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Centennial Tribute Celebrating the Brilliance of Alan Jay Lerner:
Amy Asch, KT Sullivan & Mark Nadler Shine!

By Jerry Osterberg

When one considers the
astounding body of work by
Alan Jay Lerner, it’s difficult
to choose which are the
favorite songs. There are
those he wrote with the
composer Frederick Loewe:
“Almost Like Being in
Love,” “They Call the Wind
Maria,” “I Remember It
Well,” “If Ever I Would
Leave You,” and “On the
Street Where You Live,”
from Brigadoon, Paint Your
Wagon, Love Life/Gigi,
Camelot, and My Fair Lady,
respectively. Although his
most successful works were
written with Loewe, he also
collaborated with Andre
Previn in Coco, Leonard
Bernstein
in
1600
Pennsylvania Avenue, Kurt
Weill in Love Life, Charles
Strouse in Dance a Little
Closer, briefly with Richard
Rodgers in I Picked a Daisy,
and most notably with
Burton Lane for On a Clear
Day You Can See Forever,
Royal Wedding, Carmelina,
and Huckleberry Finn,
which was never produced.
Happily, for the APSS
membership, it all came
together on November 10,
thanks to Amy Asch, who,
with Dominic McHugh, has
published an exceptional
masterwork The Complete
Lyrics of Alan Jay Lerner,
with a good deal of vocal

Amy Asch

assistance from KT Sullivan
and Mark Nadler, both
extraordinary cabaret singers
who often perform as a team.
Amy Asch has been an
APSS member for several
years, which included a spell
on the newsletter. She is a
musical theatre researcher
and
archivist,
having
compiled and annotated The
Complete Lyrics of Oscar
Hammerstein II and has
done projects for the estates
of Irving Berlin and
Jonathan Larson (Rent), the
Rodgers & Hammerstein
Organization,
and
the
Library of Congress. Amy is
a longtime employee of
Playbill. Dominic McHugh
is Senior Lecturer in
Musicology and Director of

Mark Nadler & KT Sullivan

Performance
at
the
University of Sheffield,
England. His publications
include Loverly: The Life
and Times of My Fair Lady
and Alan Jay Lerner: A
Lyricist’s Letters.
As we did for last season
and the year to date, we
began the program with a
young hopeful, Emily Ellet,
who’s been attracting a lot of
attention since winning the
2017 Metro Star Talent
Challenge.
Emily
has
appeared Off-Broadway and
regionally
with
the
Reduxion,
Vital,
and
Oklahoma
theater
companies, as well as the
Oklahoma Philharmonic.
She’s also appeared in an
Off-Broadway production of

Stephen
Schwartz’s
production of Magic to Do.
Besides her singing and
acting, Emily has narrated
close to 200 audio books.
Accompanied
by
Ben
Rosenblum, Ms. Ellet
offered “Goody, Goody”
(Johnny Mercer & Marty
Malneck), “Beautiful City”
(Stephen Schwartz), and
“Soon
It’s
Gonna
Rain…Men?
(Harvey
Schmidt, Tom Jones/Paul
Jabara,
Paul
Shaffer).
Emily’s up-tempo, ballad,
and comedic skills are
equally good, which earned
her another hundred instant
fans.
KT Sullivan and Mark
Nadler
performed
an
inspired collection from the
Alan Jay Lerner catalog,
encompassing “One More
Walk Around the Block”
(Carmelina), “You Haven’t
Changed at All” (The Day
Before Spring), “If Ever I
Would Leave You,” and
“How to Handle a Woman”
(both from Camelot), “When
Your Lover Says Goodbye”
(Coco), “Too Late Now,”
(Royal Wedding), written for
Judy Garland before she lost
the part to Jane Powell,
although Garland got to sing
it on her television show in
1963, and “I Loved You
Once in Silence” (Camelot).
Following a delightful
Continued on page 3
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President’s Message...
Linda Amiel Burns, President
Hello, Everyone:

