Newsletter

VOLUME 38, NUMBER 6

Formerly New York Sheet Music Society

MICHAEL LAVINE & TOM TOCE:
GETTING THE MUSIC OUT THERE

www.APSSinc.org

MARCH 2017

Photo by Rose Billings

regard, they share the frustration of cabaret singers, even
those who perform their own music, trying to fashion a
living out of an artistic passion.
Accompanying themselves by performing illustrations
of
the
work of songwriters such as Alan Chapman, Jonathan
By Jerry Osterberg
Coulton, Nancy Ford & Gretchen Cryer,
This was not a new subject to
and Steven Lutvak; Michael on piano,
anyone who happened to be at the APSS
Tom on guitar, and guest singer Ann
meeting on February 11, 2017. After all,
Kittredge, provided a perfect mixture of
we were founded as the New York Sheet
fact and music, not all of it familiar. The
Music Society, appealing to both
delightful revue featured a number of
songwriters and enthusiasts of American
tunes performed by Michael, including
popular music, with a particular
“Como Te Gusta Mi Pinga” (Chapman),
emphasis on the collecting of actual
a bit risqué in English, but relatively
sheet music. There may be many other
harmless sounding in Spanish for those
collectibles to which people are drawn,
who don’t speak the language; “If I Were
but few have the artistic appeal of a
You, Love, I’d Jump Right in the Lake”
vintage sheet music cover, as well as a
(Ring Lardner & Vincent Youmans),
practical use. Oh sure, one can spend his
“One Hippopotamus” (Alan Sherman),
coin collection or use her stamp
“We’ll Never Get Drunk Any More”
collection to send mail, but once they
(Rudy Valle), “What’s Your Name and
have, they’ll need to find something else
Will You Marry Me?” written by Lew
to do.
Spence, and a favorite of Hugh Martin.
We seem to have survived the crisis
Spence was better known for “Nice and
over the greatly exaggerated predicted
Easy” and “That Face,” introduced by
demise of the Great American
Fred Astaire with lyrics by Alan
Songbook, such that most theater
Tom Toce, Ann Kittredge, Michael Lavine
Bergman, who utilized it as a vehicle to
venues which feature the standards of
propose marriage to his lyricist
the Golden Age and some beyond,
collaborator Marilyn Keith.
appear to have little difficulty attracting an audience. Even cabaret,
Michael also performed “Old Friend,” an instantly
whose fortunes have risen and fallen during the past four decades, recognizable signature song from I’m Getting My Act Together
partly due to real estate prices, seems healthy enough these days and Taking It on the Road (Gretchen Cryer & Nancy Ford), one of
to provide a reliable forum for singers and musicians, young and Joe Papp’s early successes at the Public Theater. Tom sang one of
not-so-young, to exercise their musical passion.
his own creations “Because I Can,” in which he contributed the
Sheet music collectors have long been accustomed to the fact lyrics to the music of Lew Spence, and a catchy and clever “Code
that with the music publishing business in the hands of just a few Monkey,” written by Jonathan Coulton, whom he met while
companies which are extremely cost conscious, even the older appearing on public radio’s Ask Me Another. The seven chorus
songs which are still in print no longer feature cover art. Indeed it’s ditty is open to various interpretations, my preferred being that of
just as easy to get the music off the internet. Fortunately for a programmer whose only reason for staying with a boring job is
seriously significant collectors such as APSS members Sandy to admire the office secretary: “Code Monkey very simple man,
Marrone and Michael Lavine, their formidable collections are with big fuzzy secret heart, Code Monkey like you, Code Monkey
secure, and constantly growing through acquisitions.
like you a lot” and “Code Monkey just keep working, to see your
But the program presented by Michael and Tom was not so soft pretty face.”
much about finding music for the popular standards, but rather
Ann Kittredge, who’s in the midst of a welcome return to the
songs written by composers and lyricists whose work isn’t as well music scene, is a classically trained singer whose diverse credits
known, even though they may have created an unforgettable tune include Iolanthe (Iolanthe), Kiss Me, Kate (Kate), Music Man
or two. Just as important, the program addressed songwriters, (Marian), and eight productions of Encores! at the City Center.
especially those still working, who struggle to identify an outlet She performed “I Just Wanted You to Know” (Steven Lutvak),
where they can be heard, if not a market for their product. In that
Continued on page 3
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President’s Message...
Linda Amiel Burns, President

