty plus years ago, after all, and she’s only a phone call or e-mail
away. Sandy continues to be willing to offer free appraisals with no expectation of
having right of first refusal and can provide unbiased advice as to how and where to
sell music. It’s not a secret, pass it on please.
In November 2009, to celebrate the centennial of songwriter/singer Johnny Mercer,
Minneapolis radio personalities David Cummings and Les Block produced and broadcast a 100th birthday tribute to Mr. Mercer. The show features original interviews
with a distinguished roster of Mercer-connected performers and writers, showcasing
recordings of Mercer songs sung by the guests and presenting valuable comments
on the songs and on the man. Among the more than twenty celebrities interviewed
were Tony Bennett, Johnny Mathis, Andy Williams, Kay Starr, Nancy Wilson, Robert
Kimball, Barry Manilow and Margaret Whiting. Sadly, our interview with Miss Whiting
was her last. The show is being archived by the Library of Congress which acknowledged that “…it would be impossible to produce a work of this quality on Johnny
Mercer today.” The entire show can be heard online at the following URL/web address: https://archive.org/details/mercer100/ksav-mercer-1.mp3
OR <johnnymercer100:davidcummingsandlesblock>

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

PAGE 6

AMERICAN POPULAR SONG SOCIETY

Song Facts You May Not Know

MARCH, 2020
Thanks to Stephen Vrattos

Lost in the Stars: The titular song of tonight’s concert comes from the 1949 Broadway musical of the same name. With a score
by Kurt Weill and a book and lyrics by Maxwell Anderson, the production was the composer’s last work for the stage before he
died the following year and based on the 1948 worldwide bestseller about a South African Zulu Priest and his son set against a
land and people riven by racial injustice. Though many reviews, such as New York Herald Tribune theater critic Howard Barnes’s,
who described the show as “A work of truth, beauty and immense artistry… a triumphant piece of theater,” were overwhelmingly
positive, the show, which opened at the Music Box Theatre on October 30, 1949, closed on July 1, 1950, after a disappointing
281 performances. The opening launched a spate of opera productions on Broadway that season, which included premieres of
Blitzstein’s Regina, Menotti’s The Consul and Britten’s Rape of Lucretia. The Jewish Weill fled Nazi Germany with his wife
Lotte Lenya in 1933 and it is certainly his first-hand experience of hate and intolerance there which explains his audacity in producing such a controversial Broadway musical in 1949. Lost in the Stars’s use of apartheid as a metaphor for the “separate but
equal” racial injustice rife in the United States is perhaps best evinced by two related events at the time: cancellation of the
national tour of the production, due to African-American cast members not being allowed to stay in the same hotels as whites,
and the long overdue breach of the barrier against African-American singers at the Met—five years after the musical’s closing.
Shine on Harvest Moon: This early-1900’s song by married vaudevillian team Nora Bayes and Jack Norworth (the second of
the entertainer’s five husbands!) debuted in the Ziegfeld Follies of 1908 to great acclaim, after which it became Bayes musical
trademark. In 1944, an eponymous movie/musical biography about Bayes was released by MGM. It starred Ann Sheridan as the
Ziegfeld entertainer and featured mainly standards popularized by Bayes. Since its release, the tune’s been covered by dozens
of artists, including Laurel and Hardy, Bing Crosby and The Platters, and has been featured in as many films, such as The Great
Ziegfeld (1936), A Tree Grows in Brooklyn (1945) and Pennies from Heaven (1978). An 8-year-old Britney Spears sand a rendition
of the song in her audition video for the Mickey Mouse Club, in which she starred with Justin Timberlake from 1993–94.

JUST SHOW THE CARD

Please, please, please...
We ask that you show your member card when coming to the American Popular Song Society programs so that you can come right in and not have to stop at the table at the door.

March Opener
Abigail Dillingham
Abigail Dillingham is 18 years old and currently a senior at LaGuardia High School of
Art and Performing Arts in New York City where she majors in vocal studies and is a
member of the Women’s Chorus. She recently participated in Broadway Workshop’s
Excel Teen Intensive and has also studied/performed at Stagedoor Manor Performing
Arts Training Center in featured roles in Singin’ in the Rain and How to Succeed in Business. There she was also selected to participate in a Dance Elite Intensive. Abigail has
studied classical ballet at the Joffrey Ballet School since 2010. She performs annually in
Joffrey’s production of The Nutcracker, appearing in various featured roles. She has appeared in numerous productions throughout middle/high school, including: Ariel (The
Little Mermaid), Glinda (Wicked), Princess Fiona (Shrek), and in Rachel Feinstein’s Last
Days of Folly, a Sofia Coppola Collaboration. She has been a recipient of the Joffrey
Merit Scholarship for hard work, discipline, desire to learn and good standing. She belongs to the National Society of High School Scholars.

