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Will Friedwald’s
The Great Jazz and Pop Vocal Albums
Season Opener: Preview of New Music Masterwork

W

By Jerry Osterberg

Photo by Rose Billings

hat do you do when you
schedule a book launch
and the publisher is
running late? Well, you get yourself a
barn and put on a show! There’s no straw
to be found at Local 802, but it’s certainly
big enough, and it has a stage and a
television screen, which is more than
Judy and Mickey had.

To kick off something completely
new, Kimberly Hawkey, was selected to
inaugurate what could become a regular
monthly feature at APSS; to invite a
young and lesser known vocalist to take
center stage for the first fifteen minutes
of every program. Backed by pianist
Assaf Gleizner and bassist Ray Cetta, and
dressed in a chic teal blue suit, her hair
highlighted by a bright red gardenia,
Kimberly performed two classics “It’s
You or No One” (Jule Styne & Sammy
Cahn), and Johnny Mercer’s “Dream,” a
uniquely smoky and exotic interpretation,
dreamier than the songwriter could have
ever dreamed. The third tune in her brief
set was “I Love a Ballad,” one of two
numbers from Kimberly’s CD Elvanelle
& the Escape Act, with her lyrics, and

music by Assaf Gleizner.
Following a typically witty
introduction by Board member Bill
Boggs, Will Friedwald launched into his
quite successful “Clip Joints” format,
alternating film clips and live
performances. First up were “When Your
Lover Has Gone” (Frank Sinatra – 1955),
“Caravan” (Nat King Cole – 1957),
“Four Brothers”
(Anita O’Day – 1955) performed
completely in scat with a Japanese jazz
band, and “Something Cool”
(June Christy – 1955).
Staying
within the same era, the early days of

from www.ericyvesgarcia.com

Frank Sinatra’s association with Nelson
Riddle, was pianist/crooner Eric Yves
Garcia, who focused his attention on two
Capitol albums in particular: Songs for
Swingin’ Lovers and In the Wee Small
Hours, contributing “You’re Getting to
be a Habit With Me” and “Glad to be
Unhappy,” respectively.
Anticipating his upcoming program
on Marilyn Maye at the 92nd Street Y,
Will talked about her 1965 album Meet
Marvelous Marilyn Maye, before

introducing a video clip in which the
legendary star performed “Bill Bailey,
Won’t You Please Come Home.” Never
a tune for a timid performer, Marilyn’s
rendition takes place in a night club
setting, the stage a collection of table
tops, violins a fiddling, before shifting
gears at the bridge for a very big, high
energy finish. Admittedly a hard act to
follow, Will bravely offered clips of Bing
Crosby, singing “Misty” during a
Hollywood Palace broadcast, “Lulu’s
Back in Town,” as performed by Mel
Torme, who came to “own” it after Fats
Waller’s reign, “You Don’t Know What
Love Is,” sung by Chet Baker, one of
countless recordings, other versions by
Billy Eckstine, Ella Fitzgerald, Anita
O’Day, and most especially by Billie
Holiday.
Back to the stage came Kimberly
Hawkey, who demonstrated her range of
musical
taste,
by
performing
“Shenandoah,” a song featured on Jo
Stafford’s iconic folk album, and “Then
I’ll Be Tired of You,” written by Arthur
Schwartz and Yip Harburg, and
introduced by Fats Waller. Picking up
the pace a bit, by way of a 1960 live
performance from the Newport Jazz
Festival, were Lambert, Hendricks &
Ross, in a double speed performance of
“Cloudburst,” and for something
completely different was “Dream a Little
Dream of Me,” delivered by Ella &
Louis, their voices beneath cartoon
characters, Ella as a tabby cat and Louis
as a crow.
Additional
clip
performances
showed Bobby Short in a 1960 episode
Continued on page 3
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President’s Message...
Linda Amiel Burns, President

