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Twelve Days to Christmas: Never Too Soon to Start Counting
Mark William & Cast: We Wish You a Broadway Christmas!

By Jerry Osterberg

Photo by Rose Billings
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Indeed, the catalog
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Director
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Steven
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inspired
the
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season as defined by
performed in solos,
Mark William & Haley Swindal
Hallmark and Macy’s.
duets, trios, quartets,
By their definition,
and with the entire
one has 55 days to shop which would cast: Matt Mitchell, Elle Rigg, Lauren
allow a blessed respite to the countless Sprague and Jeff Sullivan. Among them,
maids and their ladies, leapin’ lords, they’ve appeared on Broadway, Offpipers and drummers
waiting around to enter
the fray.

Neverland, West Side Story and Cats.
Mark William has appeared in Young
Frankenstein, Jerry’s Girls, Les
Miserables, at 54 Below, and in five soldout engagements at The Green Room 42
in his critically acclaimed shows Come
Croon With Me and Feeling Good.
The revue got off to a rousing start with
“We Need a Little Christmas” (Mame),
performed by Mark, Elle, and Jeff,
followed by a “Happy Holiday Medley”
by Lauren and Matt. The delightful set
included “Snow” from White Christmas,
“Pine Cones and Holly Berries,” which
lead into “It’s Beginning to Look a Lot
Like Christmas,” first heard in Meredith
Willson’s Here’s Love, Fred Gwynne and
Janis Paige in the cast.
Even
Ralphie,
the
leading character in
Christmas Story, was
voiced by Mark, while
Lauren, Matt and Jeff
provided voices to other
characters in the stage
version of the beloved
film.
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With production help
from Sandi Durell, Mark
William ventured far
beyond the classic
holiday tunes which have
become part of our
national
DNA,
discovering several gems
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Christmas” (She Loves
plenty of Broadway experience: Broadway, National Tours, Regional Me), “Turkey Lurkey Time” (Promises,
Chicago, Jekyll & Hyde, in addition to Theater, Concert Hall, Cabaret, and Promises), and others not so well known
performances in The Secret Garden at cruise ships: Amazing Grace, The Man in such as Jason Robert Brown’s
Lincoln Center, and with the New York the Iron Mask, My Fair Lady, Cinderella, “Christmas
Lullaby,”
beautifully
Pops in Carnegie Hall. She’s also soloed The Wizard of Oz, La Cage Aux Folles, rendered by Lauren. The song appears in
Continued on page 3
in two sold-out shows at 54 Below and Phantom of the Opera, Finding
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President:
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Hello to all of our APSS Members, Friends, and Fans!
I want to wish you a very happy 2020, as we enter a new decade. It’s hard to believe how
quickly the years are flying by, yet the American Popular Song Society is continuing to
thrive and grow in our beautiful new home at The Green Room 42.

Vice Presidents:
Joan Adams
Sandi Durell

Treasurer & Membership:
Glen Charlow

Secretary:

Many thanks to our Board Members and Co-Producers Sandi Durell and Mark William
for the wonderful “A Broadway Christmas,” the December program that ended 2019.
Mark William and Haley Swindal were terrific host/performers along with a supertalented cast: Matt Michell, Elle Rigg, Lauren Sprague and Jeff Sullivan, with the
excellent Music Director Steven Silverstein on piano. You can read all about this
delightful show in this issue’s lead story.

I am looking forward to seeing you on
January 11th for our Bing Crosby Tribute
featuring Gary Giddons, and produced by
Board Member Will Friedwald, who will
bring along some of his marvelous film
clips.
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Our remarkable and informative APSS Newsletter is sent you to at least ten days before
each meeting. Remember to click on the link to read the interesting articles and see the
fabulous photos. For those who attended the program, it is a way to relive the pleasure,
and if you were not able to attend, it will feel almost as if you were there. Remember
that we meet the second Saturday of each month from 11:00-2:00, unless we notify you
of a change in the schedule, so please put these upcoming dates on your calendar: Jan
11, Feb. 8, March 14, April 11, May 9 and June 13.

Marilyn Lester

Board Of Directors:
Elliott Ames
Danny Bacher
Bill Boggs
Will Friedwald
Michael Lavine
Sandy Marrone
Jerry Osterberg
Andrew Poretz
Judy Stewart
Tom Toce
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Again, a very happy and healthy New
Year to one and all!