We started our 2018-2019 season off with two amazing afternoons! First
with Alex Leonard’s Harry Warren presentation, and in November, the Tribute to Alan Jay
Lerner’s Centennial with Amy Asch, (The Complete Lyrics of AJL) featuring the remarkable
KT Sullivan and Mark Nadler singing some of his songs. It was a pleasure to host the panel
discussion with our guests, and to learn so much from these marvelous experts, researchers,
and entertainers. You can read all about the outstanding program in this issue written by our
Editor, Jerry Osterberg.
We are all very pleased with the success of our opening
acts, which introduce you to young and talented singers who
Emily Ellet
provided the
love good music. In October, we had the wonderful Nicola
opening act
Mills, who brings “Opera to the People.” In November, we
in November
were delighted by the beautiful Emily Ellet, winner of the
MetroStar Contest, who has been making a name for herself in
the cabaret and theater world.
The Member Exchange Table is very special, as you can find sheet music, CD’s, books
and memorabilia at no cost. Many thanks to those members who bring items for the table, as
it is best to give some of our collections to people who appreciate these treasures of the past.
Welcome to Andrew Poretz, the newest member of our esteemed Board of Directors, who
is in charge of social media for APSS, and getting the word out about us and who we are.
Thanks also to the team who produce this great newsletter each month - Editor: Jerry
Osterberg, Associate Editor: Joan Adams, Designer: Glen Charlow and Writer: Marilyn Lester.
On December 9th, Will Friedwald, Board Member and Sinatra expert, will introduce us
to his latest book on “Old Blue Eyes,” and talk about his relationship with composer Jimmy
VanHeusen. Will’s programs are always sensational and are a great way to end the year! Don’t
miss it!
Hoping you all had a good Thanksgiving
holiday, and wishing you good health, success,
joy, and lots of music and song in your life!

Linda

p.s. Due to an increase in expenses, we had
to raise the membership dues only 5.00. So a
single yearly membership is now 60. and couples
are 80. We make every effort to keep these fees
low. Of course if you want to join at the Angel,
Patron or Benefactor levels, that's always
another option of membership.

Photo by Rose Billings

Best wishes,

Amy Asch, Mark Nadler, KT Sullivan, Linda Amiel Burns

MEETING LOCATION: Local 802 – Musicians’ Hall
322 West 48th Street. Program: 1:45 – 3:30PM.
Come early to look thru Sheet Music & CD’s & stuff, all FREE.
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Alan Jay Lerner...
Continued from page 1

tapdancing segment by Mark
Nadler, KT joined him for a
medley which included
“Follow Me,” “Come Back to
Me,” “I Talk to the Trees,” “I
Remember It Well,” “The
Rain in Spain,” “With a Little
Bit of Luck,” “Get Me to the
Church on Time,” “Wouldn’t
It Be Loverly?” “The Simple
Joys of Maidenhood,” and
“Come to Me, Bend to Me.”
After an unsuccessful
musical version of the film
Lolita, written with John
Barry, Lerner coaxed Fritz
Loewe out of a decade long
retirement for The Little
Prince in 1974. The film was
the last of a three-picture deal
with Paramount. Over the
next ten years, three of his
productions failed to attract
an
audience:
1600
Pennsylvania
Avenue,
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Carmelina, and Dance a
Little Closer. Lerner’s last
project, uncompleted at the
time of his death in 1986, was
My Man Godfrey, based on a
comedy with Carole Lombard
and William Powell. While
his working relationship with
the composer Gerard Kenny
was a happy one, Kenny,

Mark Nadler

Carol Shedlin – Skylarking:
The Songs of Hoagy Carmichael
By Jerry Osterberg

although
a
successful
songwriter, lacked experience
with musicals. Together they
wrote almost a dozen songs,
several of which have been
recorded and are occasionally
performed live.
Our thanks to Amy Asch,
KT Sullivan, and Mark
Nadler, for presenting a

