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American Music
British
Singers:
How Our Canny
Cousins Across
the Pond Made
the Most of
American
Songwriting

By Marilyn Lester

Nearly two years ago,
Fate connected our own
Jerry Osterberg with music
historian and lecturer, David
Maister. The result of that
confluence
was
the
presentation at the January
APSS meeting of the
delightful American Music,
British Singers, produced by
Osterberg. Through slides
and audio, plus one very
captivating English vocal
artist, Melinda Hughes,
Maister explained, with
comprehensive research and
a delightfully animated and
often mirthful delivery, how
a passel of British artists
couldn’t get enough of
covering American music and making hits.
Initially, those hits were contained on
British soil, but during the period from
roughly 1956 to 1968, many British singers
and groups brought (often neglected)
American songs back to the US, turning
them into chart-toppers. No genre or realm
was spared, from Broadway and
Hollywood to folk, blues, jazz, gospel,
country and pop.
The first Brit to appeal to modern
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audiences was Julie Andrews, with her
success in the enormously popular and
long-running 1956 stage hit, My Fair Lady.
Lyric soprano Melinda Hughes, with the
marvelous Jon Weber on piano, illustrated
the Andrews ethos with a lovely rendition
of “Wouldn’t It Be Loverly” (Alan Jay
Lerner/Frederick Loewe). Andrews never
had a chart hit from the musical, but did
eventually rank number 68 in 1964, with
the Sherman Brothers’ song from the Walt
Disney
film of Mary Poppins,
“Supercalifragilisticexpialidocious.”
Hitting Number 8 on the charts in 1956,
was Lonnie Donegan with Huddie
Ledbetter’s “Rock Island Line.” Donegan,
a huge star in England and an influence on
early rock n’ roll, also had another hit with

a little-known 1930s novelty song, “Does
Your Chewing Gum Lose Its Flavor on the
Bedpost Overnight?” (Marty Bloom/Ernest
Breuer/Billy Rose). In 1958 a more-or-less
“one hit wonder,” Laurie London, took the
traditional gospel tune, “He’s Got the
Whole World in His Hands” and drove it to
the Number 1 spot on the US charts for
four weeks. He was 13 years old at the
time, but never replicated his success,
retiring at age 19 with repeated stints in
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rehab for solvent abuse. An instrumental
took top honors in 1959: trombonist Chris
Barber took a composition by clarinetist,
Sidney Bechet, and produced it on a jazz
album. The single of “Petite Fleur,” with
Monty Sunshine on clarinet, Dick Bishop
on guitar, Dick Smith on bass and Ron
Bowden on drums, reached Number 5 on
the charts. Frank Ifield, English-born, but
who makes Australia his home, hit number
5 in 1962 with an eccentric country version
of the standard "I Remember You" (Victor
Schertzinger/Johnny Mercer).
A mega star in Britain and worldwide,
(Sir) Cliff Richard (he was the first pop
singer to be knighted by the Queen),
garnered some celebrity in the US but is
now fairly forgotten here, despite still being
a favorite in England.
Initially a rocker, Richard
had more success with
ballads. He made a modest
splash in the US in the
1960s, and again in the late
1970s, but his best effort was
Number 25 on the 1963
chart with “It’s All in the
Game”
(Charles
G.
Dawes/Carl Sigman), a song
that was the only hit ever
written by a Vice President
of the United States, as
Maister pointed out: Nobel
Peace Prize-winner Dawes
held that office from 19251929 under President Calvin
Coolidge.
Enter the Beatles, rock
‘n roll and the British Invasion. With Paul
McCartney singing lead, the Beatles
blockbuster first album in the US featured
“Till There Was You” from Meredith
Wilson’s Music Man. McCartney learned
the song from a Peggy Lee album. The
group, The Searchers, sought out a minor
Jerry Leiber/Mike Stoller number, “Love
Potion Number 9” and sent it to the top of
the charts, Number 3, in 1964, while The

Continued on page 3
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President’s Message...
Linda Amiel Burns, President

