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Preserving a Treasured Tradition:
Annual Songwriter Showcase of the
APSS - A Sandi Durell Production

Jerome Kern had his first musical on Broadway – An
English Daisy – in 1904. Produced by Weber & Fields, and
competing against 45 other musicals, it ran for 41 performances
at the Casino Theater.
Kern was all of nineteen. Only two songs from the
production were published, including the apparently rousing
“Wine, Wine!” also known as the “Champagne Song.”
Undeterred, he mounted a second musical the same year: Mr.
Wix of Wickham, which incorporated a tune for which he wrote
both music and lyrics, “Angling by the Babbling Brook.” It did
not fare well.
It would be another ten years until Kern crafted his first hit
song – “They Didn’t Believe Me,” destined to become an iconic
standard, and employed in two musicals – The Girl From Utah,
in which the leading character was portrayed by Ina Claire, and
Tonight’s the Night, the first musical to achieve success in
London (460 performances), after originating in New York. The
composer Alex Wilder described Kern’s song thus: “…as
natural as walking.”
While Jerome Kern’s star continued to rise, particularly
with the huge success of Show Boat in 1927, he was one of
many accomplished composers who had begun to achieve
renown in musical theater. Early among them were Irving
Berlin, Cole Porter, the Gershwins, Richard Rodgers, Vincent
Youmans, and Vernon Duke. As these brilliant men combined
to lay the foundation for what became Broadway’s golden age,
Tin Pan Alley had not been idle.
There were multiple hit recordings of “Sweet Adeline” and
“Meet Me in St. Louis, Louis” in 1904, “By the Beautiful Sea”
and “Hello, Frisco!” in 1914, and by 1927, the year that both
NBC and CBS began to broadcast regularly on commercial
radio, popular songs poured out of West 28th Street: “My Blue
Heaven,” “Some of These Days,” “Blue Skies,” “Ain’t She
Sweet,” “It All Depends on You,” and “Side by Side.” For the
next quarter century, the “standards” reigned supreme until
Rock & Roll burst upon the scene. The names of the new
songwriters were unfamiliar: Jerry Lieber, Mike Stoller, Fred
Parris, Dave Bartholomew, and Norman Petty among them.

Elvis Presley, who first appeared on the hit charts in 1956, led
an overwhelming surge. By the end of the 1950s, the standards,
later to be known as the Great American Song Book, were
nowhere to be found.
Now, sixty years later, the landscape is the product of
countless twists and turns in music, massive changes in the
music business, and a seismic shift in the popular culture and
the increasingly fickle taste of music consumers. That said,
Broadway continues to thrive, as does Off-Broadway, an outlet
that was largely missing when Jerome Kern was looking for
backers and theater space, and there’s still a healthy demand
for cabaret. Although the American Songbook has arguably
grown beyond the arbitrary boundaries of the late 1950s, it’s
not progressed in precisely the same way. Indeed, there’s been
plenty of music since that we’d rather forget, but the same could
have been said for musical theater and the popular music of
earlier generations. One would have to wade through a great
deal of flotsam to find the pearls which constitute the Great
American Song Book.
Since our founding in 1980, the members of APSS have
been witness to some of the revolution in popular music. We’ve
also participated in many of the best performances imaginable.
True enough that few of the legendary songwriters and vocalists
are still with us, but we have been lucky to experience and
enjoy an evolution within the magical genre we love. One has
only to look over the programs APSS has presented, more than
200, to see proof.
Among these many shows, most produced by members,
has been a series of annual songwriter showcase events, largely
organized and presented by APSS Vice President Sandi Durell.
They’ve obviously been designed to demonstrate that there
continue to be songwriters who are striving to keep the
American Songbook moving forward. They are not household
names, and may never be, but their work represents worthy
contributions to the canon of good music. With that in mind,
this is the exceptional program which completely captured our
attention on May 13:
Continued on page 3
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President’s Message...
Linda Amiel Burns, President