The audience at Don’t Tell Mama received an early
Thanksgiving treat on November 19 by way of Carol Shedlin,
who performed her third in a series of four shows, the opener
on October 1. In using the term “skylarking” as the title of her
humor filled outing, I believe that Carol meant “frolicking”
absent the scampering about a ship’s rigging as 17th Century
seamen were prone to do for entertainment.
Always a consummate performer, Carol has presented not
less than twenty different acts over a period of twenty-five
years. Including her countless solo appearances with The
Singing Experience, she’s performed at Danny’s, Judy’s,
Dangerfield’s, Café 44, Triad, and for the past decade, at Don’t
Tell Mama. Her Music Directors have included Richard
Danley, Tedd Firth, Jerry Scott, and Jon Delfin.
Not surprisingly, the Manhattan Association of Cabarets
presented Carol with the prestigious Hanson Award earlier this
year.
And, what better way to showcase her well-honed talent
than to focus on the catalog of Hoagy Carmichael, a prolific
composer whose music has provided a backdrop to our lives
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fabulous afternoon of musical
history and music!
The
combination of story, be it
narrative or in musical form,
is a trademark of the
American Popular Song
Society. It may not always
work as well as it did last
month, but when it does,
there’s an audience who leave
the room with a song on their
lips and in their hearts.

Alan Jay Lerner

for close to thirty years. His
long list of hits, written with
lyricists such as Marshall Barer,
Johnny
Mercer,
Edward
Heyman, Harold Adamson,
Ned Washington, Mitchell
Parish, and Frank Loesser,
produced such gems as “In the
Cool, Cool, Cool of the
Evening,”
“Skylark,”
“Lazybones,” “Lazy River,”
“Georgia on My Mind,” “The
Nearness of You,” and
“Stardust,” not to mention
“Heart and Soul.”
Being the musicologist that
Carol Shedlin
she is, Carol also included anumber of the lesser known compositions, among them “Sing
It Way Down Low,” “Moonburn,” “My Resistance is Low,”
“Old Man Harlem,” and “The Rumba Jumps.” Of the set of
twenty, one of the more interesting numbers was “I Walk With
Music,” which appeared in Carmichael’s only Broadway show,
written with Johnny Mercer.
Continued on page 6
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Before He Was the Chairman of the Board—
By Marilyn Lester
The Making of Frank Sinatra

It was a tough start for Francis Albert
Sinatra. He was born on December 12,
1915, in the rough and tumble
shipbuilding, factory town of Hoboken,
New Jersey. He almost didn’t survive his
birth, suffering head and neck injuries
during a forceps-aided delivery. His
father, Antonino, who went by the name
of Marty O‘Brien, was a bantamweight
boxer, and later a dockworker and tavern
owner. His mother, Natalina, nicknamed
Dolly, was a shrewd woman involved in
local politics. Sinatra biographer James
Kaplan described her as having a
“politician’s
temperament—restless,
energetic, unreflective.” Only child Frank
was doted on, even though Dolly didn’t
suffer fools either.

Frank Sinatra, 1924

Early in his life, Sinatra became addicted
to the radio, fell in love with big band
jazz (he idolized Bing Crosby) and began
singing as a youngster. He knew then that
he wanted to make something of
himself—and make it big. His maternal
uncle Domenico gave him a ukulele for
his 15th birthday, and he began to perform
at family gatherings. He had little interest
in high school and was expelled after
only 47 days in attendance for “general
rowdiness.” To please Dolly he enrolled
at Drake Business School, but lasted only
11 months. Young Frank had his eyes
firmly fixed on show business. He began
performing in local Hoboken social clubs

and sang for free on local radio stations.
Sinatra also began taking elocution
lessons with vocal coach John Quinlan,
who was impressed by his vocal range
and capabilities.