We have enjoyed a wonderful season of the American Popular Song
Society so far; it is difficult to believe that we have only four programs left
before we break for the summer. I want to thank Michael Lavine and Tom Toce
for their great program on Sheet Music, and for all of the valuable information they shared on
how and where to find songs you are looking for. You can read all about the program in this issue
of our Newsletter in the feature story written by Jerry Osterberg, Editor-in-Chief.

We used to have a Flea Market before each meeting, in which to find and purchase sheet
music, books, CD’s and other memorabilia. However, we now have an exciting new Member
Exchange from 12:30-1:30, and I encourage our members to bring in whatever treasures they
would like to donate and share with each other. This past year, I brought in many of my
duplicates of sheet music, songbooks, CD’s; you will be surprised by how good it feels to clean
out your collections. It is good to know that your items are going to people who appreciate and
are happy to use them. There is no charge, but if anyone wants to leave a cash donation to the
Society in the jar, it is always very much appreciated. I invite you to donate to our “back table”
and exchange with other APSS members each month.

We are all very excited about our March 11th Program “An Afternoon with Lee Roy Reams”
with Richard Skipper. Lee Roy is a master showman and has lots of fascinating stories about
his many years in show business, and about the interesting people that he has worked with over
the years. And Richard is an expert and astute interviewer. Don’t miss this one!
I want to thank you for your good wishes for a speedy recovery after my upcoming surgery,
and I hope to be back with you all as my lively self at the March 11th meeting. See you then!
Best Regards,

Linda
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“Now You Know”
(Anais
Mitchell),
Continued from page 1
“Never Saw Blue Like
That” (Jeff Franzel, Tom Kimmel & Mark Luna), and “Garbage,”
words and music by Sheldon Harnick and sung by Bea Arthur in
Shoestring Revue. Based on the range of material, Ann’s
versatility and acting skills were clearly evident. Her current
project is recording an album of previously unrecorded songs of
Marvin Hamlisch.
So, how does one match up one who’s in search of a littleknown song, a rarely produced Off-Broadway musical, or a tune
to fill out a particular niche in a theme-based program?
Invariably, the quest is more difficult because a song may be outof-print, unpublished, or quite simply just hard to find. Of course,
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there’s the internet with the various websites and links they
provide, new musical theater, collectors such as Michael Lavine
and Sandy Marrone, and songwriters like Tom Toce and
Songwriters Alliance, an organization he helped found, Michael
Colby, Dennis Livingston, and so many others who continue to
produce impressive work even as they wait to be discovered by a
wider audience.
Somewhere there is a yet unheralded “living standard,” which
deserves to take its place among other high quality songs. It may
have been written last week or even forty years ago. The obvious
challenge is to get it out there in plain sight so it can be found. As
demanding as the quest may be, the path to discovery is not
without its joys and rewards. Our thanks to Michael Lavine, and
Tom Toce for reminding us.

WHERE WOULD JAZZ BE WITHOUT YOU, MR. RODGERS?

By Les Block

When Richard Rodgers
was writing songs like “Have
You Met Miss Jones” and “My
Romance,” the last thing he
had in mind was that his songs
would be adopted by jazz
musicians and would become
jazz standards. I am not sure
how many jazz musicians are
aware of the rich musical
heritage which the composers
of American popular music
have perhaps inadvertently
bequeathed to them and to
jazz.
I grew up in New York City and was
fortunately exposed to Broadway musical
theatre as well as to Hollywood film
musicals, hearing the songs of Rodgers,
Irving Berlin, Jerome Kern, Frank Loesser,
Harold Arlen, Jimmy VanHeusen, Harry
Warren, Cole Porter, George Gershwin and
Duke Ellington. I became hooked on jazz
while a classical music student at New York’s
High School of Music and Art. After hearing
“I’ll Remember April” played by the George
Shearing Quintet, I soon realized that most
of what I was hearing in jazz was really the
music of the Broadway stage and of
Hollywood, modified, of course, in respect to
phrasing, melody line improvisation and
altered harmonics and rhythms. “I’ll
Remember April” was actually written by
Gene DePaul in 1941 for the Abbot and
Costello film Ride ‘Em Cowboy.” Some of
the composers, however, particularly Richard
Rodgers, were upset by what was being done
to their music in the name of jazz.
I believe the best of the jazz

