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Steamboat Willie & Company: Snow White to
Moana in 80 Years The Dawning of Contemporary
Music in the World of Disney Animation

Photo by Rose Billings

By Jerry Osterberg

Bill,” a tune written by Arthur Collins, a
well-known recording artist who made it
a big hit in 1911. “Turkey in the Straw,”
an early American folk song, popularized

Upon seeing The Jazz Singer, the
first “talkie” to come out of Hollywood,
Disney was determined to create the first
fully synchronized sound cartoon.
Released in glorious black and white on
July 29, 1928, Steamboat Willie ran eight
minutes, helped along by “Steamboat

and the Tramp, to live action – Treasure
Island, 20,000 Leagues Under the Sea,
Davy Crocket, Old Yeller, to the
renaissance of animation – The Little
Mermaid, Beauty and the Beast, Aladdin,
The Lion King, there’s been a continuum
of product, more than enough for kids to

All Photos by Rose Billings

To hear what a twenty-something
year old Walt Disney sounded like, one
has only to click on YouTube and type in
Steamboat Willie, a direct ancestor of
Mickey Mouse, voiced by none other
than Walt.

by the 1830’s in minstrel shows, was also
featured on the soundtrack.
During the several generations in
which Walt Disney’s creations became
part of the American fabric, some of us
have been witness to much of it.
Beginning with the Golden Age of
classical animation – Snow White and the
Seven Dwarfs, Pinnochio, Dumbo, Lady

grow old and re-experience a sweet taste
of youth, in the company of their
grandchildren.
For his first full-length cartoon,
Snow White, released in 1938, Disney
utilized original music compositions,
written by his own songwriters: Frank
Churchill, Leigh Harline, and Larry
Morey, who
later
added
“Lavender
Blue” to his
catalog. The
song was a hit
for
Dinah
Shore. Other tunesmiths in the Disney
stable included those who were also
known for writing songs which became
popular standards, a phenomenon which
became evident again in more recent
decades. The earlier composers and
lyricists such as Jerry Livingston, Ned
Washington, Peggy Lee, and Sonny

Burke, also enriched American music by
way of “Twelfth of Never,” “My Foolish
Heart,” “I Don’t Know Enough About
You,” “Midnight Sun,” respectively.
In their production for APSS on
February 10, Part of Your World (The

Continued on page 3
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President’s Message...
Linda Amiel Burns, President

So sorry to have been away for the February meeting, but I knew that
the APSS team would carry on brilliantly without me! I don’t get away too
often, but had the opportunity to get out of the NY Winter weather for two
weeks, and go to beautiful, sunny Puerto Vallerta, Mexico. Several of my friends were there and
a good time was had by all! If you follow me on Facebook you will have seen photos of the
good times with Board Member Sandi Durell, Joanne and Bernie Furshpan (from the sorelymissed Metropolitan Room) and other pals, some even members of APSS. We all visited the
piano bar, Incanto where NY’s Michael McAssey is playing for the winter months. Those palm
trees and ocean breezes keep calling to me and I hope to return in 2019.

I cannot thank Marilyn Lester enough for graciously hosting the afternoon; everyone
reported to me that Michael Lavine and Tom Toce’s Disney Program was fabulous! Luckily, our
in-house Videographer Maryann Lopinto is giving me a copy so that I will be able to see the
tape. I heard that we had some technical difficulties: we are working to ensure that this does
not happen again. I am glad that I can read all about the Program in our remarkable monthly
Newsletter. Thanks to all who make that happen!

We are so proud of our “Member Exchange” table, which people can check out before the
meeting. It is very popular, and I hope that our members will continue to donate sheet music,
books, CD’s and other memorabilia. It’s so upsetting when people tell me that they didn’t know
what to do with some of their stuff and threw it away. What is trash to some, is treasure to
others! Also, it is always good to make room in your place by clearing out some collections,
and duplicates. Members tell me they love browsing through the table and you never know
what you may find. The price is right: FREE!

