Newsletter

VOLUME 38, NUMBER 7

Formerly New York Sheet Music Society

www.APSSinc.org

APRIL 2017

RICHARD SKIPPER CELEBRATES:
AN AFTERNOON WITH LEE ROY REAMS
STILL GOIN’ STRONG - IF THEY COULD SEE HIM NOW

What do Henry Spofford, Cornelius
Hackl, and Billy Lawlor have in common?
They are all characters closely identified with
the veteran actor Lee Roy Reams in Lorelei,
Hello, Dolly! and 42nd Street, respectively.
What becomes a legend most? Progressing
from a nameless minor character in his
Broadway debut in Sweet Charity to a
leading one, garnering both Tony and Drama
Desk nominations for his portrayal of Billy
Lawlor in 42nd Street.
One might say that Ream’s path to
stardom was paved with serendipity, but truth
be told, it was talent and determination which
got him there. His mother was prone to say of
her youngest that she had three boys, three
girls, and then Lee Roy. Never shy about
getting up to sing and dance, Reams was
irrepressible! Encouraged by his family, he
was enrolled in dancing school, the first of
the many steps which provided the
foundation of his future career in theater.
Reams appeared in his first musical,
Finian’s Rainbow, at the age of twelve.
Meeting entertainers such as Xavier Cougat
and Abbe Lane, with whom he danced at his
junior prom, only reinforced his passion to be
a performer. By high school he already knew
that Broadway had to be in his future. As
chance would have it, Reams’ talents did not
go unnoticed by his peers. A friend
suggested that he enroll at the Conservatory
of Music at the University of Cincinnati to
further his education. After explaining that
he could not afford to attend the prestigious
college, his friend, a Cincinnati native who
would go on to become the legendary
ballerina Suzanne Farrell, managed to get
Reams in with the help of an aunt who
worked there. Eventually, he would earn a
Master of Arts Degree and ultimately an
Honorary Doctorate.
Reams’ first job in New York was in
1964, performing as a singer and dancer with
Juliet Prowse at the Persian Room in the

Plaza Hotel. Prowse, known for her career
in both film and cabaret, recruited him to join
her very successful act in Las Vegas.
Coincidentally, after Sweet Charity finished
its long run on Broadway, Prowse starred in
the West End production, occupying the
Prince George Theater for 476 performances.
Back in New York, Reams auditioned for a
small role in the original production and won
the part. Having now established a beachhead
on the Great White Way, Reams continued to
sing and dance his way into other musicals: a
revival of Oklahoma, Applause, Lorelei, a
revival of Hello, Dolly! and 42nd Street in
1980. Over the years, he’s appeared in
countless other Broadway and off-Broadway
productions, including Beauty and the Beast,
The Producers, La Cage aux Folles, VictorVictoria, Showboat, and yet another revival
of Hello, Dolly! in which Reams became the
first male actor to play another irrepressible
character, Dolly Levi, at a theater in Boca
Raton, Florida.
Less than two months since featuring
Reams in a sold-out tribute to Hello, Dolly!
to mark the 53rd anniversary of its Broadway
opening, Richard Skipper, who starred in a
fully staged concert edition of the play about
ten years ago, brought him to APSS on
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By Jerry Osterberg