Bill Evans

performances were and still are of popular
American songs rather than of original
themes by jazz musicians. There are
exceptions, of course, such as “I Remember
Clifford” by Benny Golson or “Waltz for
Debbie” by Bill Evans. These songs, which
started out as good melodies to begin with,
had lyrics added at later dates, not unlike
many songs by Duke Ellington and Bronislau
Kaper’s two classics, “On Green Dolphin
Street” and “Invitation.” And, by now, both
“I Remember Clifford” and “Waltz for
Debbie” have become standards, although
underperformed, American popular songs.
When I think of my most memorable
jazz listening experiences, I find that virtually
all the material, in fact, came from American
popular standards. Just to mention several
examples: Charlie Parker’s and Bud Powell’s
interpretations of what has been called the
most perfect song ever written, “All The
Things You Are” by Jerome Kern, written for
the 1939 Broadway show, Very Warm for
May;” the Stan Kenton Orchestra’s

performance of “Yesterdays,”
another Kern song written for
the 1933 Broadway show,
Roberta;” and the Basie
band’s interpretation of “April
in Paris” by Vernon Duke,
written for the 1932 Broadway
show Walk a Little Faster.”
Music critic Isaac Goldberg
wrote that if he had his way he
would make the study of
“April in Paris” compulsory in
all harmony courses.
More examples: John
Coltrane’s
incredible
performance of “My Favorite
Things” which is a Richard
Rodgers melody from the 1959 Broadway
show, Sound of Music; Sam Most’s rendition
of the Jimmy VanHeusen tune, “But
Beautiful” which was written for the film,
The Road to Rio starring Bob Hope and Bing
Crosby; Bill Evan’s inventive interpretation
of “My Romance” written by Rodgers for the
1935 musical, Jumbo; Miles Davis’s
sensitive performance of “On Green Dolphin
Street” with that incredible piano solo by Bill
Evans. It was written as the theme for the
1947 film Green Dolphin Street starring Lana
Turner and Van Heflin. Another of Bronislau
Kaper’s tunes was the beautiful melodic and
harmonically interesting “Invitation,” written
for the film of the same name, is too rarely
performed by jazz players. Then there’s
Coleman Hawkin’s classic performance of
Johnny Green’s “Body and Soul,” written in
1930 for the Broadway revue Three’s a
Crowd. Except for “How High the Moon,”
there have probably been more improvised
solos of “Body and Soul” than any other
Continued on page 6
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Member
News...

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.

Linda Amiel Burns, APSS President, is celebrating four decades of The Singing
Experience. A number of APSS members have taken this workshop, some
more than once. For those of us who have, we can assure you that you’ll feel
like a pro by the night of the performance. Although many students have never
sung in public before, the supportive environment has prepared them well for
their debut. Call Linda at 212-315-3500 to sign up. The Singing Experience
Cable TV show continues on MNN Time Warner: Channel 56 or RCN:
Channel 111. The program broadcasts are every Sunday at 5:00 PM. You can
also see your fellow NYSMS members on YouTube at any time.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at
Saint Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC,
Hosted by Ronny Whyte. Programs: March 8 – Art Lillard’s Heavenly Big Band;
March 15, Mary Foster Conklin – singer, Deanna Witkowski – piano; March 22,
Valerie Capers – singer/pianist, John Robinson – bass; March 29, John Colliani
Jazz Orchestra; April 5, Judy Niemack – singer. Suggested donation: $10.
Parking: Icon Parking, East 51 St, between Third and Lexington Ave. $15
including tax for five hours with validation @ Saint Peter’s reception desk.
www.ronnywhyte.com/ www.saintpeters.org/jazz/midtownjazz.htm.