Photo by Rose Billings

Happy February to one and all – the romantic month of Valentines
and love. Our next meeting will be on February 11th starring two
members of our own esteemed Board: musical director/noted collector
Michael Lavine, and songwriter/producer/director Tom Toce. These multi-talented men
are putting together an entertaining afternoon about the state of sheet music today, and
will be joined by several terrific singers. We can assure you that this will be an afternoon
not to be missed.
Many thanks to Jerry Osterberg, who brought us the wonderful David Maister, a
former Harvard Business School professor, who is so very knowledgeable about the
subject of English singers and American songs. His talk, slides and clips were very
interesting and amusing. His enthusiasm was contagious. I love programs where people
have done their research, and I get to learn something new about some aspect of musical
history. Singer Melinda Hughes was delightful; I particularly liked the last song she
wrote and sang, about the differences between our languages and customs. Also, it is
always a treat to have the great Jon Weber on piano. Read all about this amazing show
in our feature article this month written by Marilyn Lester.
Carol Woods was scheduled to be our guest for February, performing her Richard
Whiting show. However, she got a paid gig in Florida, and had to cancel. Luckily
Michael and Tom were able to move their March program up a month and fill in on
February 11th. Thinking about booking that now empty March spot, I remembered that
I have always wanted the super-talented showman, Lee Roy Reams to spend an
afternoon at APSS. Lee Roy agreed to be our guest in March, and will be interviewed
by our marvelous Richard Skipper, talking about his remarkable career, and singing
some songs for us. So far, the rest of the
schedule stays the same!
Many people call to ask me when the next
program will be. Our meetings are always on
the second Saturday of the month. Mark your
calendars in advance! All the information is
on the Newsletter, so be sure to read it when
the link is sent to you. If for some reason, you
are not getting the mailing, please let Glen
Charlow know – there is either a glitch in the
system, or you are not a paid up member for
this season!
Happy February and looking forward to
seeing you on the 11th.

Linda

XOXOXOX!

David Maister, Melinda Hughes, Jon Weber, Jerry Osterberg.

MEETING LOCATION: Local 802 – Musicians’ Hall
322 West 48th Street. Program: 1:45 – 3:30PM.
Come early to look thru Sheet Music & CD’s & stuff, all FREE.
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British Singers...
Continued from page 1

Animals were Number 1 that year with a
traditional folk blues song (first published
in 1925) called “House of the Rising Sun,”
learned from Bob Dylan’s first album by
way of Greenwich Village singer Dave Van
Ronk. Peter and Gordon picked up a Buddy
Holly/Norman Petty tune, “True Love
Ways” and got it to Number 14 in 1965.
Herman’s Hermits went to Number 4 in
1965 with a tune later made famous by
Louis Armstrong, “Wonderful World” (Lou
Adler/Herb Alpert/Sam Cooke). And of
course, the seemingly indestructible, still
active, Rolling Stones, among their many
hits, covered the R&B song, “Time Is on
My Side” (Norman Meade), which hit
Number 6 in 1964.
Two performers who became well
known in the US, especially in Las Vegas,
Tom Jones and Engelbert Humperdinck,
were consistently popular: Jones had a
1967 Number 11 hit with country tune
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“Green, Green Grass of Home” (Claude
“Curly” Putman, Jr.), while Humperdinck
moved the Country-R&B song “Release
Me” (Eddie Miller/Robert Mount) to
Number 4 in 1967. On the distaff side,
Dusty Springfield achieved Number 6 in
1964 with “Wishin’ and Hopin” (Burt
Bacharach/Hal David) and a Number 10 in
1968 with the soul tune, “Son of a Preacher
Man” (John Hurley/Ronnie Wilkins), also
sung by Melinda Hughes, “out of my
comfort zone,” she said, but performed
just fine. Cilla Black also had a modest
success with a Bacharach/David song,
“Alfie,” which she said she’d only sing if
Bacharach would fly to England to do the
arrangement. He did. Singing it for us,
Melinda Hughes gave expression to the
lyric – “what’s it all about?”
What it was about was that by 1970 the
trend by Brits to seek out American music
proactively was over. The age of the singersongwriter had begun. Thus, with a few
original comic songs by Hughes and a short
Q and A, David Maister’s remarkable
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presentation reached its conclusion with a
Number 1 ranking. Quoting another Brit
who made it big in America, “all’s well that
ends well.”