March 11 to reminisce about his fifty year
long career. Not only is Skipper a masterly
interviewer, but Reams, with a huge
collection of anecdotes at his disposal, and a
natural raconteur, was engaging, witty, and
informative to the ninth degree. He regaled
the audience with tales of his once having
shared a bed with a totally nude Juliet Prowse
who invited him in order to avoid his having
to sleep on the couch; auditioning for the role
of a young Spanish man in Sweet Charity,
employing an accent that was good enough
to beat the candidate, who was actually
Spanish; trying out for a part in Oklahoma
before Richard Rodgers, who bellowed at
one point “Is there anything you can’t do?”
before giving him the part of Will Parker;
attending the opening night performance of
Woman of the Year with Ethel Merman, who,
with hands on ears, yelled “Jesus!” in
reaction to Lauren Bacall’s equally loud final
line “I’m woman of the year!”
In between these delightfully funny
recollections, Reams performed a number of
songs he’s been associated with or simply
likes: “It’s Today” (Mame) and a medley of
tunes from Sweet Charity, among them “Big
Spender” and “If They Could See Me Now!”
Continued on page 6
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President’s Message...
Linda Amiel Burns, President
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I feel sorry for anyone who missed “An Afternoon with Lee Roy
Reams,” which took place at our March Meeting with Richard Skipper
interviewing our guest artist, and featuring James Followell on piano. One of
the best things about our Newsletter is that those who could not attend, as well as those who
were there, can revisit Lee Roy’s fascinating life and hear his terrific show biz stories. The
program was delightful from beginning to end and the audience certainly didn’t want it to
end. Thanks again to everyone involve, and to my friend Lee Roy, for being a master
showman, consummate entertainer and all around great guy!
Remember when we were The New York Sheet Music Society many moons ago? During
the first hour of each meeting, we had a table in the back, where people could purchase sheet
music, books, CD’s and memorabilia. Now that we are the American Popular Song Society,
we have an exciting and new “Member Exchange” from 12:30-1:30, and I encourage our
members to bring in whatever treasures they would like to donate and share with each other.
This past year, I brought in duplicates of sheet music, songbooks, CD’s that were donated to
the Society and many items from my personal collection. It feels so good to make sure that
these are given to people who can use and appreciate these treasures. There is no charge at
our “Member Exchange,” but if anyone wants to leave a cash donation to the Society in the
jar, that is always appreciated. So I heartily encourage you all to donate to our Treasure
Table, and exchange with other APSS members each month.
Don’t miss our April 8th Meeting, produced by Board Member and Associate Newsletter
Editor Marilyn Lester. Marilyn is also a Board Member of the Duke Ellington Society of New
York and we are delighted to join in the celebration of this great artist in his birthday month.
Edward Kennedy “Duke” Ellington was born on April 29, 1899 and was a composer, pianist,
and bandleader of a brilliant jazz orchestra, which he led from 1923 until his death, in a
career spanning over 50 years. We are thrilled that our Program “Duke Ellington’s Music for
Theater” will be honoring this great music legend.
Thank you all for your good wishes over the past months. I am so very grateful to be
feeling healthy and
able to host our
monthly APSS
Meetings, and to get
back to conducting
The Singing
Experience
workshop “Silver
Lining” in May –
our 40th year!

Best,

Linda
Lee Roy Reams, Linda Amiel Burns, Richard Skipper

MEETING LOCATION: Local 802 – Musicians’ Hall
322 West 48th Street. Program: 1:45 – 3:30PM.
Come early to look thru Sheet Music & CD’s & stuff, all FREE.
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Vera Lynn – A Biography
By Allen Pollock

No discussion regarding World
War II would be complete without
reference to Vera Lynn. After all,
during those dark days, her voice
was heard so frequently on the radio,
it was considered second only to that
of Prime Minister, Winston
Churchill, who fiercely rallied
support for the war effort in order to
raise the morale of our fighting
forces. Vera achieved the same
through her songs and messages
linking families with their loved
ones abroad through her popular
radio show, Sincerely Yours. No
wonder she gained the accolade
“Forces’ Sweetheart” with her
tenacity encouraging her to entertain
servicemen in Burma, Egypt and
India - thus typifying her patriotic
spirit to assist the war effort before
returning to war-torn Britain. Her
recordings of “The White Cliffs of
Dover,” “Yours,” and “We’ll Meet
Again” were and continue to be
popular links with the past as
musical beacons of hope.
Born Vera Welch in East Ham,
London, she began performing at
working men’s clubs at the age of
seven; adopting her grandmother’s
maiden name of “Lynn” four years
later when her blossoming career
included dancing and acrobatics as
part of a touring juvenile troupe.
Having left school at fourteen, Vera
sang with local dance bands and
after a few inevitable career setbacks, her first record, “The
General’s Fast Asleep,” shared with
The Rhythm Rascals directed by Jay
Wilber, was released in 1935 - the
same year she was signed by bandleader Joe Loss as featured vocalist
for radio work - a feat similarly
repeated with Charlie Kunz and his
Casani Club Orchestra. Such
exposure lead to recordings with
both orchestras on the budget-priced
Crown label although her singing
role was initially listed as “Vocal
refrain” and not name-credited until
a year later when her first solo
recording “Up the Wooden Hill to
Bedfordshire” was released. The