The Singing Experience will return with Workshop #481, Silver Lining,
beginning on Monday, May 15 and continue on Mondays, May 22, June 5,
June 12. All classes are from 6:30 to 9:30 PM @ Studio 353 on West 48th St.
Performance at the Triad on Monday, June 19 followed by DVD cast viewing
party on June 26. Call Linda Amiel Burns at 212-315-3500 or write:
linda@singingexperience.com.

Ann Kittredge, who graced our stage on February 11, will be presenting her
new show, It’s About Time, at the Metropolitan Room on Tuesday, March 7 @
7:00 PM, and Saturday, April 1 @ 4:00 PM. Ann’s Musical Director is Wendy
Cavett. Cover charge for 3/7 is $24, and for 4/1 is $50 in order to benefit the
SYTA Youth Foundation. There is $25 food & beverage minimum for both
dates. To purchase tickets, go to www.metropolitanroom.com or call: 212-2060440.
Alexis Cole will be making her solo debut at Birdland with Now’s the Time, on
Sunday, March 5 @ 6:00 PM. Tedd Firth is the Musical Director, David Finck
on bass, and Eric Halverson is on the drums. Cover charge is $30. Food or
drink minimum is $10 per person. For tickets go to www.birdland.com.
APSS member Dr. Sue Horowitz is thrilled to have had her original songs
featured on WOS Radio’s segment Women of Substance on February 15. In
addition, her fans were delighted, as were reviewers, to attend one of her
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appearances at the 14th Street Y Theater during January and February. To
catch up on all of Sue’s many activities visit www.drsue.com.

Carol J. Binkowski’s new book, Opening Carnegie Hall: The Creation and First
Performances of America’s Premier Concert Stage was just published by
McFarland & Company. Details are available at www.caroljbinkowski.com.

Hilary Kole’s newest CD: The Judy Garland Project (Miranda Music) is now onsale. The remarkable performer conjures the spirit and beauty of Judy Garland
in stunning arrangements of songs made famous by the legendary singer,
including “The Trolley Song,” “The Boy Next Door,” “A Cottage for Sale,” “The
Man That Got Away,” and “Over the Rainbow.”

Do you seek an elusive song? If you do, write APSS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104. You can also visit
Sandy in New Jersey to see thousands and thousands of sheets of music,
most of which can be yours very reasonably. She is a marvelous resource and
a super-great lady!

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that
presents up to date theater reviews, news, interviews and previews, along
with cabaret reviews and videos. There is a large contributing group of writers
who offer discerning and professional reviews and information. Sandi is a
Drama Desk and Outer Critics Circle Awards Voter, member of the American
Theatre Critics Association, League of Professional Theatre Women, The
Lambs, and The Dutch Treat Club. Visit: www.theaterpizzazz.com.
Surprise! Author David Hajdu makes his songwriter debut with Waiting for the
Angel, culminating a five year collaboration with esteemed multi-genre
composers Jill Sobule, Fred Hersch, Renee Rosnes, and Mickey Leonard.
Featured vocalists are Jo Lawry, Michael Winther, and Karen Oberlin, with
musicians Steve Wilson, Steven Bernstein, Charles Pillow, Peter Bernstein,
Dave Eggar, Sean Smith, Carl Allen.
www.mirandamusic.com,
www.cdbaby.com.