His first break in singing was in 1935, at
the Hoboken Union Club. His mother
persuaded a singing group called The
Three Flashes (James Petrozelli, Pat
Principle and Fred Tamburro) to include
Frank, a proposition they were not
enthused about. At that time, Major
Edward Bowes’s “Original Amateur
Hour,” a talent contest radio show, was
extremely popular. Bowes sought out the
group, now known as The Hoboken Four,
and for their appearance on the program
they performed “Shine,” with Sinatra
singing Bing Crosby’s part. Bowes
introduced them as “singing and dancing
fools.” Fred Tamburro introduced
himself, James and Pat, but he ignored
Sinatra. When Bowes asked “What about
that one,” Tamburro said “Oh, he never
worked a day in his life.” The Hoboken
Four won the contest, the prize being a
six-month performing and touring
contract. Things did not go well. Sinatra
became the center of attention, causing
jealous and sometimes violent outbursts
in the others. After three months, Sinatra
quit the group, heading back to Hoboken.

Frank Sinatra, Harry James, 1939

Dolly immediately went into action,
arranging a singing job at the Rustic
Cabin, a roadhouse in Englewood Cliffs,
New Jersey. The Rustic Cabin was

affiliated with radio station WNEW,
which enabled Sinatra to be heard across
the New York City area. This, in turn, led
to a one-year recording contract and
Sinatra’s 1939 debut recording of “Our
Love” with the Frank Mane band. At
about the same time, Louise Tobin, wife
of Harry James(who’d recently left
Benny Goodman to start his own band),
heard Sinatra sing on the radio. She was
impressed. James went to the Rustic
Cabin and offered Sinatra an audition
right then and there. In June 1939,
Sinatra signed a two-year contract with
James and recorded “From the Bottom of
My Heart.” It was the next recording,
though, that put Sinatra on the map. “All
or Nothing at All, recorded for Columbia,
was an unqualified hit.

Frank Sinatra and the “Hoboken Four”, 1935

But the James band hadn’t yet clicked,
and the leader found it difficult to meet
his payroll. When Tommy Dorsey, in
need of a vocalist, offered Sinatra the job,
James tore up their contract, wishing
Frank success. Sinatra admittedly learned
a great deal directly from Dorsey,
particularly about phrasing, breath
control and lyric interpretation. Yet, after
three years with the Dorsey organization,
Sinatra knew he wanted to strike out on
solo career. In 1943 he got his wish. The
break with Dorsey wasn’t amicable, but
Sinatra was on his way. With mobs of
bobbysoxer fans swooning at his every
note, Francis Albert Sinatra was zooming
toward super-stardom. The rest, as the
saying goes, is history.
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Member
News...
If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.
Linda Amiel Burns, APSS President, is celebrating four decades of The Singing
Experience. Several APSS members have taken this workshop, some more
than once. For those of us who have, we can assure you that you’ll feel like a
pro by the night of the performance. Although many students have never sung
in public before, the supportive environment has prepared them well for their
debut. Call Linda at 212-315-3500 to sign up. The Singing Experience Cable
TV show continues on MNN Time Warner: Channel 56 or RCN: Channel 111.
The program broadcasts are every Sunday at 5:00 PM. You can also see your
fellow NYSMS members on YouTube at any time.

‘Tis the Season, the final performance of The Singing Experience for 2018,
will take place at the Triad, West 72nd Street, on Thursday, December 13. For
additional information, contact Linda @ 212-315-3500 or write
labstarmaker@gmail.com.
Midday Jazz Midtown continues Wednesdays (1:00 PM to 2:00 PM) at Saint
Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted by
Ronny Whyte. December 5, Hell’s Kitchen Funk Orchestra; December 12,
Yuletide Celebration I, Boots Maleson, Ray Marchica, Ronny Whyte, Libby
York, Sandy Stewart, Ben Cassara, Carrie Jackson, Alex Leonard; December
19, Yuletide Celebration II, Boots Maleson, David Silliman, Ronny Whyte, Daryl
Sherman, Eli Perez, Roz Corral, Amy London; December 26, Luiz Simas &
Wesley Amorim, Luiz Simas – piano, Wesley Amorim – Guitar & Guitarlele.
Suggested donation: $10. Parking: Icon Parking, East 51 St, between Third
and Lexington Ave. $15 including tax for five hours with validation@Saint
Peter’s
Reception
Desk.
www.ronnywhyte.com
www.saintpeters.org/jazz/midtownjazz.htm.