Linda
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What a great season opener we had on October 14th with historian/journalist Will
Friedwald’s Program celebrating his latest book, “The Great Jazz and Pop Vocal
Albums.” Unfortunately the book was not available, but we hope to have some at the
meeting on 11/11/17. There was a full house, and what a treat to see the marvelous clips of Frank Sinatra,
Bobby Short, Mel Torme, Marilyn Maye, Chet Baker, Nat King Cole and others. On top of that, Kimberly
Hawkey, Eric Yves Garcia, Barbara Fasano and Eric Comstock sang for us. You can read all about it in
this issue by our Editor-in-Chief Jerry Osterberg.
1) Just a reminder that our year runs from October through June, and we meet the second Saturday
of each month from 1-4:00 PM at Local 802. The upcoming Program is always listed in the Newsletter
that we send out 2 weeks to 10 days before each meeting. The doors open at 1:00 for our “meet and
greet” where you can socialize, browse at our popular “Member Exchange” table and get “free stuff” sheet music, CD’s and memorabilia is waiting for you. If you are cleaning out your collections, you can
bring some of your own treasures to put out on the table.
2) At 1:30, take your seats and I call the meeting to order, welcome you and make announcements.
Received great comments on our new feature, “The Pre-Show” from 1:45-2:00 introducing you to a
young and exciting performer who will sing or play a few songs for your enjoyment. Kimberly Hawkey
did a terrific job in October and sold many of her CD’s. In November, Jerry Osterberg is producing a
Tribute to Jo Stafford with many singers, but our “Pre-Show Star” will be the talented Emma Roos. In
December, Harvey Granat will honor Sammy Cahn (a founding member of the NYSMS), and the
“opening act” will be Joie Bianco, the 16 year old phenom, who was awarded the Julie Wilson Award at
this year’s Cabaret Convention.
3) 2:00PM Program begins and ends at 3:00-3:30pm, leaving the last half hour (to 4:00PM) for you
to buy books, CD’s, get autographs, takes selfies, and “schmooze” with the entertainers, musicians and
lecturers.
4) Membership. Everyone knows that APSS has been called “the greatest bargain” in the city, so let
your friends, family and colleagues know about our meetings, invite them to join, put info on Facebook,
Instagram and other social media outlets. Membership is only $55 per year - couples $75 and that gives
you 9 fabulous Shows/Events and 9 informative Newsletters. (Non-member guest fee $15). Sandi Durell,
Marilyn Lester and I have met with Walter Williston of the Ziegfeld Society, and APSS members will get
a discount to their events and Visa Versa! More info to follow.
Sandy Marrone is one of the world’s experts on sheet music, her collection is remarkable and well
organized. If you need info on a collection, or want to know anything about sheet music, get in touch with
our VP at www.Smusandy@aol.com. The other day I needed an obscure piece of music for one of my
students, and Sandi had it for me
in one hour. When I was opening
my restaurant at One Fifth
Avenue, Sandi provided fabulous
covers about food and music that
I had framed and put on the walls.
Looking forward to seeing
you on Nov. 11th for Jerry
Osterberg’s incredible Jo Stafford
Tribute.
Best wishes,

(l-r) Barbara Fasano, Will Friedwald, Marilyn Lester, Eric Yves Garcia,
Jerry Osterberg, Linda A. Burns, Eric Comstock.

MEETING LOCATION: Local 802 – Musicians’ Hall
322 West 48th Street. Program: 1:45 – 3:30PM.
Come early to look thru Sheet Music & CD’s & stuff, all FREE.
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Continued from page 1

of Playboy After Dark, a short-lived
series which represented a much needed
outlet for serious jazz performers, plus
Tony Bennett and Bill Evans in a video
version of a tune from their extraordinary
collaborations in 1975 and 1976. The
final live performance featured the
irrepressible cabaret and real-life couple
Eric Comstock and Barbara Fasano, who

performed “Sand in my Shoes” and
“Surrey With the Fringe on Top,” the
former from the film Kiss the Boys
Goodbye, the latter from the Broadway
musical Oklahoma, the first of the
Richard
Rodgers
and
Oscar
Hammerstein ground-breaking creations.
As of this writing, the only way to
obtain Will Friedwald’s latest must-have
resource is to pre-order it. By the time
you read this, however, you might be able
to hasten down to your favorite bookstore
and buy it directly as of the release date,
November 7.
To quote from the
publisher’s promotional material: The
author…approaches the great singers
and their greatest work in an innovative
and revelatory way – through
considering their finest albums…It is
through their albums that Ella
Fitzgerald, Frank Sinatra, Peggy Lee,
Sarah Vaughn, Nat King Cole, Judy
Garland, and the rest of the glorious
honor roll of jazz and pop singers have
been most tellingly and lastingly
appreciated…Each of the fifty-seven
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albums…captures the artist at a high
point, if not at the expected moment, of
his or her career.
Echoing the words of the publisher,
thank you Will Friedwald for producing
another monumental achievement. The
Great Jazz and Pop Vocal Albums is an
essential book for lovers of American
jazz and popular music. You could not
have found a better audience than the
hundred or so members of the American
Popular Song Society, all of whom are
anxious to open the pages and rediscover their favorite artists and be
reminded of why they liked them in the
first place.