Photo by Rose Billings

It is hard to believe that we are coming to the end of the 20162017 season of the American Popular Song Society….and what a
marvelous season this has been! Please visit our website:
www.APSSinc.org and read all about the incredible programs we have brought you in
the Newsletter Archives, view some terrific photos, and see what we have in store for
the next season.
Thanks so much to Sandi Durell for her legendary annual Songwriter Showcase
Series, one of our most popular programs. Our members and their guests often ask
about, and look forward to, this event. You can read about it in this issue of the
Newsletter. What a treat to meet and hear some of the new generation of songwriters
and composers who are creating the standards of tomorrow.
APSS has a wonderful Board of Directors with whom we want you to be
acquainted. These are all people involved in helping our organization thrive and grow.
The most vital element for APSS to be strong is that we double our membership, and
that is our goal for the upcoming season! So let’s all make this happen! We are
creating a brochure (with a registration page) that you can give to friends and
distribute in clubs, while also sharing photos and information on social media,
encouraging people to join our mission.
Please remember that we meet the 2nd Saturday of each month from October
through June. The upcoming program is always highlighted in our informative
Newsletter, and members can post announcements about their upcoming shows and
events in our Member News Section.
Just be sure to give our Editor Jerry Osterberg enough “lead time” for your items
to make it into print!
June 10th is our season’s Grand Finale, produced by the industrious and supertalented Richard
Skipper, celebrating
Judy Garland’s 95th
Birthday with an allstar line-up. Don’t
miss it, come and bring
your friends, as we say
good-bye for the
summer.
Best wishes,

Linda

Headshots on pg 3
were provided by the
individuals and not
taken by Rose Billings.

(l-r) from top: Michael Roberts,
Benjamin Velez, David Pearlman, Ben Schaechter, Nora Davis, Mark Nadler,
Yasmeen Audi, The Stalite Sisters, Larry Kerchner, Sandi Durell, Linda A. Burns

MEETING LOCATION: Local 802 – Musicians’ Hall
322 West 48th Street. Program: 1:45 – 3:30PM.
Come early to look thru Sheet Music & CD’s & stuff, all FREE.
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A Treasured Tradition...
Continued from page 1