Multiple MAC Award Nominee Jeff Macauley celebrates the songs of Bobby
Troup & chronicles the life of Scotty Bowers in Where Did the Gentlemen Go?
at Pangea on Friday, December 7 @ 7:00 PM. Tex Arnold is the Musical
Director. Cover charge is $25 at the door or $20 online, and there’s a $25
food/drink minimum. Location: 178 Second Avenue, between East 11 and 12
Streets. For additional information, go to www.jeffmacauley.com or
stevenhanks41@gmail.com.

Steve Ross will be celebrating the holidays on Monday, December 17 and
Tuesday, December 18, with Festive Songs of Love and Friendship at Birdland.
Included in the set are tunes from his latest CD, It’s Almost Christmas. Joining
Steve on stage are Ken Hirsch and Rosie Casey. For reservations go to:
https://www.birdlandjazz.com/attraction/steveross/ To purchase Steve’s album
visit: https://www.amazon.com/its-almost-christmas-steve-ross/dp/B07J3KHVB9
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Marissa Mulder will be appearing with her Musical Director Jon Weber on
Monday, December 3 @ 7:00PM at The Triad, 158 West 72nd Street, in a tribute
to Frank Sinatra’s 1969 album A Man Alone: The Words and Music of Rod
McKuen. Will Friedwald will be on hand to provide historical perspective by
presenting video clips of Sinatra performing various selections. There’s a $20
cover and a 2-drink minimum. For reservations, go to
http://:www.triadnyc.com/event955b519734fad284c7458ec11b08.

Emily Ellet, who graced our stage at the November meeting, will be appearing
at the Urban Stages Winter Rhythm Festival (259 West 30th St) on Tuesday,
December 18 @ 7:00 PM; and on Monday, December 24 @ 7:00 PM at the
Christmas Eve Pre-Lecture Vocal Concert at Third Church of Christ Scientist,
583 Park Avenue at East 63rd Street. Emily will also be performing at the Salon
in January on a date TBA.

Board member Marilyn Lester is now the Executive Director of the new
nonprofit American Songbook Association (an outgrowth of the Cabaret Scenes
foundation). The mission is publishing the magazine, bringing the music into
the schools and providing quality, low-cost performances to senior citizens,
students and all who love songbook music. Please check
out www.americansongbookassociation.org

Do you seek an elusive song? If you do, write APSS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104. You can also visit
Sandy in New Jersey to see thousands and thousands of sheets of music,
most of which can be yours very reasonably. She is a marvelous resource
and a super-great lady! Having heard from only a few of our members over the
past year or so, Sandy wants to remind you that she’s still at it, adding to her
collection every day, and always willing to part with sheet music at especially
fair prices for us. Sheet music was the reason we were founded thirty plus
years ago, after all, and she’s only a phone call or e-mail away. Sandy
continues to be willing to offer free appraisals with no expectation of having
right of first refusal and can provide unbiased advice as to how and where to
sell music. It’s not a secret, pass it on please.