My Love Affair With Jo Stafford
By Barbara Rosene

My growing-up years were spent listening to the music of my mother and father’s era. I was never engaged by the music of
my time. I studied voice as a girl, so I knew early on that vocal performance would be a part of my life. And like Jo, I studied
classical voice. So even as I teenager I could detect Jo Stafford’s musicianship. And of course like anyone who has ever heard
Jo, I noticed her breath control and intonation.
In college I worked on the weekends with a Big Band in Cleveland and also had some smaller paying gigs. Not long after
that I was in New York City singing with Vince Giordano and The Nighthawks. There my interest turned to 1920s music; all that
had come before “swing”, and I left the Big Band Era behind for the time being.
When I started a family I left all music behind for a time. It was very difficult to leave artistically and emotionally. In fact,
I don’t think I really knew how much I missed it until I was at a Border’s Book Store (Remember those?) and came across a rereleased CD of Jo Stafford’s most loved songs. It really had been many years since I had concentrated on the music of the 1940s
and 50s, but it felt something like coming home. I put the CD on in the car and played “It Could Happen To You”, (always a
favorite Johnny Burke lyric) and I just “lost it.” I sobbed at the purity of her voice- all that was good in a vocalist- her control
and her utter authenticity. Authenticity. That’s the thing about Jo. That’s the thing we lack in music most of the time, and she had
it in spades. I damn near wore out that CD, and I think that listening to her certainly made me a better vocalist and helped to get
me back into the business. I would go so far as to say that it helped me begin my association with The Harry James Orchestra
which started in 2008. I think that Jo’s strong, precise and enveloping interpretations gave me more confidence to perform without
artifice and to use the vocal techniques I had been taught. Suffice to say that Jo Stafford, saw me through a time when I was
artistically a bit starved. She reminded me of who I really was, I think.
It was not until later that I learned of her Darlene Edwards sojourns, which were all part of her “double act” with her
pianist/arranger/conductor husband, Paul Weston. The routines were conceived in the 1950s, and involved Weston playing songs
on the piano as Jonathan Edwards, a bad lounge pianist, while Jo sang off-key in a high pitched voice as his wife, Darlene. Those
performances for me are the icing on the cake. Jo Stafford; an authentic performer with a sense of humor, secure enough in her
talent to dare to be ridiculous and funny.
So thank you Jo, for the inspiration, sincerity, loveliness and humor. What a combination!
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Transcending Dance – the Evolution of the Band Singer
By Marilyn Lester

From ragtime to Tin Pan Alley, through the jazz age of the
1920s, it was the very rare band that featured a vocalist. The
band’s main function during this period was to provide music for
dancing. The focus was on the bandleader and the band’s
arranger, who concentrated on sections of instruments rather than
on instrumental soloists. Some bands, such as James Reese
Europe’s, might feature dancers, such as Vernon and Irene Castle,
and any singing that might occur was usually performed by the
musicians. This absence of vocal music stemmed mostly from
the fact that, without amplification, it was a challenge for singers
to be heard over the music. Stage performers faced somewhat of
the same problem. In order to be heard to the rafters, these singers
adopted a very stylized means of projecting. Many females were
operatic performers. Legit vocalists adopted an exaggerated style
of delivery to allow for heightened enunciation and projection.
On the bandstand, it was the
great Louis Armstrong who is
credited with establishing
singing with the band as a
distinct art form. Armstrong
improvised his singing in the
same way he improvised his
playing, becoming a progenitor
of scat (Red Nichols, Don
Redman and a few others had
Ivie Anderson & Duke Ellington
already recorded snippets of
scat). Another foray into big band vocalizing came from the everinnovative Duke Ellington. Ellington was touring with a show
called Dance Mania, which also starred the popular stage
entertainer, singer Adelaide Hall. Ellington heard Hall humming
to his new number, “Creole Love Call,” and from that starting
point wound up recording a version in 1927, with Hall vocalizing
a wordless counter melody. The recording was a huge hit,
propelling Ellington and Hall into wider fame. Although Hall
never became a band singer, she did open Ellington’s eyes to the
possibility of a permanent vocalist.
The turn-around in
pairing singers with big
bands came with the
simultaneous
development of radio
and the microphone.
The
microphone
enabled not only radio,
but films with sound to
come into being. The
principal of radio had
been evolving since the
Soprano Rosa Dominguez with early mic, 1925
late 1800s, coming into
its own by the early 1920s. As that decade wore on, transmissions
of news, sports and other narratives were increasingly joined by
entertainment programming featuring bands, dance music and