I’ll see you on March 10 for another marvelous program: “An Afternoon with Sidney Myer.”
Sidney has been called, “the most beloved man in cabaret.” I first met him in the early 80’s at
a club where he was a singing waiter, and where The Singing Experience was performing.
Babysitters were expensive, so my children were assisting: carrying amps and mics, sometimes
performing, and my students loved
and nurtured them. Sidney and I
bonded immediately and we have
been friends ever since. He was
even a guest at my Jason’s Bar
Mitzvah!
Sidney is a great
entertainer, multi MAC Award
winner, and has been booking Don’t
Tell Mama for a long time. I’ve been
asking him to do a program for us
for years, and he finally said “Yes!”
I’ll be interviewing him, and with
terrific Tracy Stark at the piano,
the amazing Sidney Myer will surely
entertain us!
Best wishes,
Linda

left: Lee Roy Reams and Glen Charlow
right: Lee Roy with Glen’s helper- Diana Sipe

MEETING LOCATION: Local 802 – Musicians’ Hall
322 West 48th Street. Program: 1:45 – 3:30PM.
Come early to look thru Sheet Music & CD’s & stuff, all FREE.
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World of Disney...
Continued from page 1

event featured four pre-renaissance
tunes: “When I See An Elephant Fly”
(Dumbo), “The Siamese Cat Song” and
“He’s a Tramp” (Lady and the
Tramp), and “When You Wish
Upon a Star” (Pinocchio).
And, what better way to
have transitioned to the new
age of Disney than to have
Lee Roy Reams, who
performed “Be Our Guest”
(Beauty and the Beast), and
Bernard Dotson, who sang
“Under the Sea” (The Little
Mermaid)? Both actors have
long resumes embracing numerous
Broadway musicals, including Beauty...,
La Cage aux Folles, 42nd Street, Hello
Dolly for Reams; and Finian’s Rainbow,
Dream Girls, Ragtime, Sweet Smell of
Success for Dotson, who once performed
a Disney medley at Disney Tokyo.
In addition to the aforementioned

Disney Animation Renaissance), Michael
Lavine, acting as Co-Producer and
Musical Director, and Tom Toce, CoProducer, Director, and Host, focused
most of their attention on
Photos by Rose Billings
the Renaissance of Walt
Disney
Animation,
specifically with respect to
the
music.
While
producing a handful of
feature film cartoons over
a thirty- year period in
which live action movies
reigned, it wasn’t until
1989, the release of The
Little Mermaid, and 1991,
the opening of Beauty and
the Beast, that Disney
returned to its roots.
Reflecting
the
transformation, which took
place over a ten-year
period, were clips from
Waking Sleeping Beauty, a
2009 documentary. With exceptional songs, the program included “Part of
performances by two Broadway veterans Your World” and “Kiss the Girl” (The
and an exuberant troop of young singers Little Mermaid), “Belle” (Beauty...),
“Friend Like Me” and “A
from the Fiorello H.
Whole New World”
Laguardia High School of
(Aladdin),
“Hakuna
Music & Art & Performing
Matata” and “Can You
Arts, Michael and Tom
Feel the Love Tonight”
provided
a
sunny
(The Lion King), “Colors
afternoon of entertainment
to a full-house, completely undeterred by of the Wind” (Pocahontas), “Out There”
the rain outside. The lead-up to the main (The Hunchback of Notre Dame), “Go
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the Distance” (Hercules), “When She
Loved Me” (Toy Story 2), “Do You Want
to Build a Snowman,” “For the First
Time in Forever,” “Love is an
Open Door,” and “Let It Go”
(Frozen), and “How Far I’ll
Go” (Moana).
The songwriters who were
instrumental in ushering the
modern age of Disney
animation, a period now
approaching an additional
thirty years, are Kristen
Anderson-Lopez,
Howard
Ashman, Elton John, Robert
Lopez, Lin-Manuel Miranda, Alan
Menken, Randy Newman, Tim Rice,
Stephen Schwartz, and David Zippel.
The extraordinarily talented student
performers from LaGuardia, under the
guidance of Sandy Faison, who
portrayed Grace Farrell in the original
production of Annie, were Daisy
Carnelia, Zoeymae DillonLevine, Violetta Fisco,
Deborah
Grausman,
Michael Thomas Holmes,
Michael McBride, Kyla
McMillan, Alyssa Romeo,
Tatyyana Smith, Kevin
Tappan, Gabriela Veciana,
and Mark William.
Michael and Tom
effectively demonstrated
how the music of Disney’s
animation
productions
evolved from being a
relatively
simple
accompaniment for fairy
tales, to becoming a more
crucial part of the telling.
As the characters and the
music became integrated, the
stories took on more epic proportions,
and literally required a bigger stage.
Although the arrival of the renaissance
took some time, the further transition to
Broadway was practically simultaneous.
Clearly, its success foreshadowed the
succeeding phase of Disney, a period in
which the audience continues to broaden,
insuring an endless appetite for stories
yet to be told, and music yet to be
sung.
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MEMORIES
OF MARLENE
By Joe Lang