David Friedman, with multi-platinum
recordings, Broadway shows, Disney films and
television scores to his credit, opened the show
with “It’s Good to Be Alive,” performed by A.J.
Shively, “It’s Getting Hot in Here,” sung by
Lauren Molina, and “Just for You,” the singers
joining for a duet. Shively’s resume includes
both Broadway (Drama Desk Nomination), and a long schedule
of Off-Broadway appearances. Molina’s background is equally
rich in Broadway and Off-Broadway roles, garnering awards
and nominations along the way.
Drew Gasparini, whose offerings included
“I Call This Life a Home” (performed by sister
Kasie, who's also a lyricist), “Figure Me Out,”
and “Wishing for the Sun,” is currently
developing a number of new stage musicals
including an adaptation of the film Night Shift
for Warner Brothers. Also on his story board is
another film adaptation and a treatment of a Newberry Award
winning children’s book, The Whipping Boy.
Joe Iconis, a musical theater writer and
performer, has had his songs featured in the
NBC television series Smash in addition to
several regional theater productions, and is
looking forward to the upcoming The Hunter
Thompson Musical for La Jolla Playhouse, and
Love in Hate Nation, a commission for the Penn
State School of Theater. He performed his own tunes “Run
Away From You,” “Try Again,” and “Muthers R Speshel (Wen
Yer Sad).” Iconis can sometimes be found performing with his
“gang” at venues such as Joe’s Pub. Their rendition of “The
Whiskey Song” is not to be missed.
Michael Roberts, another prolific
composer, has a list of credits comprising over
50 productions of Golf:The Musical, among
them three Off-Broadway, other musicals
staged Off-Broadway stages as well as the West
End, and numerous film and television
programs. Performing his work were David
Perlman and Patricia Noonan (“Up Ahead)” Vanessa
Lemonides (“Visiting Your Mother)” and a solo of “Beloved”
by Noonan. Besides acting in several television dramas,
Perlman has appeared on Broadway in Baby It’s You! Radio
City Music Hall, BAM, and the Goodspeed. Noonan
performances take in Maury Yeston’s Death Takes a Holiday
(Roundabout), and Carousel (PBS/Lincoln Center), and
numerous Off-Broadway and regional productions. Lemonides
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has performed at the York Theater, Westside, Goodspeed, and
in the starring role in Irma la Douce at Musicals Tonight.
Ben Schaechter, a composer and pianist,
has written the music for five Off-Broadway
shows, and conducts the Jewish People’s
Philharmonic Chorus. Among his creations are
singable Yiddish translations of American
standards like “Anything You Can Do,” and
“Over the Rainbow.” Working with lyricist Dan
Kael, his credits also include That’s Life (Outer Critics Circle
Award nomination), and Goodbye Forever. Nora Davis sang
“My Apartment,” Marissa Mulder did “Apply,” and Schaechter
performed “I Can Tell Time.” Davis co-created a web series,
started a theater company in LA, and performed twice at the
Metropolitan Room. Mulder, a familiar face to APSS
audiences, is the winner of two MAC awards and appears to be
everywhere at once. Most recently, her compelling portrait of
Marilyn Monroe in Fragments, won glowing reviews.
Benjamin Velez is a composer/lyricist and
graduate of Columbia University, where like his
distant predecessors Richard Rodgers and Oscar
Hammerstein II, wrote an edition of the annual
Varsity Show. His music has been performed
at the Yale Institute of Music Theater, and at the
York Theater, where his musical Afterland
received a reading directed by Mark Brokaw. Two of his songs,
“Neverland” and “Mi Princesa,” were performed by Yasmeen
Audi, and he joined Audi for a duet in “Erica Save Me.” Audi
is an actress, vocalist, and choreographer, who’s appeared in
Rent, Little Shop of Horrors, and Into the Woods.
Closing the program was another longtime
alumnus of APSS, Larry Kerchner. A two-time
Grammy Award nominee, Kerchner has over
300
instrumental
arrangements
and
compositions published worldwide. Besides
having been a behind-the-scenes writing force
for The Wiz and the classic film Somewhere in
Time, his songs have been recorded by Michael Feinstein,
Marilyn Maye, Mark Nadler, Maddie Baillio, and Laurel
Masse, a founding member of Manhattan Transfer. Recently,
Kerchner produced Broadway star Carol Woods’
groundbreaking live CD, Ain’t We Got Fun: The Richard
Whiting Songbook. Accompanied by the legendary Tex Arnold,
Margaret Whiting’s musical director for more than 25 years,
Mark Nadler sang “Iowa!” a state which may never be the
same, while The Starlite Sisters performed “Goodnight, Mrs.
Calabash.” Nadler is the recipient of eight MAC Awards, three
Backstage Bistros, two Nightlife Awards, and two Broadway
World Awards. The Starlite Sisters began as a Western Skiffle
Continued on page 6
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A Short History of Frances Ethel Gumm

by Marilyn Lester

Well before she became a legendary
icon, actress-singer Judy Garland was a
precocious child performer with a grand
destiny before her. She was born Frances
Ethel Gumm on June 10, 1922 in Grand
Rapids, Minnesota, to Frank Avent and
Ethel Marian Gumm, vaudevillians who
billed themselves as Jack and Virginia Lee.
The couple had settled in Grand Rapids to
run the New Grand Theater, a movie and
vaudeville house where they performed.
Their two older daughters, Suzanne and
Virginia (with mother Ethel on piano) also
performed a singing act as the Gumm
Sisters. Two and a half year old Frances,
billed as Baby Gumm, joined the act in
December 1924, singing “Jingle Bells” at

more shorts in 1930: A Holiday in
Storyland, The Wedding of Jack and Jill,
and Bubbles. The sisters’ final on-screen
appearance came in 1935, in another short
entitled La Fiesta de Santa Barbara.
In 1934, the touring Gumm Sisters
arrived in Chicago, where they played the
World’s Fair, as well as at the Oriental
Theater, with comedian, George Jessel.
According to legend, their act there was
erroneously billed as “The Glum Sisters,”
sparking a name change to The Garland
Sisters. One story about the switch,
initiated by Jessel, was that he originated
the name, based on Carol Lombard’s role
of Lilly Garland in the film Twentieth
Century. Another story, according to Lorna
Luft, Garland’s daughter, is that Judy alone
chose the name upon hearing Jessel say the
girls “looked prettier than a garland of
flowers.” Yet another version is that the
girls collectively chose their new surname
after drama critic Robert Garland. At this