assimilation of Crown Records by
the larger Decca label in 1939 was
clearly advantageous to the aspiring
singer and her clear diction, sincerity
and vocal style for ballads was
recognised, so in 1940 she decided
to leave the dance bands and
concentrate on a solo
career with her
regular recordings
r e l e a s e d
throughout the
war
years
invariably
promoted by the
release of three
starring moraleboosting films,
touring
variety
appearances
and
regular radio work.
On the personal front,
Vera had met clarinetist and altosaxophone player, Harry Lewis,
when she worked with the Ambrose
Orchestra in the late Thirties and
they married in 1941 with her
husband eventually becoming her
manager many years later. When the
war ended, Vera enjoyed a wellearned rest and settled down to
family life with her newly-born
daughter, Virginia, but soon realised
her popularity in Britain and Europe
demanded she return to her show
business career. That popularity
extended to the USA when the
release of “Again” and “You Can’t
Be True Dear” charted during the
late Forties; leading to her 1952
UK#1
recording
of
“Auf
Wiederseh’n Sweetheart” being the
first song recorded by a foreign artist
to also reach #1 on the U.S.
Billboard charts. Such success
encouraged Vera to make numerous
television appearances in New York
and together with a run of homegrown hits including another #1 –
“My Son My Son” during the
Fifties, Vera’s European popularity
continued particularly in The
Netherlands whilst in Germany she
consolidated her fame with the
release of some recordings in that
language.
Although much of Vera’s more
popular recording catalogue has

been reissued on vinyl and CD, only
a box-set could possibly do justice
to her entire Decca output and such
interest was confirmed when a
2009-released hits compilation
became a UK #1 album; making her
at aged 92 officially the oldest
person to achieve such a position.
However, in 1960, after more than
20 years with Decca Records,
Vera signed with the
EMI group with no
less than thirteen
studio
albums,
thirty-four
“A&B” singles
plus EP’s totaling
160
songs
released on the
MGM/HMV/EMI
labels over a period
of seventeen years.
Personally, I am of the
opinion Vera’s vocal
quality improved with age and
although this period of her recorded
output was so rich it I feel it has been
somewhat undervalued despite the
fact the change of label gave her the
opportunity to re-appraise those
wartime hits with fresh new
recordings, enhanced by superior
arrangements, large orchestral
accompaniment, modern sound
technology, usually under the
tutelage of A&R producer Norman
Newell. Recorded at the legendary
Abbey Road or Chappell Studios,
Vera’s insight and enthusiasm lead
to diverse album collections devoted
to
country
and
western,
contemporary ballads, seasonal and
sacred material - not forgetting those
re-recordings of her hit songs and a
selection of treasured standards from
The Great American Songbook.
Being aware of changes in musical
styles, Vera was unafraid to
approach modern compositions
without compromising her own
style and integrity, with her sincerity
and distinctive lyric clarity delving
deep into the emotional intensity of
each song.
Such a long career has had its
rewards and Vera’s selfless charity
work over many years on behalf of
ex-servicemen, disabled children
and breast cancer was fully
recognised when the Queen made
her a Dame of the British Empire in
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1975. In 2016, she was made a
Member of the Order of the
Companions of Honour in the
Queen’s Birthday Honours list when
it was also revealed that Dame
Vera’s “White Cliffs of Dover” is
one of Her Majesty’s favourite songs
and a BBC Radio 2 interview at her
home confirmed she was well and
happy to discuss aspects of her long
career.
On a more tenuous note, in
1979, Pink Floyd included a song
entitled VERA on their album The
Wall with particular reference in the
lyrics to both singer and her song
“We’ll Meet Again” and personally
as an early-teens train spotter, I was
delighted to learn a preserved
example of the WD Austerity 2-100 class locomotive, number 3672,
owned by the North Yorkshire
Moors Railway is named Dame
Vera Lynn.
It’s obvious Dame Vera Lynn is
still held in great affection,
particularly in the hearts of stillsurviving servicemen of World War
II and in 2000 she was named the
Briton who best exemplified the
spirit of the 20th century. I think we
would all second that and be aware
younger generations have an interest
in music of past decades and can
access Vera’s hits via on-line
streaming services like You Tube
and Spotify.
Dame Vera’s 100th Birthday
celebration on 20th March 2017
included new CD and download
releases, a London Palladium starstudded variety extravaganza staged
in her honour; a 350ft. image
projected onto Dover’s actual white
cliffs and a Spitfire fly-past salute,
with television and radio tributes
whilst the lady herself had a quiet
day at home in Sussex with her
family and close friends. Such an
occasion left us all to visualise the
one hundred candles on a massive
cake and memories of her immense
vocal talent and long career of an
icon who has always remained
warmly down-to-earth and
approachable in every way.
Editor’s Note: Allen Pollock is a
writer and historian, who graciously
authorized us to reprint this article
which originally appeared in a UK
publication In Tune International.
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ELLA AT DUKE’S PLACE