Losing a friend is always
a painful experience. It was
particularly painful yesterday
when I learned that Marlene
VerPlanck had left us the
previous evening. I knew
that she was seriously ill, but
had seen her only a week
earlier, and she seemed
determined to beat whatever
it was that she was fighting. I
say that because she was not
forthcoming about her health
issue, even to close friends.
Right to the end, Marlene
remained a strong and brave
lady, determined to deal with
the challenge on her own
terms.
My first awareness of
Marlene’s artistry was on
American Popular Song, a
radio show hosted by Alec
Wilder. The series first aired
in 1976. It was a show that
introduced me not only to
Marlene, but also to Barbara
Lea and other marvelous
singers. Marlene was the
guest on one of the first
shows. I was immediately
struck by her singing,
especially the way she
articulated the lyrics. It was
a part of her artistry that once
led me to write that she was a
lyricist’s best friend. A year
or two later Marlene
appeared at Michael’s Pub in
New York City as part of a
series highlighting many of
the performers who appeared
on the radio series. She was
even more exciting in person
than she had been on the
radio.
Not long afterward I read
about a new Marlene
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VerPlanck album. I went to a
favorite record store, Crazy
Rhythms in Montclair, to
order it. The owner said that
he had an earlier album by
her in the closeout-stock he
had bought from Savoy

Paterson that evening, so I
took the album along. We
had not previously met, and
she was most gracious. I
showed her the album. She
asked me where I had bought
it and what I had paid for it. I

would go there to buy them.
She was proud of that
album, and wanted copies to
share with friends.
As the years went by, we
went to see Marlene at every
opportunity. We became two

Records. It was a 1955
album credited to simply
Marlene, no last name, titled
I Think of You With Every
Breath I Take. I bought a
copy. I was going to see her
at Gulliver’s in West

said Crazy Rhythms charged
$5. Amazed, she informed
me that it was a collector’s
item that was selling for $75.
When I told her that they had
about a half-dozen more
copies, she said that she