APSS board member Tom Toce has been named the new producer of Winter
Rhythms, the annual award-winning series of concerts and shows at Urban
Stages, 259 West 30th St. Winter Rhythms 2018 will begin Wednesday,
December 12, and run through Saturday, December 22, featuring some of New
York’s best musical performances. There will be several “best of” events (Best
of Winter Rhythms itself, Best of the Harvard-Yale Cantata, Best of Ricky
Ritzel’s Broadway); several new songwriters showcases (the New York
Songwriters Alliance, New Musical Theater Songwriters, and the songs of the
Russian composer Sergei Dreznin); tribute shows devoted to the Czech
soprano Jarmila Novotná, Nöel Coward, Madeline Kahn, Beatrice Lillie, and
Johnny Mercer; a Night of Jazz and Blues with West African musician Abou
Lion Diarra; a solo cabaret show from Deb Berman; a duet cabaret show from
Brendan Eprile and Greg Driscoll; a concert by the legendary folk singersongwriter Christine Lavin; two compilation shows produced by cabaret
stalwart Sue Matsuki (The People You Should Know and The Art of Cabaret);
a version of A Christmas Carol from songwriter Matt Corriel; a celebration of
the season/survival guide from Beth Falcone and Ritt Henn; and a closing
show on December 22 devised by Tom called Songs of Hope, featuring Deb
Berman, Trazana Beverly, Douglas J. Cohen, Cynthia Crane, Cynthia Farrell,
Eric Michael Gillett, Julie Gold, Ann Kittredge, Minda Larsen, and Sidney Myer,
with Jon Delfin at the piano. Tickets are $30 for each show or $45 for two
shows in one day. Details and ticket information at www.urbanstages.org or
by calling 1-866-811-4444.
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DECEMBER 8th
Will Friedwald's CLIP JOINT presents:
"FRANK SINATRA sings JIMMY VAN HEUSEN"
Jimmy Van Heusen put more songs in Frank Sinatra's mouth
than any other composer. But more than that, he served as
the singer's closest and best friend for multiple decades, and
he provided The Chairman of the Board with a role model, a
template for how to act in his personal life. Sinatra's lifestyle
of the 1950s and '60s, his years of high-rolling, cocktailswigging, and skirt-chasing, were carefully patterned after
Van Heusen. This presentation will use rare concert and
television videos to show Frank Sinatra performing over a
dozen classic songs by his best bud, Jimmy Van Heusen.
"The trouble with Sinatra," Sammy Cahn famously said, "is
that he thinks he's Van Heusen!"
OCT - NOV - DEC is RENEWAL TIME

2018 - 19 Season

October 13, 2018
Alex Leonard presents Harry Warren
November 10, 2018
Alan Jay Lerner with Amy Asch,
KT Sullivan and Mark Nadler
December 8, 2018
Celebrating Frank Sinatra on his birthday with
clips and songs
January 12, 2019
Anderson Twins
February 9, 2019
Barbara Cook show by Shana Farr
March 9, 2019
Ron Fassler
April 13, 2019
Celebrating Jazz Month
May 11, 2019
Songwriter Showcase
June 8, 2019
Richard Skipper on TBA

Did you know every issue of this newsletter
is in COLOR online at www.APSSinc.org

Carol Shedlin
Continued from page 3

While the play was a
short-lived flop, this particular
tune survived quite well.
Barbara Lea, Klea Blackhurst,
Bill Charlap, and Chris
Connor, among many, have
recorded the 1940 standard.
This was not the first time
Carmichael was heard on the
Great White Way, however.
Four years earlier, he
contributed the music for “Little Old Lady” from The Show is
On, whose other composers included Richard Rodgers, George
Gershwin, Harold Arlen, and Vernon Duke, who was primarily
responsible for the score.
There’s perhaps only one person who has witnessed all
of Carol Shedlin’s New York City based performances, Linda
Amiel Burns, who happens to be her longtime Director. But
those of us who have become fans relatively recently, have the
benefit of seeing Carol at the top of her game. Her long career
as a vocal artist has produced a polished, confident, poised
performer, one with tons of presence, perfect diction, and a
story telling ability second to none. Let’s hope that there’s
much more to come.