by Marilyn Lester

Ella Fitzgerald,
the Queen of Jazz, the
First Lady of Song,
enters her centenary
year on April 25,
2017.
From
a
problematic
childhood
and
adolescence,
she
became one of the
greatest talents of the
20th century, recording
more than 200 albums
and 2,000 songs over a 50-year career. Fitzgerald, who originally wanted
to be a dancer, shot to fame after winning a talent contest at Harlem’s
Apollo Theater in late 1934. She started singing with Chick Webb’s band
in early 1935, and took over as leader when Webb died in 1939. In 1942
she left to start a solo career, which significantly took off in 1946 when
she began working with Verve Records founder, Norman Granz.
Early on in her career, Ella Fitzgerald came to know the movers
and shakers of the jazz world, including Duke Ellington, who was
immediately taken with her enormous talent. He would later declare of
her: “She brings to mind the words of the maestro, Mr. Toscanini, who
said, concerning singers, ‘Either you’re a good musician or you’re not.’
In terms of musicianship, Ella Fitzgerald was beyond category.” There
is a famous 1948 photograph by Herman Leonard of Fitzgerald singing
at the Downbeat Club in New York. Leonard’s focus is not on Fitzgerald
though – it’s on Duke Ellington sitting ringside. The expression of sheer
joy on Ellington’s face says it all.
It was Norman Granz who conceived the idea of Ella Fitzgerald
Sings the Duke Ellington Songbook, with a grand vision of a four-album
set with the Duke Ellington Orchestra, and all new arrangements by
Ellington himself. Although the collaboration on the songbook
ultimately was a success, it did get off to a rocky start. The first
stumbling block was using Ellington and his orchestra, which was under
contract to Columbia Records. This problem was straightened out with
some fancy negotiating footwork by Granz, but the best he could do was
a two-LP deal. That meant Fitzgerald would have to record the
remaining LPs with other musicians. As for all new arrangements, Granz
didn’t know his Duke Ellington. Ellington’s touring schedule and lifestyle precluded that, even with his co-creator Billy Strayhorn in the mix.
And so it came to pass that the Ellington Orchestra’s stock arrangements
were used to accompany Fitzgerald. Ellington and Billy Strayhorn did
update some of the numbers, however, notably “Caravan,” and as
always, their work was sophisticated and potent. The pair also co-wrote
a sixteen-minute instrumental piece, the four-movement “Portrait of Ella
Fitzgerald,” with the third movement entitled “Beyond Category,”
complete with narration by Ellington.
Another glitch presented itself at the first recording session.
Fitzgerald was used to precision and organization. Ellington was an inthe-moment type, often leaving things until the last minute. Ellington
arrived with his ideas mapped out on a large envelope, which was all he
carried. Ellington knew in his head what he wanted to accomplish – but
that was of no use to Fitzgerald who expected the formality of outlines
and charts with which to prepare. She was reduced to tears, especially
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when key changes and
other modifications to fit
her voice were being
made on-the-fly, on the
spot. Fitzgerald was
calmed when Ellington
approached her and in
that charming way he
had, gently assured her it
would “all turn out all
right.” And professional
that she was, Fitzgerald
made it work; the
spontaneity
of
the
sessions produced some of her best work on record. It’s a tribute to
Fitzgerald’s artistry that she was able to blend in with the band so
creatively and so easily, to produce this masterwork of recording. The
Ellington songbook also gave Fitzgerald an opportunity to use her
remarkable scatting skills, especially on numbers for which lyrics hadn’t
been written, such as “Cottontail.” Her scatting on Billy Strayhorn’s
“Take the A Train” is now legendary. Fitzgerald could really swing,
which she loved, and she also excelled at ballads. Some say her
interpretation of “I Got It Bad (And That Ain’t Good)” is among one of
best versions ever recorded. The finished product of Ella Fitzgerald
Sings the Duke Ellington Songbook caused jazz pianist, composer and
music critic-writer Leonard Feather to declare: “Duke’s music and Ella’s
voice were made for each other.”