of her most loyal fans. Soon
a
personal
friendship
developed between the
Langs and the VerPlancks.
We were enthralled with her
special talent, but equally
enjoyed her warm and
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welcoming friendship. One
of the most endearing things
about seeing Marlene was
watching Billy watching her
perform. They were a deeply
devoted couple, and Billy
truly believed her to be the
most talented person in the
world. He would gaze at her
in complete adoration, and
softly utter words like, Wow,
she’s marvelous or I don’t
believe how wonderful she
is. It was sincere and
touching. Marlene was
equally devoted to Billy. He
arranged all of her charts,
and often provided her with
original tunes with lyrics
penned by friends and
associates. Billy had a gift
for melody, and Marlene
brought out the best in each
of his tunes.
I have fond memories of
the times that we spent
together on strictly social
terms. In particular I
remember attending their
annual New Year’s Eve
parties. Another VerPlanck
enthusiast, Ray Hoffman,
and I used to spend much of
these evenings hanging with
Billy as he tended the bar,
listening to his engaging
band stories. Billy and
Marlene had met on the
Charlie Spivak band when
she was just starting out in
the business. They moved to
Tommy Dorsey’s Orchestra,
and soon became husband
and wife. As the evening
wore on, and Billy had
served himself a few drinks,
the stories became better and
funnier. I wish his stories had
been written down and
preserved.
Marlene was completely
devoted to the music that she
loved. Early in their
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marriage, Billy encouraged
her to learn about the
technical side of music, so
that she would be prepared to
handle any kind of musical
challenge that came along.
This
was
especially
important in the world of
commercial jingles with
which she became involved.
She had to be able to read
down a chart, and execute it
precisely within very tight
time frames. She had the
voice capable of singing just
about anything, but it was
her technical acumen that set
her at a special level. Such
was her commitment and
talent that she became one of
the most in-demand jingle
singers in the business. Long
before I was aware of her
name, I was hearing her sing
things like Mmm, mmm
good, that’s what Campbell’s
Soups are, or Winston tastes
good, like a cigarette should,
and I love New York. When
this specialized segment of
the business began to
decline, Marlene turned
more and more to singing
what she loved most, the
Great American Songbook.
Her catalog of over 20
albums for Audiophile could
form the basis for a course on
the
Great
American
Songbook, Her albums
devoted to Johnny Mercer
and Alec Wilder remain
among my favorites.
In 1997, I was privileged
to present a program of songs
by Alec Wilder at the New
York Sheet Music Society, in
celebration of his 90th
birthday year. My choice of
singers to perform the
material was easy: Marlene
VerPlanck and Barbara Lea.
They were both eager to

participate, and with the
support of Tony Monte at the
piano, these two ladies, the
most
accomplished
interpreters of the Wilder
catalog,
performed
an
enchanting and memorable
program. Long afterward,
Marlene remembered that
afternoon as one of her
special memories.
I have reviewed many
albums and performances by
Marlene during my years of
writing for Jersey Jazz. It
became
an
increasing
challenge to write something
fresh and different about her
as I was running out of
superlatives.
It
was,
however, a pleasure to hear
her performing new material.
She never felt satisfied to
rely solely on the wonderful
catalog of songs that she
knew, rather was always
seeking out new songs, and
invariably came up with
gems that made you shake
your head at her magnificent
taste. Another impressive
aspect of Marlene’s character
was her toughness.
Johnny
Mercer’s
centennial was celebrated in
2009. Marlene was invited to
participate in a concert
devoted to Mercer in his
hometown of Savannah.
While at Newark airport to
take the flight to Savannah,
Marlene tripped and broke
her ankle. Airport personnel
brought her a wheelchair.
She boarded the plane,
performed at the concert, and
then
had
her
injury
addressed. For the next few
months she worked from a
wheelchair.
That year she also lost
her beloved Billy. Many of
her friends were concerned
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about how she would
respond to being on her own
after over 50 years having
Billy at her side. She proved
to be resilient, busier than
ever. She aggressively
sought
bookings,
and
expanded the range of
venues where she performed.
Each year for many years,
Marlene spent the month of
March touring in Great
Britain and Europe. A few
years ago, she had a fall at
the end of January that
resulted in several broken
bones, including her pelvis.
She was determined to
rehabilitate herself in time to
make her scheduled trip
overseas, a month away.
When the departure date
arrived, she boarded the
plane for England. During
the following month she
performed over 20 concerts
across England.
She faced her final
illness with the same
determination, but this time
she could not overcome the
relentless challenge she
faced. Her family and friends
prayed she would win again,
but pancreatic cancer is an
unforgiving foe. Marlene
VerPlanck will be much
missed by everyone whose
life she touched. There will
be a massive void for each of
us, but we will always have
her music to remind us what
a great lady Marlene
VerPlanck was, right to the
end. RIP dear Marlene!
Editor’s Note: This piece
first appeared in Jersey Jazz
on January 16, 2018, and reprinted here with the
permission of the author.
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Life is a Cabaret, So Say the Dutch