singers. Like radio, the microphone (originally called a
transmitter) had been invented in the late 1800s, mainly for the
telephone industry. There were several different technologicallybased transmitters in development, but In 1920 an improved
carbon mic was invented at Western Electric. This mic was
applied to radio for the first time, and was in use from about 1921
to 1931.The first practical loudspeaker was patented in 1926, also
by Western Electric. The condenser microphone came on the
scene in 1928, vastly improving the sound quality of the
amplification. A turning point in microphone technology, and
therefore in the history of vocalization, came in 1931, with the
introduction of a small, durable omni-directional microphone
(also developed at Western Electric). Simultaneously, RCA
Research released a ribbon microphone which had a smooth
sound and was visually appealing. Both of these technologies
enabled the further rise of band singers on the stage, in broadcast
and in the recording studio.
In the late 1920s Paul
Whiteman introduced a trio of
singers called the Rhythm Boys.
Among them was a young vocalist
named Bing Crosby. Around the
same time Jimmie Lunceford,
with his arranger, Sy Oliver
featured the Lunceford Trio. The
great Ivie Anderson, who’d
Bing Crosby, Late 20’s
already carved out a successful
career as a stage singer, became Duke Ellington’s first permanent
band singer in 1931 (prior to that Ellington’s musicians or
freelance vocalists might appear on recordings). Anderson toured
with the Ellington Orchestra until ill health forced her retirement
in 1942. Ella Fitzgerald began her rise to fame with the Chick
Webb Orchestra in 1935, while Billie Holiday, who’d been a
successful recording artist in the 1930s, did a brief stint with the
Count Basie band in 1937. In the 1930s, Ozzie Nelson’s singer,
Harriet Hilliard, became Mrs. Nelson, while Martha Tilton sang
with Benny Goodman’s band at the start of his career as a leader.
(Goodman is often credited with bringing in the Swing Era in the
latter part of the 1930s.) Along with further improvements in
amplification technology, commencing in 1938, the swing style
saw the emergence of legendary bands and their singers,
including Tommy Dorsey with Frank Sinatra and Jo Stafford,
Glenn Miller with the Modernaires, Woody Herman with
Blossom Dearie, Stan Kenton with June Christy and Mel Torme,
Artie Shaw with Helen Forrest and Lena Horne, Harry James
with Dick Haymes, Duke Ellington with Kay Davis and Al
Hibbler, Jimmy Dorsey with Kitty Kallen, Benny Goodman with
Peggy Lee and Helen O’Connell, and many, many more.
Although the preceding list only scratches the surface of the great
bands of the past, it was ultimately the technology of
amplification that allowed their vocalists to stand front and
center to achieve fame as the great soloists of the day.
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Member
News...

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.

Linda Amiel Burns, APSS President, is celebrating four decades of The Singing
Experience. A number of APSS members have taken this workshop, some more than
once. For those of us who have, we can assure you that you’ll feel like a pro by the night
of the performance. Although many students have never sung in public before, the
supportive environment has prepared them well for their debut. Call Linda at 212-3153500 to sign up. The Singing Experience Cable TV show continues on MNN Time
Warner: Channel 56 or RCN: Channel 111. The program broadcasts are every Sunday
at 5:00 PM. You can also see your fellow NYSMS members on YouTube at any time.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at Saint Peter’s
Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted by Ronny Whyte.
Programs: November 1, David Finck-bassist, Yaron Gershovsky –piano, Victor Lewisdrums; November 8, Remembering the Half-Note, Judimarie Canterino-singer, Conal
Fowkes-piano, Steve Lamatina-guitar’ November 15, Minas Brazilian Jazz, Orlando
Haddad-guitar, Patricia King, pianist/singer; November 22, Beegie Adair-piano, Monica
Ramey-singer; November 29, Howard Williams Jazz Orchestra; December 6, Hell’s
Kitchen Funk Orchestra. Suggested donation: $10. Parking: Icon Parking, East 51 St,
between Third and Lexington Ave. $15 including tax for five hours with validation @
www.ronnywhyte.com/
Saint
Peter’s
reception
desk.
www.saintpeters.org/jazz/midtownjazz.htm.