Dennis Livingston, cabaret songwriter, was honored by the Boston Association
of Cabaret Artists as one of two songwriters (the other was Will McMillan)
chosen to have his works performed at the BACA Invitation Songwriters
Performance Showcase on September 25 @ the Amazing Things Art Center
in Framingham, MA. In addition to Will, a fine singer as well as
composer/lyricist, Dennis’ cast included Brian De Lorenzo and Jinny Sagorin.
Dennis has also begun performing publicly this year as an improvising jazz
flutist with The Alchemists, a Boston based band of professional musicians
devoted to collective improvisation. He took the occasion of the BACA
showcase to accompany several of his songs on flute, along with pianist Doug
Hammer. You may recall that a stellar revue of Dennis’s songs The Stories in
My Mind, appeared at APSS in 2014.
Correction: In the February newsletter’s article about Rebecca Kilgore, we
referred to Becky’s recent appearance at Midday Jazz Midtown at Saint Peter’s
Church. In it, we mistakenly identified her bass player as Tom Wakeling.
According to APSS member Joe Lang, Tom wasn’t able to make the trip to
New York City from Portland, Oregon this time. Actually, Becky’s bass player
was Joel Forbes. Given that Joe saw Ms. Kilgore perform three times over
two days, we’ll take his word for it. Thanks for catching the error Joe, and
thank you again for your great piece on Kay Starr a couple of months ago.

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.
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Mr. Rodgers...
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song. And one last example, the
Charlie Parker and Bud Powell
interpretations of “How High the
Moon” which virtually became
the “bop” hymn in the ‘50’s. For
years, it was the most played
tune in jazz, its chord
progressions supplying the
harmonic basis for a number of
“new” bop tunes such as the
Parker classic “Ornithology.” It
was written by Morgan Lewis
for the Broadway revue, Two for
the Show.
I believe that if the songs of
the American composers of
popular music had not been
available as ripe plums for jazz
musicians’ pickings, jazz would
not have been able to develop to
the extent it has, nor would the
great jazz musicians like Miles
Davis, Bill Evans, and Oscar
Peterson, etc. have been able to
develop into the mature players
they became.
Unfortunately, the era of the
‘20s, ‘30s, ‘40’s and ‘50’s in
popular music is over. To say
that they’re not writing songs
like they used to is not totally
true. The problem is that many
of the good songs which were
written in the decades since have
not been marketable in a
changed music industry. People
like Murray Grand, Ruppert
Holmes, Cy Coleman, Dave
Frishberg, Johnny Mandel, John
Wallowitch, and Blossom Dearie
wrote some great songs, but who
hears them?
For those younger jazz
musicians who did not grow up
with the sounds of Gershwin,

Porter, Kern, Arlen, Rodgers and
Ellington, and who want to know
what they’ve missed, I suggest
that they pick up the marvelous
book by Alec Wilder titled
American Popular Song – The
Great Innovators 1900-1950,
published by Oxford University
Press. What makes this book
unique and appropriate for
musicians is that the actual
music notations of portions of
the songs Wilder analyzes are
interspersed with the text. Each
major composer’s work is
represented by a full chapter or
section of a chapter, and the best
of the composer’s songs are
discussed and analyzed. Only
Irving Berlin’s songs are not
musically notated since
Mr. Berlin did not allow
anyone but his own company to
publish even minute portions of
his music. For those of you who
decide to pick up on my
suggestion, I wish you the very
best in the meeting and making
of new friends.

Editor’s Note: This article
originally appeared in Jazz
Notes, a publication of the Twin
Cities Jazz Society. Les Block
was a pianist and bandleader at
New York’s nightclubs and
ballrooms prior to moving to
Minnesota. He has made it his
mission to keep the songs of the
Golden Age of American
popular song alive in the Twin
Cities, producing and directing
many programs and tributes to
the songwriters who created the
music. Les is a founding member
of the Twin Cities Cabaret
Artists Network, which provides
a forum for local performers.

Did you know every issue of this newsletter
is in COLOR online at www.APSSinc.org

Our Remaining
2016-17 Season

Please mark your calendars for the second
Saturday of each month.

March 11, 2017

“An Afternoon with Lee Roy Reams”
Produced by Richard Skipper

April 8, 2017

Duke Ellington’s Music for Theater
Produced by Marilyn Lester

May 13, 2017

"Songwriter Showcase"
"Keeping American Popular Songs alive and growing
with emerging and established songwriters”
Produced by Sandi & Tom

June 10, 2017

Richard Skipper Celebrates
An all-star cast celebrating
Judy Garland’s Birthday.