Call it a speakeasy, a nightclub, a supper club, or what you
will, but the roots of what we now call cabaret go back to the
City of Lights in the late 1800s. On November 18, 1881,
Rodolphe Salis opened Le Chat Noir in the Bohemian
Montmartre section of Paris. Patrons sat at tables, consumed
alcoholic beverages and were entertained by a variety of acts on
stage, introduced by a master of ceremonies. Where Salis got the
idea from seems to be largely a matter of pure inspiration,
derived from some small precedent. But we really owe the word,
and the tiny seeds of the concept to the Dutch.
The word “cabaret” was first recorded in 1655, derived from
Middle Dutch (“cambret”). This establishment was a type of
tavern, a cousin of the wine bars and coffee houses of France
and England, which were all the rage at that time. These were
places where ideas and deep thoughts were exchanged, mostly
among that era’s hipsters, the writers, poets and artists. Still,
there
was
no
precedent in the
history of European
culture for presenting
entertainment in an
intimate
space,
particularly
after
dark. In 1773 a
Parisian “cabaret”
called Le Caveau
opened,
where
musicians and other
creative met to
compose songs. It
closed in 1816,
forced
out
of
business because its
clientele wrote tunes
mocking the royal government. In the early 1800s, the “caféchantant” appeared, offering food along with music, singers, or
magicians. The most famous of these were the Café des
Ambassadeurs, which opened in 1843, and the Eldorado, which
opened in 1858. By 1900, there were more than 150 caféschantants in Paris. Yet, these were not cabarets as we’ve come to
know them.
Thus, we owe the invention of cabaret to Salis, himself, a
Bohemian. Prior to Le Chat Noir he established L’ecole Vibrant,
a place for his artistic group to gather––a small complement of
men engaged in making and painting religious objets d’art. From
this grew the notion of Le Chat Noir as an informal saloon where
all artists and performers could gather, share ideas and test new
material in front of a live audience. To entice patrons, alcohol
could be had quite cheaply. Salis served as host in his club,
calling himself a “gentleman-cabaretier.” He began each show
throwing jibes at the wealthy, ridiculing the deputies of the
National Assembly, and making jokes about the events of the
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By Marilyn Lester

day. The idea caught on like proverbial wildfire, with other clubs
springing up all over Paris, and soon to other cities in Europe.
Within years, the popularity and success of these intimate spaces
spawned a more structured approach, with scheduled
entertainment and more elaborate shows, in which the interaction
with the audience became part of the entertainment.
Inevitably, the idea of cabaret crept across the Atlantic
Ocean to New York City, introduced in 1911 by Jesse Louis
Lasky, who was producing two musicals on Broadway at the
time––Hello, Paris and A la Broadway. Previously, cafés and
beer gardens offered singers and music, most notably a very
young Sophie Tucker, who’d arrived in New York around 1905.
Lasky’s influence led to establishments such as Delmonico’s,
Reisenweber’s, Palaise Royale and Shanley’s, adding dancing
to the entertainment, thereby birthing the nightclub concept. In
1915 the popular dance team of Vernon and Irene Castle opened
a
Parisian-style
cabaret, Sans-Souci,
on 42nd Street. Still,
such spaces weren’t
necessarily intimate,
and
unlike
the
European
model,
were devoid of any
kind of satire and
commentary,
or
interaction with a
host. What those
early cabarets did
offer, however, were
late
night
environments where
sophisticated men
and women could
mix socially and where boundaries could be challenged, leading
many moralists of the era to condemn cabarets as degraded and
depraved.
The 1918 Volstead Act, commonly known as Prohibition,
effectively ended the early cabaret era in America. With alcohol
unavailable legally, the clubs went underground. Enter the
Speakeasy–a kind of freewheeling, illegal, secret cabaret with
an emphasis more on booze than entertainment. With the end of
Prohibition in 1933, the trend moved to large showrooms, built
on elegance and exclusivity. Yet, in the late 1930s another trend
began to take root. Unlike the larger nightclubs, these were
small-room establishments called supper clubs (so named
because New York law mandated that establishments serving
liquor must also provide food). Cabaret as we’ve come to know
it was beginning. Not the least of these venues was the Oak
Room, opening in 1939 for a brief, shining moment before
World War II put an end to it––its revival in 1980 yet far
away.
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Member
News...

