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The 2019-2020 APSS Season at the Green Room 42, with a Tribute to the
Boswell Sisters, Got Off to a Very High-Flying Start

By Marilyn Lester

the Gershwin classic, “Someone to
Watch Over Me.”
The Boswell Sisters (Martha,
Connee and Helvetiia, called Vet)
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The hour might have been early—
an 11:30 AM start—but APSS
members not only adjusted to this
change in start time, but came out in
force to experience a
tremendously spectacular
show, Tribute to the
Boswell Sisters: Katie
Martucci and Her Swing
Band, produced by our
newsletter Editor and
Board member Jerry
Osterberg. The other big
change, our new location,
the Green Room 42, also
proved a crowd-pleasing
success. The room is just
what
the
doctor
ordered—a comfortable,
welcoming space (with
food purchase amenities)
top-notch tech, a welltuned piano and a great
stage. It was the best possible way to
showcase Martucci and her band.
As has been the dynamic recently,
young talent preceded the main show.
In this case, 20-year old Erica
D'Ancona, a discovery of member
Ann
Kittredge,
entertained
delightfully with three songs. The
first two were jazz stylings, with the
first being “Fly Me to the Moon.” The
second was a terrific interpretation of
Billy Strayhorm’s iconic theme song
for the Duke Ellington Orchestra,
“Take the A Train.” D'Ancona swung
the tune with accomplished scat
included. Her third number was an
articulate and heartfelt rendition of

Vanisha Gould, Caroline Kuhn & Katie Martucci

were the subject of the main show.
The trio was a close-harmony group
with an exceptional musicality. They
were only active for a short time,
from 1925 to 1936, but their impact
was great. The sisters were the
shoulders upon which other groups
stood, and still stand, most famously
the Andrews Sisters, but also many
more. The Pfister Sisters, the Puppini
Sisters, the Maguire Sisters, The Ditty
Bops, the Haywood Sisters and others
all owe their careers to the
groundwork laid by the Boswell
Sisters. Their impact was discussed in
a post-show talkback—see below.
The guitar-playing Martucci’s

“sisters” were Vanisha Gould and
Caroline Kuhn. These three
accomplished singers mastered the
Boswell style and executed their close
harmonies with stunning
precision. Arrangements
by Martucci were based
on Boswell originals or
painstakingly crafted to
be as true to the Boswell
template as possible. In
the 11-song set of
thoroughly engaging and
captivating music, there
were
particular
standouts. “Saint Louis
Blues,” which Martucci
identified
as
an
especially
inventive
Boswell arrangement,
was sung as a true blues
number, with a slow
delivery in the first
several bars, moving into a faster
swing tempo.
Martucci created a delightful new
arrangement for “It’s a Sin to Tell a
Lie,” which she said was a challenge
to put what you think you know into
practice, and also great fun to do. The
result was a winning achievement,
with the trio starting with a slow waltz
tempo and moving into a mid-tempo
swing. The Boswells had also created
their own form of scat—a secret code
gibberish language—which the three
replicated in a modified version,
applied to “Everybody Loves My
Baby.” The result was a fun success
Continued on page 3
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President’s Message...
Linda Amiel Burns, President

President:

To APSS Members, Friends and Fans:

Photo by Rose Billings

What an amazing opening to our 2019-2020 season!
Many thanks to Jerry Osterberg, who produced the remarkable "Tribute to the
Boswell Sisters" with Katie Martucci's Trio and her marvelous six-piece swing band.
It was a very special afternoon, topped off with a brilliant panel discussion on The Boswell Legacy
with Paul Chiten, David W. McCain, Will Friedwald, Katie and Jerry. You can read all about it in this issue.
We are thrilled that APSS now has a beautiful new home in which to hold our meetings: :The Green
Room 42! The earlier start time of 11:00 to 2:00PM worked out well, as people were able to get coffee
and snacks and bring them into the room, as well as enjoy lunch in the lovely Yotel restaurants after our
program. I cannot sufficiently thank Daniel Dunlow, the Program Director, who has helped to create
Broadway's most impressive new cabaret club inside the Yotel on 42nd, for his generosity in making this
happen for us. Also, many thanks to the Technical Director, Marty Gaspar, who worked his magic for our
program, as the room has a state-of- the-art sound and lighting system..... not to mention a wonderful
piano that is in tune!
October 12th was our opening meeting in the new space, and I was not sure how it would all work
out. Well, it was better than I could ever have imagined. The members and guests just loved The Green
Room 42, and for me it meant that the American Popular Song Society could continue to exist and bring
you sensational, unusual, and interesting musical events each month.
Our meetings are on the second Saturday of each month, but due to The Green Room 42's schedule,
November’s meeting will be on the third Saturday, November 16th. Doors open at 11:00AM for
seating, browsing through the Member Exchange Table and schmoozing. I begin the proceedings at 11:30
to welcome you, make announcements etc.
11:45 is the pre-show, introducing new young talent to you all. Three of our young alums were
featured at the recent Cabaret Convention: Anais Reno, Hannah Jane Peterson and Ruby Rakos. All of
them performed wonderfully!
At 12 noon the Main Program begins, lasting until approximately 1:30PM.
From 1:30 to 2:00PM, we take photos, talk to
the cast, buy books, CD's, get them signed, and say
goodbye until our next meeting. This month on
11/16, Board Member Andrew Portetz is
producing a "Uke-a-Palooza" and you won't want
to miss it. The Ukulele has become very popular
again and Uke Jamboree sounds like so much fun
and is a musical event that we have never had
before.
I am looking forward to seeing you on Nov.
16th and sending a great big thank you to The
Green Room 42, our loyal APSS members, guests,
friends and fans for continuing to support this
organization and helping to make this upcoming
season our best yet!
Best wishes,

Linda
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and authority on all things musical, career (Connee eventually went on to
and by West Coast-based Paul Chiten, a solo career) and sold more records,
Continued from page 1
a composer, producer, musician and they would not have been forgotten.
Hats are not only off but are
on a roller coaster of fast Boswell recording artist who has written about
thrown high into the
speak. Martucci also
air for producer Jerry
created
a
new
Osterberg and the
arrangement for a
entire company of
Dixieland-infused
creatives
and
“After You’ve Gone”
panelists.
Under
and for the closing
Jerry’s
guidance,
number, a beautiful
APSS’ first meeting
rendition
of
of the season was a
“Tennessee Waltz.”
certified
stunner,
M u s i c a l
portending well a
accompaniment was
year to come of
provided by a sextet
superb entertainment
of
super-talented
in a grand new home.
musicians:
Devon
Yesberger on piano, Rob Taylor on the Boswells. The final member of the
bass, Eladio Rojas on drums, Will panel was David McCain, a Boswell
Greene on alto sax, Drew Krasner on authority, who knew Vet Boswell and
clarinet and Tree Palmedo on trumpet. has worked with Boswell family
Not only did they play tight as a unit, members to write and produce the
but also shone in the spotlight of solos 2014 book, The Boswell Legacy. The
that were included in the set, panel shared their own experiences of
supporting and adding texture to the the Boswells and discussed what
made them so important in the history
various numbers of the repertoire.
Ending a spectacular show by and heritage of American song. There
Martucci and company, a talkback put is no argument that their musical
and
creativity
in
the cherry on the sundae of growth
Boswellmania. Jerry Osterberg was deconstructing and reconstructing
joined onstage by Board member Will songs with fresh ideas was
Friedwald, writer of popular culture breathtaking. Had they had a longer
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UKULELE IKE: THE LEGACY OF CLIFFORD EDWARDS