took a turn for the worse as Judy was
preparing to go on in the Shell Chateau
Hour on radio. He died the next morning,
on November 17, leaving the 13-year old
devastated. It was a turn of events that
would haunt Judy Garland, and sorely
contribute to the tumult of her adult years.
During the crucial developmental
years of adolescence, Judy Garland was
largely a ship without a rudder. For the first
several years of her tenure at MGM the
studio didn’t quite know what to do with
her. She was not a little girl, nor did she
possess the beauty of a leading lady. She

Baby Gumm

Gumm Home-Museum, Grand Rapids

Suzanne, Virginia and Frances Gumm

her first public performance. Apparently
Baby Gumm responded so favorably to the
applause that her father was obliged to
remove her after she repeated the song
seven times.
In 1926, the Gumm family moved to
Lancaster, California, where Frank
purchased and operated another theater.
Ethel, acting as agent and manager of the
Gumm Sisters, successfully got the girls
(who were all studying music and dancing)
numerous local gigs, and eventually on the
vaudeville circuit. In 1928, the Gumm
Sisters enrolled in Ethel Meglin’s dance
school and through the Meglin Kiddies
dance troupe, made their film debut in a
1929 short subject called The Big Revue.
This appearance was followed by three

time, Frances also changed her name to
Judy (possibly inspired by the popular
Hoagy Carmichael song of the same name),
forsaking both her given name and her
nickname, Baby, forever.
In August 1935, Suzanne Garland
married musician Lee Kahn, effectively
ending the Garland Sisters’ act. Still, the
sisters were committed to playing the
Orpheum Theater in Los Angeles, where in
September, Judy was noticed by songwriter
Burton Lane. As a result, Judy was brought
to Metro-Goldwyn-Mayer Studios for an
audition, and was immediately signed to a
contract. However, the elation of this coup
was sorely compromised shortly thereafter.
In November 1935, Frank Gumm was
hospitalized with spinal meningitis, and

was also terribly self-conscious about her
appearance, a problem exacerbated by
studio head Louis B. Mayer referring to her
as his “little hunchback.” By 1937, MGM
hit its winning formula for Judy Garland by
pairing her with Mickey Rooney, and
making her a star at age 15. With The
Wizard of Oz, Garland’s fame was
established so firmly that she received a
special Oscar at the Academy Awards. By
age 17, Frances Ethel Gumm had come a
long way from “Jingle Bells.” Her path
would be a torturous one in many ways,
culminating at her tragic death at age 47.
One thing is for sure, however: whether
Judy Garland or Frances Ethel Gumm, “a
rose by any other name would smell as
sweet.”

JUNE, 2017

AMERICAN POPULAR SONG SOCIETY

Member
News...

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.

Linda Amiel Burns, APSS President, is celebrating four decades of The Singing Experience.
A number of APSS members have taken this workshop, some more than once. For those
of us who have, we can assure you that you’ll feel like a pro by the night of the performance.
Although many students have never sung in public before, the supportive environment has
prepared them well for their debut. Call Linda at 212-315-3500 to sign up. The Singing
Experience Cable TV show continues on MNN Time Warner: Channel 56 or RCN: Channel
111. The program broadcasts are every Sunday at 5:00 PM. You can also see your fellow
NYSMS members on YouTube at any time.
Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at Saint Peter’s
Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted by Ronny Whyte.
Programs: June 7, Matt Baker; June 14, Dave Chamberlain’s Band of Bones with
Antoinette Montague; June 21, Ronny Whyte, Boots Maleson, Sean Harkness, Maurizio
DeSouza; June 28, Jay Clayton, Frank Kimbrough, Dean Johnson. Suggested donation:
$10. Parking: Icon Parking, East 51 St, between Third and Lexington Ave. $15 including
tax for five hours with validation @ Saint Peter’s reception desk. www.ronnywhyte.com/
www.saintpeters.org/jazz/midtownjazz.htm.