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.

Linda Amiel Burns, APSS President, is celebrating four decades of The
Singing Experience. A number of APSS members have taken this workshop,
some more than once. For those of us who have, we can assure you that
you’ll feel like a pro by the night of the performance. Although many students
have never sung in public before, the supportive environment has prepared
them well for their debut. Call Linda at 212-315-3500 to sign up. The Singing
Experience Cable TV show continues on MNN Time Warner: Channel 56 or
RCN: Channel 111. The program broadcasts are every Sunday at 5:00 PM.
You can also see your fellow NYSMS members on YouTube at any time.

Linda is back from her vacation, feeling rested, and about to welcome in the
Spring with a new edition of The Singing Experience. Classes for Life is a
Song begin on May 16, and continue on May 23, 30, and June 6.
Performance will take place on June 13. Contact Linda for additional
information at 212-315-3500 or linda@singingexperience.com.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at
Saint Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC,
Hosted by Ronny Whyte. Programs: March 7, Carol Sudhalter; March 14,
Barbara Rosene; March 21, John Colianni Big Band. Suggested donation:
$10. Parking: Icon Parking, East 51 St, between Third and Lexington Ave.
$15 including tax for five hours with validation@SaintPeter’s ReceptionDesk.
www.ronnywhyte.com www.saintpeters.org/jazz/midtownjazz.htm.

Mary Fahl, one of the fine singers who performed at our Jo Stafford tribute
last Fall. Mary, who was formerly with the October Project, will bring her band
to the City Vineyard on Tuesday, March 13. Doors open at 4:30 PM for food
and wine. Show begins at 8:30 PM. Tickets are $20 in advance or $25 at
the door. City Vineyard is on the Hudson River at 233 West Street in Lower
Manhattan.
For
information
contact
646-677-8350
or
info@cityvineyardnyc.com.

The always busy Ronny Whyte will be back at the Knickerbocker on March
2 & 3, from 9:00 PM to 1:00 AM. Joining him will be his favorite bass, Boats
Maleson. East Ninth Street & University Place. For reservations, call 212228-8490.

Kaye Allyn, another of our Jo Stafford tribute performers, will be appearing at
La Revista on Sundays, March 11 and 25, @ 6:30 PM. No cover and No
minimum. 313 West 46th Street. www.larivistanyc.com. Kaye will also be
returning to Tomi Jazz on Sunday, March 17 @ 6:00 PM. $10 cover and $10
minimum. 239 East 53rd Street, between Second & Third Avenues (lower
level). www.tomijazz.com.
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Ann Kittredge, who appeared at APSS not so long ago, will be at the Laurie
Beechman Theatre on Monday, March 19 @ 7:00 PM. $25 cover & $20
minimum.
407 West 42nd Street @ the West Bank Cafe.
www.annkittredge.com/upcoming.

Katie Martucci, yet another of the Jo Stafford tribute players, is going to be a
busy gal in March, beginning March 1 @ 9:00 PM at the Williamsburg Music
Center, duo with Dylan McKinstry playing orginal songs.
https://wmcjazz.com/events; March 6, from 8:00 to 10:00 PM @ Starr Bar,
swing band with Will Greene, Daniel Pencer, Eladio Rojas, and Henry Fraser.
https://www.facebook.com/events/392503114529120/; March 15 @ 10:00
PM at Pete’s Candy Store, duo with Mali Obomsawin, playing western and
swing classics, http://petescandystore.com/calendar/; March 30 @ 7:00 PM
at the Rockwood Music Hall: Stage 3, Katie will be leading her nine-piece
band
Amalia,
playing
original
compositions.
http://www.rockwoodmusichall.com. For additional details about any or all
of these events, please visit Katie’s website www.katiemartucci.com.