By Jerry Osterberg

No, Mark Twain was not born in Hannibal, Missouri, but
Clifford Edwards was. Besides Edwards, there was no other
famous person who hailed from Hannibal Mo, unless you count
Joe Hardy, the fictional character whose homeruns won the
World Series for the Washington Senators in
the Broadway musical Damn Yankees. Oh,
let’s not leave out Margaret Brown, who
survived the sinking of the Titanic.
Apparently, Edwards never looked back
after he departed for St. Louis at the age of
fourteen. We don’t know what he did when
he first arrived but had enough talent to
become a saloon singer. Few of the
establishments had pianos, much less one
which was tuned, so Edwards went to a
music shop and purchased the cheapest
instrument he could afford, which happened
to be a ukulele. He quickly taught himself to
play, thereby launching a career. Still,
working for tips wasn’t much of a job, and
Edwards began to move around, but not before acquiring a stage
name: Ukulele Ike. The moniker was foisted on him by a bar
owner who could never remember his name, and the designation
stuck.
Ukulele Ike was in his early twenties and living in Chicago
when he got his first break. He was working at the Ansonia Café,
performing with the club’s pianist Bob Carleton, who had written
“Ja-Da,” a jazzy tune that soon caught on. Off went Carleton and
Ike, who made it a hit on the Vaudeville circuit. Joe Frisco, a
Vaudeville headliner, was quick to notice Ike’s talents and hired
him for his act, which gave Ike significant exposure, joining
Frisco at New York’s Palace and later in the Ziegfeld Follies.
Having made his first recording in 1919, Ike became one of
the most popular singers of the 1920’s, appearing in several
Broadway shows, while recording many of the pop hits of the
day. By 1924, he was headlining at the Palace, and in the same
year was featured in George and Ira Gershwin’s Broadway
musical Lady Be Good, their first collaboration, alongside Fred
and Adele Astaire. Ike got to perform two solos as the butler, sans
ukulele. As a recording artist, his hits included “Paddlin’
Madelin’ Home” (1925), “I Can’t Give You Anything But Love”
(1928), and “Singin’ in the Rain” (1929), which he introduced. In
all, four of his records reached the charts, two of them at number
one.
In 1929, Metro-Goldwyn-Mayer took notice of Ike, and
hired him to appear in some early sound movies. After
performing in a few short films, MGM deemed him ready for a
feature film: Hollywood Revue of 1929, which included his
performance of “Singin’ in the Rain,” soon to become a major hit.
During the following twenty years, Ike, billed as Cliff Edwards,
appeared in dozens of movies, usually as someone’s sidekick –
“Soapy, Windy, Froggy, Owly, Finny, Poggle, Baldy, Bumpy,

Screwy, Snoopy, Happy, Sleepy” and as “Ukulele Ike” in six Tim
Holt westerns. In 1939, Edwards voiced an off-screen wounded
Confederate soldier in Gone With the Wind. A year later, he took
on his most famous voice role as “Jiminy Cricket” in Walt
Disney’s Pinocchio. His rendition of “When
You Wish Upon a Star” is his most familiar
recorded legacy. Edwards also voiced the
head crow in Disney’s Dumbo, singing
“When I See An Elephant Fly.” His radio
shows ran on CBS for more than a dozen
years up to 1946. Later, he starred in The
Cliff Edwards Show, a television variety
program which broadcast three days a week.
During his last years, Edwards did
occasional voice work for Disney, but was
largely forgotten and died penniless in 1971
at the age of 76. Disney had been paying his
medical expenses and offered to pay for his
funeral. Instead, it was done by the Actors
Fund of America and the Motion Picture and
Television Relief Fund. Disney paid for his grave marker. Almost
singlehandedly, Cliff Edwards caused a spectacular demand for
ukuleles during the years of the Depression. The ukuleles were
inexpensive compared to other instruments and seemingly easy
to play. Millions were sold, and music publishers began to add
ukulele chords to standard sheet music. Now, after decades of
not being taken seriously and seismic shifts in popular music, the
ukulele appears to be making a comeback. Between 2009 and
2018, 1.8 million were sold in the United States, which amounted
to 123 million dollars of sales in 2018 alone. The instrument’s
renewed appeal can be seen in the rise of ukulele music festivals
which have been taking place in every quadrant of the country.
Besides several celebrities who draw attention – Zooey
Deschanel, Tony Blair, Taylor Swift, Steve Martin, Jake
Shimabukuro, Loudon Wainwright III, Paul McCartney, and the
late Israel Kamakawiwo, there’s the Ukulele Orchestra of Great
Britain. Founded close to twenty-five years ago, the eight-piece
group, composed of self-proclaimed “anarcho-syndicalists of the
ukulele world,” draws sellout crowds with an eclectic repertoire
ranging from the Sex Pistols and Nirvana to Bach and
Beethoven.
Speaking for the Orchestra, George Hinchliffe attributes his
group’s success to the worn-out appeal of high-tech shows, and
performers who stare at a laptop. He adds: “We yearned for a gig
in which people simply play the music, and the ukulele is open
to all. The audience goes home and thinks ‘I could do that.’” The
late George Harrison, a serious ukulele player and a devotee of
the British music hall ukulele tradition, in his introduction to a
new ukulele songbook, wrote: “Everybody should have and play
a uke. It’s so simple to carry with you and it is one instrument you
can’t play and not laugh! It’s so sweet and also very old.”
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Member
News...
If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the Editor,
Jerry Osterberg: osterbergg@AOL.com. It will be subject to editing,
depending on size and content, and please remember that we try to
go to press two weeks before each monthly meeting. We often get
very good items that get to us after the newsletter has been finalized
and made available to the membership.