The Singing Experience will present Silver Lining on Monday, June 19 @ 7:30 PM at the
Triad, 158 West 72nd St. There is $15 cover charge plus a 2 drink minimum. Call Linda
Amiel Burns at 212-315-3500 or write: linda@singingexperience.com.

Pearl Lerner Kane, a long-time Singing Experience star will return for one time only on
Sunday, June 4 @ 5:00 PM at Don’t Tell Mama, 343 West 46th St. Directed by Linda Amiel
Burns, Pearl’s recent sold-out, solo debut, was a runaway success! Richard Danley,
Musical Director & Alec Betterly, guitar. For reservations, call 212-757-0788 after 4:00 PM
or e-mail www.donttellmamanyc.com. There is a $5 cover charge plus a 2 drink minimum.
Ronny Whyte will be performing at The Kitano on Saturday, June 17 @ 8:00 & 10:00 PM
with Boots Maleson, John Hart, Maurizio DeSouza, Lou Caputo, and Alex Nguyen. $32
cover charge plus $20 food & beverage minimum. Reservations: 212-885-7119.

APSS Board member Michael Lavine will be hosting his long-running revue: Michael
Lavine & Friends on Thursday, July 13 @ 7:00 PM at 54 Below, 254 West 54th St. Doors
open at 5:15 PM. Among his guests are Bryan Batt, Steven Brinberg, Fay DeWitt, Daisy
Eagan, Debbie Gravitte, Richard Kind, Heather MacRae, Christine Pedi, Clarke Thoreu,
and Carol Weiss. Cover charge is $30, $40, or $65 for premium seating. A portion of the
proceeds will be dedicated to the Actors Fund. Call 646-476-3551.

APSS members Paul & Rochelle Chamlin are bringing their newest show: Paul & Rochelle
at the Movies, to Don’t Tell Mama on Saturday, June 17 @ 4:00 PM and Wednesday, June
21 @ 7:00 PM. Directed by Marilyn Maye, features beloved songs from films both familiar
and obscure. There’s a $15 cover charge and a 2 drink minimum. $10 cover for APSS
members and all cabaret associations/affiliations. Call 212-787-0788 for reservations after
4:00 PM or reserve online @ www.donttellmamanyc.com. DTM located at 343 West 46th
St, between Eight & Ninth Avenues.
Carol J. Binkowski’s new book, Opening Carnegie Hall: The Creation and First
Performances of America’s Premier Concert Stage was just published by McFarland & Co.
www.caroljbinkowski.com.
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Board member Will Friedwald will present the latest edition of his monthly Clip Joint program
at the 92nd Street Y on Tuesday, June 20 @ 12:00 PM: The Best of Lerner & Loewe/The
My Fair Lady Mixtape, with special guest star Melissa Errico. Tickets are $25.
www.92y.org/event/will-friedwald-s-clip-joint.aspx.

APSS member Carol Shedlin’s newest show Serenade in Blue at the Brick Room at Don’t
Tell Mama, 343 West 46th Street, accompanied by Jon Delfin, Musical Director, and Boots
Maleson on bass. Directed by Linda Amiel Burns, continues its acclaimed run on Thursday,
June 1. $12 cover ($10 for TSE,MAC,APSS,SAG/AFTRA). 2 drink minimum, cash only.
Show @ 7:00 PM. Call 212-757-0788.
Mark Nadler will return to The Supper Club at Pangea on Saturday, June 24 at 7:00 PM
and 9:00 PM to present Devil May Care. Cover charge $35 ($30 online) plus 2 drink
minimum. Location: 178 Second Ave, between East 11th & 12th Streets. Call 212-9950900 or visit: www.pangeanyc.com.

APSS Board member Tom Toce has recorded a studio version of his successful MAC
Award nominated cabaret show Songwriter in the House at the Metropolitan Room last
year. The recently released CD is different than Tom’s earlier album. It features his singersongwriter songs and his vocals throughout. Backing Tom are Jon Burr – bass, Sean
Harkness – guitar, Justin McEllroy & Peter Millrose – vocals. The CD is available on CD
Baby. https://www.cdbaby.com/cd/tomtoce.