Linda

Memberships can
be paid with:
Linda Amiel Burns & Haley Swindal

NEW MEETING LOCATION:

inside the

via Paypal

(570 10th Ave. 4th fl)
11:00am - 2:00pm

Come early to look thru Sheet Music & CD’s & stuff, all FREE.

at www.APSSinc.org
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Songs for a New World. Another tune
which may not have been in one’s
vocabulary was “Merry Christmas,
Maggie Thatcher,” performed by Jeff,
Matt and Mark, from the score of Billy
Elliot, composed by Elton John.
Annie was represented by “A New Deal
for Christmas,” while three Broadway
productions were referenced in “Santa
Claus Medley” comprised of “Who Says
There Ain’t No Santa Claus”
(Flahooley), “There is a Santa Claus”
(Elf), and “Be a Santa” (Subways are for
Sleeping). A few in the audience may
have
recognized
“Greenwillow
Christmas,” sung by the ensemble, with a
fine solo by Jeff. Those who are Frank

L o e s s e r
scholars will
recall that it
was in the
score
of
Greenwillow,
a rare failure
for Loesser. The show’s lead was
Anthony Perkins.
Having fully engaged the Broadway
trivia part of our collective brain, the
wonderfully entertaining program
finished with mostly know quantities:
“White Christmas” presented by Jeff, and
“Have Yourself a Merry Little
Christmas” by Mark and Haley, backed
by the cast. The final song “A Christmas
Song,” was another winner from the film
turned musical Elf, again performed by
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B’way Christmas...

the entire group and Mark and Haley as
soloists.
Looking back over the entire program, it
was clear that a good time was had by all.
Every one of the singers was in good
form, and the hosts, Mark William and
Haley Swindal, did a great job as joint
narrators, creating a framework to
present a fantastic collection of singers
and their songs, plenty enough to last to
December 25 and even beyond.

A Simple Melodic Songwriter: Jerry Herman Dead at 88
“I am a happy man who writes the way I want to write… a simple melodic songwriter.” Jerry
Herman, who died December 26, told the The New York Times. Herman’s enormous success
on Broadway, winning two Tonys, The Lifetime Achievement Award in Musical Theater, and
The Kennedy Center Honors, was due to his ability to produce songs that told stories with
hummable melodies. “To me,” Herman explained, “the powerful tune has always been the
nub, the meat and potatoes of the American musical theater.”
Obviously, theater goers agreed. Herman was the first composer- lyricist to have three shows
run over 1,500 performances: Hello, Dolly! Mame and La Cage Aux Folles. The Times also
concurred, stating, Herman “… wrote music that left the nation singing – rich melodies with
powerful lyrics that stopped shows, dazzled critics, kept audiences returning for more and
paved Broadway with gold for producers and performers.”
Some of his top tunes included: “Hello, Dolly!” “If He Walked into My Life,” “Before the
Parade Passes By,” “It Only Takes a Moment,” “We Need a Little Christmas,” “I Won’t Send
Roses,” and “I Am What I Am.” The last song from La Cage Aux Folles, a play about a gay
couple, became a gay anthem. According to the Washington Post, La Cage “arrived during the
height of the AIDS epidemic and helped put gay life into the cultural mainstream at a time when gay men were being stigmatized.”
Jerry Herman was born in 1931, the only child of two teachers, also musicians who ran a summer camp in the Catskills. Herman
spent his summers there from age six to twenty-three where he was surrounded by music. In college, he wrote and directed a
musical, Sketchbook, which had been supposed to run three performances, but was so popular that it ran an additional seventeen.
His first major success was Hello, Dolly in 1964 followed closely by Mame in 1966. Then there was a gap of seventeen years
before his next huge success with La Cage Aux Folles in ‘83. During the intervening years, Herman composed several musicals,
Dear World, Mack and Mabel, and The Grand Tour. Though not successes they were noted for intriguing concepts and melodic,
memorable scores. Mack and Mabel was Herman’s personal favorite; he took its failure particularly hard as he viewed his
musicals “as his children.”
Herman’s contribution to the American musical theater cannot be overstated. The American Songbook has been enhanced greatly
by his music. He will be missed; but his music will continue to live.
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Russ Columbo and the Battle of the Baritones

By Marilyn Lester

His name is largely
forgotten now, but for a
very short time in the
early 1930s he was a
popular singing star,
engaged in a media
rivalry with fellow
baritone, Bing Crosby.
His name was Russ
Columbo and between
1931 and 1934, until
his tragic death at age
26, Columbo was a hot
ticket, gaining the
Columbo at the Mic
nicknames “Romeo of
Song” and “Romeo of
the Airwaves.” The irony is that Columbo’s stardom was
launched by his soon-to-be rival, Crosby.

choruses, very much as
I used to do them on
the violin.”
Columbo landed a
contract for a daily
weekday radio program
on NBC, while Crosby
was signed by CBS for
the same time slot.
Network executives
saw the potential for a
publicity stunt that
would translate to increased listenership. The “Battle of the
Baritones” campaign was on. Publicists made the most of it,
dreaming up quotes that fueled the “rivalry,” especially since
the two would release the same songs within days of each other,
including “Stardust,” “Goodnight Sweetheart,” “Street of
Dreams,” and Crosby’s signature tune, “Where the Blue of the
Night (Meets the Gold of the Day).” In reality, although the
“rivalry” seemed convincing, Columbo and Crosby were
friends. Columbo attended the baptism of Crosby’s first son
and Crosby was a pallbearer at Columbo’s funeral.