The entire songbook was recorded over the course of a year (195657) and released in 1958, marking the start of a productive professional
relationship for Fitzgerald and Ellington. To promote the album, the two
appeared on a double bill at Carnegie Hall, the first of many joint
concerts to come, as well as many television appearances together. A
follow-up album, Ella at Duke’s Place was recorded and released in
1965. In1966 they produced Ella and Duke at the Cote D’Azur and The
Stockholm Concert. The collaboration of Ella Fitzgerald and Duke
Ellington was a meeting of two giants, destined to end only with
Ellington’s 1974 death, and Ella could visit Duke’s place no more. But
perhaps we’ll leave it to Ellington to sum up the phenomenon that was
Ella Fitzgerald. In his inimitable Duke-ish way, he said of her, “She
captures you somewhere through the facets of your intangibles.”
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Member
News...

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.
Linda Amiel Burns, APSS President, is celebrating four decades of The Singing
Experience. A number of APSS members have taken this workshop, some more
than once. For those of us who have, we can assure you that you’ll feel like a
pro by the night of the performance. Although many students have never sung
in public before, the supportive environment has prepared them well for their
debut. Call Linda at 212-315-3500 to sign up. The Singing Experience Cable
TV show continues on MNN Time Warner: Channel 56 or RCN: Channel 111.
The program broadcasts are every Sunday at 5:00 PM. You can also see your
fellow NYSMS members on YouTube at any time.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at Saint
Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted by
Ronny Whyte. Programs: April 5, Judy Niemack – singer; April 19, Bob Dorough,
singer-pianist-songwriter; April 26, Lou Caputo’s Not-So-Big-Band. Suggested
donation: $10. Parking: Icon Parking, East 51 St, between Third and Lexington
Ave. $15 including tax for five hours with validation @ Saint Peter’s reception
desk. www.ronnywhyte.com/ www.saintpeters.org/jazz/midtownjazz.htm.

The Singing Experience will return with Workshop #481, Silver Lining, beginning
on Monday, May 15 and continue on Mondays, May 22, June 5, June 12. All
classes are from 6:30 to 9:30 PM @ Studio 353 on West 48th St. Performance
at the Triad on Monday, June 19 followed by DVD cast viewing party on June 26.
Call Linda Amiel Burns at 212-315-3500 or write: linda@singingexperience.com.

Ann Kittredge, who graced our stage on February 11, will be presenting her new
show, It’s About Time, at the Metropolitan Room on Saturday, April 1 @ 4:00
PM. Ann’s Musical Director is Wendy Cavett. Cover charge is $50 in order to
benefit the SYTA Youth Foundation. There is $25 food & beverage minimum. To
purchase tickets, go to www.metropolitanroom.com or call: 212-206-0440.
Ronny Whyte will be performing at the Knickerbocker on Ninth Street &
University Place from 9:00 PM to 1:00 AM on Friday, April 7 and Saturday, April
8, joined by Saadi Zain on bass. Reservations: 212-228-8490.

Board member Will Friedwald will present the latest edition of his monthly Clip
Joint program at the 92nd Street Y on Thursday, April 27 @ 12:00 PM. Called
Tony Bennett & Lena Horne Sing a String of Harold Arlen, the presentation is
about honoring Mr. Bennett’s 90th birthday and the centennial of the great Lena.
Through the magic of video clips we’ll hear them both singing the music of
Broadway’s jazziest songwriter, the incomparable Harold Arlen. Tickets are $25.
Go to: www.92y.org/event/will-friedwald-s-clip-joint.aspx.
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It’s not too early to reserve for APSS member Carol Shedlin’s newest show
Serenade in Blue at the Brick Room at Don’t Tell Mama, 343 West 46th Street,
accompanied by Jon Delfin, Musical Director, and Boots Maleson on bass.
Directed by Linda Amiel Burns, Carol will perform on Mondays, May 1 and 8,
Tuesday, May 23, and Thursday, June 1. All shows are at 7:00 PM.
Reservations: 212-757-0788.