APSS member Dr. Sue Horowitz is thrilled to have had her original songs featured on WOS
Radio’s segment Women of Substance on February 15. In addition, her fans were
delighted, as were reviewers, to attend one of her appearances at the 14th Street Y Theater
during January and February. To catch up on all of Sue’s many activities visit
www.drsue.com.

Hilary Kole’s newest CD: The Judy Garland Project (Miranda Music) is now on-sale. The
remarkable performer conjures the spirit and beauty of Judy Garland in stunning
arrangements of songs made famous by the legendary singer, including “The Trolley Song,”
“The Man That Got Away,” “Over the Rainbow.”

Do you seek an elusive song? If you do, write APSS Board member Sandy Marrone @
smusandy@aol.com or call 856-829-6104. You can also visit Sandy in New Jersey to see
thousands and thousands of sheets of music, most of which can be yours very reasonably.
She is a marvelous resource and a super-great lady!

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that presents up to
date theater reviews, news, interviews and previews, along with cabaret reviews and
videos. There is a large contributing group of writers who offer discerning and professional
reviews and information. Sandi is a Drama Desk and Outer Critics Circle Awards Voter,
member of the American Theatre Critics Association, League of Professional Theatre
Women, The Lambs, and The Dutch Treat Club. Visit: www.theaterpizzazz.com.

Surprise! Author David Hajdu makes his songwriter debut with Waiting for the Angel,
culminating a five year collaboration with esteemed multi-genre composers Jill Sobule,
Fred Hersch, Renee Rosnes, and Mickey Leonard. Featured vocalists are Jo Lawry,
Michael Winther, and Karen Oberlin, with musicians Steve Wilson, Steven Bernstein,
Charles Pillow, Peter Bernstein, Dave Eggar, Sean Smith, Carl Allen.
www.mirandamusic.com, www.cdbaby.com.

Dennis Livingston, cabaret songwriter, was honored by the Boston Association of Cabaret
Artists as one of two songwriters (the other was Will McMillan) chosen to have his works
performed at the BACA Invitation Songwriters Performance Showcase on September 25
@ the Amazing Things Art Center in Framingham, MA. In addition to Will, a fine singer as
well as composer/lyricist, Dennis’ cast included Brian De Lorenzo and Jinny Sagorin.
Dennis has also begun performing publicly this year as an improvising jazz flutist with The
Alchemists, a Boston based band of professional musicians devoted to collective
improvisation. He took the occasion of the BACA showcase to accompany several of his
songs on flute, along with pianist Doug Hammer. You may recall that a stellar revue of
Dennis’s songs The Stories in My Mind, appeared at APSS in 2014.

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

American Popular
Song Society
P.O. Box 5856
PIKESVILLE, MD 21282

Our Last Program of the
2016-17 Season

June 10, 2017

Richard Skipper Celebrates An all-star cast celebrating
Judy Garland’s Birthday.

Songwriter Showcase
Continued from page 3

group before moving
over to three-part
harmony five years
ago,
and
were
introduced to the LA
vintage jazz scene as
guest performers with
the Johnny Crawford
Dance Orchestra.

Did you know every issue of this newsletter
is in COLOR online at www.APSSinc.org

All photos here by
Rose Billings

Nora Davis & Marissa Mulder
Patricia Noonan, David Pearlman,
Vanessa Lemonides

The Starlite Sisters

Congratulations to Sandi Durell for
presenting another winning production!
Year after year, we’ve been exposed to
remarkable talent and we are heartened
by it. A number of these composers,
lyricists, and performers have found
growing acclaim, while others are still
emerging works in progress who merit
watching. We are fortunate to be
witness to creditable evidence that our distinct branch of
American popular music continues to move forward.

Yasmeen Audi, Benjamin Velez &
The Starlite Sisters

A.J. Shively & Lauren Molina

Larry Kerchner, Mark Nadler
& Sandi Durell