Columbo, born in 1908 in Camden, New Jersey, was the son of
a theater musician who soon relocated to California. As a
youngster he took violin lessons, played in his high school
orchestra, and soon was securing gigs playing on film
sets and in local hotels and theaters. In the latter
1920s he joined Gus Arnheim and His Cocoanut
On September 2, 1934, just before his radio
Grove Orchestra—and because Columbo also
broadcast, Columbo stopped to see his lifesang, Arnheim considered him a standby
long friend, photographer Lansing V. Brown,
vocalist. That’s where Crosby comes in.
Jr., who was also a collector of antique
Bing was drinking heavily at that time and
pistols. Brown had procured a set of Civil
didn’t show up one night for his turn with
War era dueling pistols, which he produced
Arnheim’s Orchestra. Columbo went on
to show his friend. As Brown was
instead and soon replaced Crosby as
demonstrating one of the pistols (which
Arnheim’s featured singer. Columbo had
hadn’t been used in over a half century), a
also been doing movie work during the day
charge still in the gun propelled a bullet
and his scenes with the Arnheim band in the
onto a table where it ricocheted into
Columbo’s left eye and deep into his brain.
1929 musical, Street Girl (and an expanding
film career), helped boost his popularity.
Six hours later, Russ Columbo died in Good
Samaritan Hospital, Los Angeles. A crowd of
Young Russ Columbo
Columbo also possessed songwriting skills and
3,000 attended funeral services at the Sunset
helped write many of his hits, including (what became
Boulevard Catholic Church in Hollywood.
his theme song), “You Call It Madness (But I Call It Love),”
“Prisoner of Love” and “My Love.” Columbo was compared It’s impossible to know how the “Battle of the Baritones” would
to Crosby almost from the start, some considering him have played out had Columbo lived to have a full career. As an
derivative of Crosby. But Columbo’s voice was actually indication of his popularity, Russ Columbo, one of the three
smoother and lighter than Crosby’s more robust baritone. most famous crooners of the day, was named in the 1932
Crosby had also started out as a jazz singer and this type of Looney Tunes cartoon, “Crosby, Columbo and Vallee.” As years
phrasing continued to inform his work. Of his style, Columbo passed, his legacy receding, few remembered him. But in 1958
himself remarked, “I’m not a crooner or a blues singer or a Jerry Vale recorded I Remember Russ and Tiny Tim issued
straight baritone. I’ve tried to make my phrasing different, and Prisoner of Love (A Tribute to Russ Columbo) in 1995.
I take a lot of liberty with the music. One of the things Columbo is also mentioned in Neil Diamond’s “Done Too
[audiences] seem to like best is the voice obbligato on repeat Soon.”
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Member
News...
If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the Editor,
Jerry Osterberg: osterbergg@AOL.com. It will be subject to editing,
depending on size and content, and please remember that we try to
go to press two weeks before each monthly meeting. We often get
very good items that get to us after the newsletter has been finalized
and made available to the membership.

Linda Amiel Burns, APSS President, is celebrating four decades of
The Singing Experience. Several APSS members have taken this
workshop, some more than once. For those of us who have, we
can assure you that you’ll feel like a pro by the night of the
performance. Although many students have never sung in public
before, the supportive environment has prepared them well for
their debut. Call Linda at 212-315-3500 to sign up. The Singing
Experience Cable TV show continues on MNN Time Warner:
Channel 56 or RCN: Channel 111. The program broadcasts are
every Sunday at 5:00 PM. You can also see your fellow NYSMS
members on YouTube at any time.
Midday Jazz Midtown continues Wednesdays (1:00 PM to 2:00
PM) at Saint Peter’s Church (East 54 Street (entrance) @
Lexington Ave), NYC, Hosted by Ronny Whyte. January 8, Danny
Bacher – singer, Allen Farnham – piano, Dean Johnson – bass;
January 15, Roni Beh Hur – guitar, Harvie S. – bass, Tim Horner
– drums; January 22, Howard Williams Jazz Orchestra; January
29, Leslie Pintchik – piano, Scott Hardy – bass, Michael Sarin –
drums. Suggested donation: $10. Parking: Icon Parking, East 51
St, between Third and Lexington Ave. $15 including tax for five
hours with validation@Saint Peter’s Reception Desk
www.saintpeters.org/jazz/midtownjazz.htm www.ronnywhyte.com.
Steve Ross reports that the classic radio interview show New York
Cabaret Nights, which was broadcast on WNYC, can be accessed
anew by going to https://www.wnyc.org/series/new-york-cabaretnights.
Board member Marilyn Lester is now the Executive Director of the
new nonprofit American Songbook Association (an outgrowth of
the Cabaret Scenes foundation). The mission is publishing the
magazine, bringing the music into the schools and providing
quality, low-cost performances to senior citizens, students and all
who
love
songbook
music.
Please
check
out www.americansongbookassociation.org