Dutchess, a Boswell Sisters style trio which includes a former APSS
performer Hilary Gardner, who’s also been a frequent guest of Vince
Giordano, will be appearing at Dizzy’s Club at Jazz at Lincoln Center on
Wednesday, March 21 @ 7:30 and 9:30 PM. Call 212-258-9595 for
reservations

APSS Board member Tom Toce has recorded a studio version of his
successful MAC Award nominated cabaret show Songwriter in the House at
the Metropolitan Room last year. The recently released CD is different than
Tom’s earlier album. It features his singer-songwriter songs and his vocals
throughout. Backing Tom are Jon Burr - bass, Sean Harkness - guitar, Justin
McEllroy & Peter Millrose - vocals. The CD is available on CD Baby.
https://www.cdbaby.com/cd/tomtoce.
Carol J. Binkowski’s new book, Opening Carnegie Hall: The Creation and
First Performances of America’s Premier Concert Stage was just published
by McFarland & Co. www.caroljbinkowski.com.

Hilary Kole’s newest CD: The Judy Garland Project (Miranda Music) is now
on-sale. The remarkable performer conjures the spirit and beauty of Judy
Garland in stunning arrangements of songs made famous by the legendary
singer, including The Trolley Song, The Man That Got Away, Over the
Rainbow.

Do you seek an elusive song? If you do, write APSS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104. You can also visit
Sandy in New Jersey to see thousands and thousands of sheets of music,
most of which can be yours very reasonably. She is a marvelous resource
and a super-great lady! Having heard from only a few of our members over
the past year or so, Sandy wants to remind you that she’s still at it, adding to
her collection every day, and always willing to part with sheet music at
especially fair prices for us. Sheet music was the reason we were founded
thirty plus years ago, after all, and she’s only a phone call or e-mail away.
Sandy continues to be willing to offer free appraisals with no expectation of
having right of first refusal, and can provide unbiased advice as to how and
where to sell music. It’s not a secret, pass it on please.

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.
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“Without music to

decorate it, time is
just a bunch of
boring production
deadlines or dates
by which bills must
be paid”.

Frank Zappa

NEXT

October 14, 2017
Will Friedwald, tied to his new book launch
November 11, 2017
Jerry Osterberg on Jo Stafford
December 9, 2017
Harvey Granat, on Sammy Cahn
January 13, 2018
Robert Rawlins - Tunes of the Twenties
(with input from Elliott Ames)
February 10, 2018
Michael Lavine & Tom Toce
The contemporary music of Disney Animation
March 10, 2018
(Cabaret Month) Linda Burns,
performance by Sidney Myer
April 14, 2018
(Jazz Appreciation Month) Marilyn Lester
New directions in Jazz
May 12, 2018
Sandi Durell, Songwriter Showcase
June 9, 2018
Richard Skipper on Cabaret and Cole
A celebration of Cole Porter on his Birthday

Did you know every issue of this newsletter
is in COLOR online at www.APSSinc.org

March 10, 2018

Produced by
Linda Amiel Burns

Cabaret Month - Sydney Myer performs

As a Booking Manager for
three decades (Don't Tell
Mama, Rose's Turn and
Panache), Sidney Myer has
presented artists that have
gone on to careers on
Broadway, television and
motion pictures and received
the Emmy, Grammy, TONY,
Oscar and Pulitzer Prize
awards. In 2009, Mr. Myer was
featured in the NY Times under the headline " Saviors of the
American Songbook".
Sidney has performed Off-Broadway, at the Edinburgh Fringe
Festival, a regular on "The Joey Reynolds Show" and with
Nancy Lamott in "I'll Be Here With You". He has entertained in
many New York clubs and at the NY, San Francisco,
Philadelphia, Chicago, Hamptons, Palm Springs and London
Mabel Mercer Cabaret Conventions. He is the recipient of MAC,
Bistro and Mabel Mercer Foundation'S Cabaret Classic & Paula
Laurence Awards.