Linda Amiel Burns, APSS President, is celebrating four decades of The Singing
Experience. Several APSS members have taken this workshop, some more than
once. For those of us who have, we can assure you that you’ll feel like a pro by
the night of the performance. Although many students have never sung in public
before, the supportive environment has prepared them well for their debut. Call
Linda at 212-315-3500 to sign up. The Singing Experience Cable TV show
continues on MNN Time Warner: Channel 56 or RCN: Channel 111. The
program broadcasts are every Sunday at 5:00 PM. You can also see your fellow
NYSMS members on YouTube at any time.

The Singing Experience will be presenting its last workshop of the season,
Holiday Wishes, beginning November 6. Performance scheduled for December
11. Contact Linda for additional information at 212-315-3500 or
linda@singingexperience.com.

Midday Jazz Midtown continues Wednesdays (1:00 PM to 2:00 PM) at Saint
Peter’s Church (East 54th Street Entrance @ Lexington Avenue), NYC. Hosted
by Ronny Whyte. November 6 – Barry Harris – piano, Angela DeNiro – Singer,
Count Basie Tribute; November 13 – Ronny Whyte Songbook, Produced and
Directed by Ari Silverstein, Daryl Sherman, Ben Cassara, Alex Leonard, Richard
Holbrook, Josh Richman, Boots Maleson, Ray Marchica, Ronny Whyte;
November 20, Rob20, Roberta Piket – piano, Virginia Mayhew – reeds;
November 27 – Beegie Adair – piano, Monica Ramey – singer. Suggested
Donation $10. Parking Icon Parking, East 51, between Lexington & Third
Avenues. $15, including tax for five hours with validation at Saint Peter’s
Reception
Desk.
www.ronnywhyte.com
and
www.saintpeters.org/jazz/midtownjazz.htm.

Steve Ross reports that the classic radio interview show New York Cabaret
Nights, which was broadcast on WNYC, can be accessed anew by going to
https://www.wnyc.org/series/new-york-cabaret-nights.

Board member Marilyn Lester is now the Executive Director of the new nonprofit
American Songbook Association (an outgrowth of the Cabaret Scenes
foundation). The mission is publishing the magazine, bringing the music into the
schools and providing quality, low-cost performances to senior citizens, students
and all who love songbook music. Please check out
www.americansongbookassociation.org

Do you seek an elusive song? If you do, write APSS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104. You can also visit Sandy
in New Jersey to see thousands and thousands of sheets of music, most of
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which can be yours very reasonably. She is a marvelous resource and a supergreat lady! Having heard from only a few of our members over the past year or
so, Sandy wants to remind you that she’s still at it, adding to her collection every
day, and always willing to part with sheet music at especially fair prices for us.
Sheet music was the reason we were founded thirty plus years ago, after all,
and she’s only a phone call or e-mail away. Sandy continues to be willing to offer
free appraisals with no expectation of having right of first refusal and can provide
unbiased advice as to how and where to sell music. It’s not a secret, pass it on
please.