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital
website that presents up-to-date theater reviews, news, interviews
and previews, along with cabaret reviews and video. There is a
large contributing group of writers who offer discerning and
professional reviews and information. Sandi is a Drama Desk and
Outer Critics Circle Awards Voter, member of the American Theatre
Critics Association, League of Professional Theatre Women, The
Lambs, and The Dutch Treat Club. Visit: www.theaterpizzazz.com.
Do you seek an elusive song? If you do, write APSS Board
member Sandy Marrone @ smusandy@aol.com or call 856-8296104. You can also visit Sandy in New Jersey to see thousands
and thousands of sheets of music, most of which can be yours
very reasonably. She is a marvelous resource and a super-great
lady! Having heard from only a few of our members over the past
year or so, Sandy wants to remind you that she’s still at it, adding
to her collection every day, and always willing to part with sheet
music at especially fair prices for us. Sheet music was the reason
we were founded thirty plus years ago, after all, and she’s only a
phone call or e-mail away. Sandy continues to be willing to offer
free appraisals with no expectation of having right of first refusal
and can provide unbiased advice as to how and where to sell
music. It’s not a secret, pass it on please.
In November 2009, to celebrate the centennial of songwriter/singer
Johnny Mercer, Minneapolis radio personalities David Cummings
and Les Block produced and broadcast a 100th birthday tribute to
Mr. Mercer. The show features original interviews with a
distinguished roster of Mercer-connected performers and writers,
showcasing recordings of Mercer songs sung by the guests and
presenting valuable comments on the songs and on the man.
Among the more than twenty celebrities interviewed were Tony
Bennett, Johnny Mathis, Andy Williams, Kay Starr, Nancy Wilson,
Robert Kimball, Barry Manilow and Margaret Whiting. Sadly, our
interview with Miss Whiting was her last. The show is being
archived by the Library of Congress which acknowledged that “…it
would be impossible to produce a work of this quality on Johnny
Mercer today.” The entire show can be heard online at the
following
URL/web
address:
https://archive.org/details/mercer100/ksav-mercer-1.mp3 OR
<johnnymercer100:davidcummingsandlesblock>

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

American Popular
Song Society
P.O. Box 5856 • PIKESVILLE, MD 21282

the remaining 2019

- 20 Season

Jan. 11 Gary Giddens on Bing Crosby - Will F.
Feb. 8 An Afternoon with Richard Skipper:
The Magic of Believing - Linda B.
Mar 14 James Gavin On Peggy Lee’s Centennial - ??
Apr 11 Jazz Month - Marilyn L.
May 9 Songwriter Series - Sandi D.
Jun 13 Nat King Cole - Will Friedwald's New Book!

Did you know every issue of this newsletter
is in COLOR online at www.APSSinc.org

Channeling Vaudeville: Denise Kara
By Jerry Osterberg

Virtually launching herself from
stage left to center stage, Denise Kara,
decked out in a sparkling gold pants
suit, hit her mark and connected with
the audience immediately. Opening
with “Rockin’ Around the Christmas
Tree,” forever linked with Brenda
Lee, the ten-year old Kara danced,
sang, clapped her hands, and captured
a few hearts along the way. To say that she’s an enthusiastic
and charismatic performer is an understatement. Seldom does
the audience interact with the star, but when Kara instructed us
to clap, it was impossible to resist.
Kara began singing and dancing when she was two. She’s
part of a choir, has appeared at Radio City Music Hall, and
sang the national anthem at both Madison Square Garden and
the Barclays Center. In her free time, she plays the ukulele and
writes songs.
She concluded her short set with “Can’t Take My Eyes Off
You,” a classic that calls for a big sound, which Denise Kara
has. Had there been time for an encore, one can only imagine
what would have come next; perhaps an aria from Madama
Butterfly?

“Maybe I'm oldfashioned. But I
remember the beauty
and thrill of being
moved by Broadway
musicals - particularly
the endings
of shows.
~Marvin Hamlisch
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