Rebecca Kilgore: Always Finding New Things to Say

By Jerry Osterberg

Once one accepts the notion that American
popular music didn’t stop growing after the golden
days of the Great American Song Book, it’s no leap
to appreciate how vast the canon has become.
Indeed, not all of it is good, but hardly anyone
would argue that nothing of quality has been
written since the days of the Eisenhower
administration.
We all have our own list of favorites, and
we’re always ready to offer our opinions or defend
them, if necessary, as to the best interpretations out
there. With so many decades and singers to choose
from, it’s not so easy. Once in a while, a vocalist
comes along, who, depending on your perspective,
makes the process even more difficult. Just when
you thought your position was secure, a singer
appears on the scene who shakes your confidence.
Among these is Rebecca Kilgore. While far
from being new to the jazz scene, Ms. Kilgore
continues to attract new fans. A long-time resident
of Portland, Oregon, it’s rare to have the
opportunity to see her locally. After years of trying,
Ronny Whyte finally managed to persuade Becky
to perform at Midday Jazz Midtown at Saint
Peter’s Church on January 18, 2017. Fortunately
for New Yorkers, she managed to squeeze in two
additional performances, at Mezzrow and the
Metropolitan Room, respectively.
Becky has said: “My passion is discovering

songs. When I uncover a song it is like falling in
love and I want to impart to the audience the fun
and beauty of finding it.” Michael Feinstein, who
invited her to perform at one of his shows, added:
“(She) finds songs that the rest of us may have
overlooked, something completely fresh.” Rather
than relying on listening to recordings of a tune by
other artists, Becky digs out the original sheet
music, and accompanying herself on guitar, delves
into the song’s “inner workings,” going back to the
songwriter’s intentions, without the influence of an
existing arrangement.
With a gleaming confidence born of thirty
years on stage, Becky opened her program at Saint
Peter’s Church with “I Hear Music,” a 1940 romp
by Loesser and Lane from Dancing on a Dime.
Delivered in an easygoing light jazz arrangement,
the song simply shimmered and flowed, backed by
two exceptional musicians, Ehud Asherie on piano,
and Tom Wakeling on bass. Originally from Israel,
by way of Italy, Asherie learned his craft at places
like Smalls Jazz Club as a teenager. He’s
recognized as one of the best stride piano players
around. Wakeling, with much more time in the
business, has an impressive resume of
collaborations with top musicians, including
Arturo Sandoval, Mose Allison, Scott Hamilton,
Dave Frishberg, and Grady Tate.
Frank Loesser was also represented in “Let’s
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Get Lost,” written with Jimmy McHugh, and “Two Sleepy People,”
teamed up with Hoagy Carmichael, which creation was performed by
Bob Hope and Shirley Ross in the film Thanks for the Memory in
1939. Just one year earlier, the song of that title, written by Leo
Robin and Ralph Rainger, had been introduced in the Big Broadcast
of 1938, again with Hope and Ross. Rebecca performed “Let’s Get
Lost” as a Samba, a good choice. As to “Two Sleepy People,” without
Bob Hope, Becky handled both sides of the dialog quite well without
a cigarette in sight.
Given the audience, the mostly jazz aficionados must have been
jumping with joy to learn that before there was a song called “Little
Did I Dream,” the lyrics added by Dave Frishberg in 2003, it was a
jazz standard instrumental “Hershey Bar,” one of Johnny Mandel’s
earliest compositions. Evolving as it did from Anita’s O’Day’s 1950
wordless scat to Becky Kilgore’s lyrical presentation, nothing was
lost in translation. In fact, one might argue that the language hadn’t
changed at all.
The singer did a marvelous turn with the ballads, “But Not for
Me” (Gershwin) and “Ghost of a Chance” (Ned Washington, Bing
Crosby, Victor Young). As portrayed by Becky, the character in the
first is pretty much resigned, while one can sense a bit of growing
hope in the second in spite of the song’s title. Fats Waller was heard
from more than once, most strikingly in a piano solo of “Willow
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Tree” played by Ehud Asherie. The performance was mellow,
dreamy, and inviting. The arrangement conveyed a sense of
Gershwin and Ellington, with a bit of Art Tatum thrown in.
Midday Jazz Midtown programs are known for starting at
precisely at 1:00 PM and ending at exactly at 2:00 PM. Still, it’s
remarkable how much excellent music can be compressed into an
hour when everyone is on point. Rebecca Kilgore’s concert was no
exception. Having a penchant for working with top musicians such
as Harry Allen, Nickie Parrott, the Pizzarellis,, and for the last twenty
years or so, Dave Frishberg, her New York crew was equally superb.
While iconic tunes such “My Baby Just Cares for Me”
(Donaldson/Kahn), “My Baby Likes to Bebop” (Walter Bishop),
“What a Little Moonlight Can Do” (Harry Woods), and the
atmospheric “Moonray” may convey memories of the big bands and
vocalists like Ella Fitzgerald, Billie Holiday, Helen Forrest, and
Peggy Lee, the audience was clearly agreeable to embracing Becky’s
take.
Jersey Jazz critic Joe Lang, who apparently attended all three of
Rebecca’s performances, had this to say: “The things that I most
admire about Becky Kilgore are her phrasing, her sensitivity to each
lyric…, her ability to make each word of every song understood, and
her impeccable taste in choosing the songs…”
There’s nothing much else to say.