The Singing Experience workshop for Holiday Stars will begin on Thursday, November
9, from 6:30 PM to 9:30 PM at Studio 353. Additional sessions on November 16, 30, and
December 7. For registration and more information contact Linda Amiel Burns at 212315-3500 or linda@singingexperience.com.
The Singing Experience will present Holiday Stars on Thursday, December 14 @ 7:30
PM at the Triad, 158 West 72nd St. There is $15 cover charge plus a 2 drink minimum.
Call Linda Amiel Burns at 212-315-3500 or write: linda@singingexperience.com.

Lucille Carr-Kaffashan sings the praises of contemporary songwriting artists in her 2017
Bistro Award Winning cabaret show “Unwritten, Celebrating 21st Century Female SingerSongwriters.” With musical director Jeff Cubeta on piano, Sean Harkness on guitar, and
Matt Scharfglass on bass. This show features a mix of joyful, touching, thought-provoking
and laughter-inducing 21st century songs written by outstanding artists such as Adele,
Annie Lennox, Sara Bareilles, Susan Werner, Meghan Trainor and Tracy Chapman. The
program reflects the voices of women in their 20’s as well as those in their 60’s, and
every decade in between, opening a window to the hearts and minds of contemporary
women. Lucille performs Unwritten at Don’t Tell Mama in NYC on Saturday, December
2nd at 3 pm. There is a $20 music charge ($10 for APSS members), plus a two-drink
minimum. For reservations call 212-757-0788 or reserve online at donttellmamanyc.com.

The League of Professional Theatre Women will honor Betty Corwin with a Special
Lifetime Achievement Award at a luncheon at Sardi’s on November 8 at noon, just ten
days from her 97th birthday. Introduction by Pulitzer Prize winner Paula Vogel. For further
information, tickets, and to place ads, contact ludovica@theatrewomen.org. APSS
Member Pat Addis reminds us that Broadway legend Betty Corwin, has been
instrumental in the taping of nearly 3,000 Broadway, Off-Broadway, and regional
productions which now reside in the Library of Performing Arts at Lincoln Center. Not

PAGE 5

only does the collection include the obligatory hit musicals, but short-lived flops such as
Rags and Moose Murders. In his fascinating book: Broadway MVPs – The Most
Valuable Players of the Past 50 Seasons – 1960-2010, Peter Filichia wrote “Anyone in
the Broadway community who has ever been to Library of Performing Arts and watched
a show owes a debt of gratitude to Ms. Corwin.”

Ronny Whyte, with Boots Maleson on bass, will be performing at the Knickerbocker on
November 3 and 4 from 9:00 PM to 1:00 PM. Located at 9th Street & University.
Reservations 212-228-8490. November 30 @ Birdland, 6:00 PM and December 23 @
Jazz at Kitano, 8:00 PM & 10:00 PM.

Dawn Derow continues to perform My Ship – Songs from 1941 at the Laurie Beechman
Theater at the West Bank Café, 407 West 42 Street @ Ninth Avenue on Saturday,
November 4 @ 2:00 PM and Wednesday, November 29 @ 7:00 PM. $25 cover + $20
minimum per person ($15 for MAC members). Call 212-695-6909 or write
www.westbankcafe.com.

Board member Will Friedwald will present the latest edition of his monthly Clip Joint
program at the 92nd Street Y on November 16 @ noon, The Music & Lyrics of Cole Porter,
with Harvey Granat & Robert Kimball; November 29 @ noon, Johnny Mercer sings
Johnny Mercer, duets with Margaret Whiting, Bing Crosby, Rosemary Clooney & Nat
King Cole. Tickets from $25. www.92y.org/event/will-friedwald-s-clip-joint.aspx.