In November 2009, to celebrate the centennial of songwriter/singer Johnny
Mercer, Minneapolis radio personalities David Cummings and Les Block
produced and broadcast a 100th birthday tribute to Mr. Mercer. The show
features original interviews with a distinguished roster of Mercer-connected
performers and writers, showcasing recordings of Mercer songs sung by the
guests and presenting valuable comments on the songs and on the man. Among
the more than twenty celebrities interviewed were Tony Bennett, Johnny Mathis,
Andy Williams, Kay Starr, Nancy Wilson, Robert Kimball, Barry Manilow and
Margaret Whiting. Sadly, our interview with Miss Whiting was her last. The show
is being archived by the Library of Congress which acknowledged that “…it would
be impossible to produce a work of this quality on Johnny Mercer today.” The
entire show can be heard online at the following URL/web address:
https://archive.org/details/mercer100/ksav-mercer-1.mp3
OR
<johnnymercer100:davidcummingsandlesblock>
Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that
presents up to date theater reviews, news, interviews and previews, along with
cabaret reviews and videos. There is a large contributing group of writers who
offer discerning and professional reviews and information. Sandi is a Drama
Desk and Outer Critics Circle Awards Voter, member of the American Theatre
Critics Association, League of Professional Theatre Women, The Lambs, and
The Dutch Treat Club. Visit: www.theaterpizzazz.com.

The Elegant Ivory Duo with Elyzsabeth Ahne & John A. Todras, presents: A NYC
Offbeat NYC December Holidays Show, composed by John A. Todras. Saturday,
November 30 @ 7:00 PM and Sunday, December 1 @ 1:30 PM at Don’t Tell
Mama, 343 West 46th Street, between 8th & 9th avenues. $20 plus 2 drink
minimum, plus tax and gratuity, cash only. Discount for MAC and APSS
members. Go to the DTM website, and then to SHOWS for reservations.

APSS Board member Mark William is returning with Mark William: Come Croon
With Me, produced by Carol Ostrow and Joan Finkelstein, on Monday, November
18 @ 7:30 PM at the Fall Gala of The Actors’ Temple. Tickets available at
www.theactorstemple.org. In addition, he’ll be performing another show, Mark
William: Feeling Good, backed by a five-piece band, led by Musical Director Clint
Edwards, and directed by Preston & Richard Ridge. The performance will also
celebrate the release of Mark’s debut album. The show will be presented on
Friday, November 22 @ 7:00 PM at the Green Room 42. Tickets are available
at www.thegreenroom42@poptix.com.
Peter and Will Anderson play A Jazzy Christmas on Tuesday, December 17 &
Wednesday, December 18, two shows both nights, at 5:00 PM and 7:30 PM,
with their six-piece ensemble, featuring vocalist Molly Ryan. The shows will take
place at Symphony Space, 2537 Broadway @ West 95th Street. Tickets are
$35.
For
reservations,
call:
212-864-5400
or
visit:
https://www.symphonyspace.org/events/vp-the-andersons-present-a-jazzychristmas.
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Jiminy Cricket
2019 - 20 Season

Oct. 12 Tribute to Boswell Sisters - Jerry O.
Nov. 16 - <--3rd SATURDAY
Ukelele Festival - Andrew P.
Dec. 14 Broadway Christmas - Mark W. & Sandi D.
Jan. 11 Gary Giddens on Bing Crosby - Will F.
Feb. 8 From Conway to Broadway
with Richard Skipper - Linda B.
Mar 14 James Gavin On Peggy Lee’s Centennial - ??
Apr 11 Jazz Month - Marilyn L.
May 9 Songwriter Series - Sandi D.
Jun 13 Nat King Cole - Will Friedwald's New Book!

Did you know every issue of this newsletter
is in COLOR online at www.APSSinc.org

November Opener
Evie Dolan

Evie Dolan is a 15-year old singer,
musician and actor from New York
City who originated the role of
Katie the bass player in Andrew
Lloyd Webber’s School of Rock
the Musical on Broadway. Evie
also originated the role in the
original off-Broadway workshop
of School of Rock at the Gramercy
Theatre in New York. She
performed at the 2016 Tony
Awards at which School of Rock
was nominated for best musical.
Evie has performed with Stevie
Nicks and Slash from Guns n’
Roses as well as Justin Guarini and Mark Stewart (of the Paul Simon
band) as well with many Broadway veterans such as Sierra Boggess,
Norm Lewis and Brandon Victor Dixon.
After piano lessons in elementary school, Evie picked up the ukulele
and fell in love with it. She originally auditioned for School of Rock
with her ukulele and then was asked to learn the bass guitar. She
plays bass, guitar and uke, mandolin and piano.