APSS member Dr. Sue Horowitz is thrilled to have had her original songs
featured on WOS Radio’s segment Women of Substance on February 15. In
addition, her fans were delighted, as were reviewers, to attend one of her
appearances at the 14th Street Y Theater during January and February. To catch
up on all of Sue’s many activities visit www.drsue.com.
Carol J. Binkowski’s new book, Opening Carnegie Hall: The Creation and First
Performances of America’s Premier Concert Stage was just published by
McFarland & Company. Details are available at www.caroljbinkowski.com.

Hilary Kole’s newest CD: The Judy Garland Project (Miranda Music) is now onsale. The remarkable performer conjures the spirit and beauty of Judy Garland
in stunning arrangements of songs made famous by the legendary singer,
including “The Trolley Song,” “The Boy Next Door,” “A Cottage for Sale,” “The
Man That Got Away,” and “Over the Rainbow.”

Do you seek an elusive song? If you do, write APSS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104. You can also visit Sandy
in New Jersey to see thousands and thousands of sheets of music, most of
which can be yours very reasonably. She is a marvelous resource and a supergreat lady!

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that
presents up to date theater reviews, news, interviews and previews, along with
cabaret reviews and videos. There is a large contributing group of writers who
offer discerning and professional reviews and information. Sandi is a Drama
Desk and Outer Critics Circle Awards Voter, member of the American Theatre
Critics Association, League of Professional Theatre Women, The Lambs, and
The Dutch Treat Club. Visit: www.theaterpizzazz.com.

Surprise! Author David Hajdu makes his songwriter debut with Waiting for the
Angel, culminating a five year collaboration with esteemed multi-genre
composers Jill Sobule, Fred Hersch, Renee Rosnes, and Mickey Leonard.
Featured vocalists are Jo Lawry, Michael Winther, and Karen Oberlin, with
musicians Steve Wilson, Steven Bernstein, Charles Pillow, Peter Bernstein,
www.mirandamusic.com,
Dave Eggar, Sean Smith, Carl Allen.
www.cdbaby.com.

Dennis Livingston, cabaret songwriter, was honored by the Boston Association
of Cabaret Artists as one of two songwriters (the other was Will McMillan) chosen
to have his works performed at the BACA Invitation Songwriters Performance
Showcase on September 25 @ the Amazing Things Art Center in Framingham,
MA. In addition to Will, a fine singer as well as composer/lyricist, Dennis’ cast
included Brian De Lorenzo and Jinny Sagorin. Dennis has also begun
performing publicly this year as an improvising jazz flutist with The Alchemists,
a Boston based band of professional musicians devoted to collective
improvisation. He took the occasion of the BACA showcase to accompany
several of his songs on flute, along with pianist Doug Hammer. You may recall
that a stellar revue of Dennis’s songs The Stories in My Mind, appeared at APSS
in 2014.

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.
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Lee Roy...

During the much too
brief afternoon, he
Continued from page 1 spoke about his
friendships
with
Betty Bacall, Dody
Goodman,
and
Carol Channing,
and expressed fond
memories
of
Margaret Hamilton
(in the cast of
Oklahoma) and
Dorothy
Fields
Juliet Prowse
(lyricist of Sweet
C h a r i t y ) ,
remarking about their warmth and kindness.
Another special moment remembered was his
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Did you know every issue of this newsletter
is in COLOR online at www.APSSinc.org

audition for Mel Brooks for a revival of The
Producers. While admitting that he had not
prepared a special audition song, he instead
performed his own concoction “Everything’s
Coming Up Adolph” to the tune of
“Everything’s Coming Up Roses.” Brooks
was, of course, hysterical.
There weren’t many (how about none?)
in the audience who could boast that at their
traumatic 40th birthday party, one could sing
any song in the vast Broadway catalog, and
be accompanied by Cy Coleman, Jerry
Herman, Jule Styne, or Charles Strouse. For
Lee Roy Reams, the wish was granted.
Accompanied
by
the
always
extraordinary James Fallowell, our guest led
the audience in a rousing finale of “The Best

of Times” from La Cage aux Folles, for the
best ending to one of the best afternoons the
American Popular Song Society has ever
been blessed with.

Lee Roy Reams & James Followell

Our Remaining 2016-17 Season

Duke Ellington’s Music for Theater
Produced by Marilyn Lester

May 13, 2017

"Songwriter Showcase"
"Keeping American Popular Songs
alive...”
Produced by Sandi & Tom

June 10, 2017

Richard Skipper Celebrates
An all-star cast celebrating
Judy Garland’s Birthday.