Kathryn Allyn, a good friend of APSS and performer in this month’s Centennial Tribute
to Jo Stafford will be returning to Tomi Jazz, November 25, 6:00 PM – 7:30 PM. Location:
239 East 53rd Street, between Second & Third Avenues, Call: 646-497-1254 AND at La
Rivista on November 12 & 26, 6:30-9:30 PM. Location: West 46th St, between Eight &
Ninth Avenues, Call: 212-245-1707.
Mary Fahl, another of our performers at the Jo Stafford tribute, will be appearing with her
band, at The Cutting Room on Friday, November 3rd, @ 7:30 PM. Location: 44 East 32nd
Street. Tickets $30 - $35 @20 food & beverage minimum. Call: 212-691-1900.

Carol J. Binkowski’s new book, Opening Carnegie Hall: The Creation and First
Performances of America’s Premier Concert Stage was just published by McFarland &
Co. www.caroljbinkowski.com.

APSS Board member Tom Toce has recorded a studio version of his successful MAC
Award nominated cabaret show Songwriter in the House at the Metropolitan Room last
year. The recently released CD is different than Tom’s earlier album. It features his
singer-songwriter songs and his vocals throughout. Backing Tom are Jon Burr – bass,
Sean Harkness – guitar, Justin McEllroy & Peter Millrose – vocals. The CD is available
on CD Baby. https://www.cdbaby.com/cd/tomtoce.

Hilary Kole’s newest CD: The Judy Garland Project (Miranda Music) is now on-sale. The
remarkable performer conjures the spirit and beauty of Judy Garland in stunning
arrangements of songs made famous by the legendary singer, including “The Trolley
Song,” “The Man That Got Away,” “Over the Rainbow.”

Do you seek an elusive song? If you do, write APSS Board member Sandy Marrone @
smusandy@aol.com or call 856-829-6104. You can also visit Sandy in New Jersey to
see thousands and thousands of sheets of music, most of which can be yours very
reasonably. She is a marvelous resource and a super-great lady! Having heard from
only a few of our members over the past year or so, Sandy wants to remind you that she’s
still at it, adding to her collection every day, and always willing to part with sheet music
at especially fair prices for us. Sheet music was the reason we were founded thirty plus
years ago, after all, and she’s only a phone call or e-mail away.

Speaking of Sandy Marrone, our congratulations for having been featured in the
September 17 edition of the Philadelphia Inquirer, The Region. The profile, Lost in Song:
Name That Tune. She Probably Has It, by Kevin Riordan, traces the beginning of her
600,000 piece collection to 1975 and a fortuitous stop in an antiques shop. Robert
Rawlins, Rowan University music-theory professor said “Her collection is amazing. I
didn’t think there could be that much music in one place. There were things I thought I
would never find, and she had them.”

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

American Popular
Song Society
P.O. Box 5856
PIKESVILLE, MD 21282

OCT - NOV - DEC
RENEWAL TIME

Time to renew your Membership. If
you’re a RENEWING member, just send
your check in as long as it has your
name and address on it. If you know of
anyone interested in joining, have them
go to our website, www.APSSinc.org,
click on the “membership” tab, fill out
the form to pay online or at the top of the
page, click to download the application.
It’s that easy.

Did you know every issue of this newsletter
is in COLOR online at www.APSSinc.org

Our 2017-18 Season

NEXT

October 14, 2017
Will Friedwald, tied to his new book launch
November 11, 2017
Jerry Osterberg on Jo Stafford
December 9, 2017
Harvey Granat, on Sammy Cahn
January 13, 2018
Robert Rawlins - Tunes of the Twenties
(with input from Elliott Ames)
February 10, 2018
Michael Lavine & Tom Toce - the
contemporary music of Disney Animation
March 10, 2018
(Cabaret Month) Linda Burns,
performance by Sidney Myer
April 14, 2018
(Jazz Appreciation Month) Marilyn Lester New directions in Jazz

May 12, 2018
Sandi Durell, Songwriter Showcase
June 9, 2018
Richard Skipper, Cabaret and Cole
A celebration of Cole Porter on his Birthday
November 11, 2017:

Centennial Tribute to
Jo Stafford who sang
with the Stafford
Sisters, Johnny
Mercer, Tommy
Dorsey, The Pied
Pipers, Frank Sinatra,
Paul Weston, Gordon
MacRae, and Frankie Laine. Top songs: “You
Belong to Me,” “Make Love to Me,” “Haunted
Heart,” “It Could Happen to You,” “No Other Love.”
Accompanied by John DiMartino, performers
include Kathryn Allyn, Mary Fahl, Margi
Gianquinto, and Barbara Rosene.