MELINDA HUGHES: CHEERS DARLING!
Metropolitan Room, NYC, January 18, 2017
Reviewed by Marilyn Lester for Cabaret Scenes

For those who love British humour [sic], especially satire, Melinda Hughes is just the ticket. She is made in the mold of the glorious
Beatrice Lillie and the wonderfully droll Anna Russell, who also sang, composed and wrote material guaranteed to elicit hearty guffaws.
Hughes, who writes with pianist and comedian Jeremy Limb, has that perfect British bearing and diction for barbed wit and wry sendup with deadpan hilarity. The duo’s “This Is My Opening Song” (a spoof of Broadway opening numbers), “Britannia Waives the Rules”
(differences in U.S. and U.K. language) and “Country Estate” (reasons to reject a posh weekend in the country) were all side-splitters.
“The Selfie Song” (with additional lyrics by Lloyd Evans) was especially hilarious, particularly when Hughes descended into the
audience to take selfies with a few patrons. “Tweets in the Night” (to the tune of “Blues in the Night”—with additional lyrics by Evans)
revealed a capacity for biting (and dead funny) political satire.
Besides being a natural at stand-up, Hughes has a serious side: she’s an especial fan of Mischa
Spoliansky, the versatile Russian- Jewish musician-composer who was forced to flee his
homeland, cut a wide swath through Europe and ended his days working in England. She ably
sang Spoliansky’s “The Smart Set” and “I Am a Vamp.” Citing his “Das Lila Lied,” written in
1920, as possibly the first gay anthem, Hughes delivered the number in German and English
with pathos, gliding effortlessly into Lady Gaga’s “Born This Way.” “Stolperstein”
(Hughes/Limb) about Margo Lion (who was married to Spoliansky’s lyricist, Marcellus Schiffer)
was searingly poignant in its commemoration of Nazi persecution. The duo’s “We’ve Been Here
Before” (inspired by the opera The Makropulos Case by Leoš Janáček) in the style of Kurt
Weill/Weimar Berlin, poignantly presented the lament of a woman who lives to see history repeat
itself.

It was the encore that showcased Hughes’ classical training. A bona fide opera singer, she artfully rendered Ernest Charles’ “When I
Have Sung My Songs to You” in a powerful lyric soprano. Hughes was accompanied by Musical Director/pianist David Shenton,
Mark Shenton on double bass, and Doug Yowell, whose exclusive use of brushes on the drums was the perfect choice for Hughes’
material.

Reprinted with permission from Cabaret Scenes Magazine

FEBRUARY, 2017

AMERICAN POPULAR SONG SOCIETY

Member
News...

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.

Linda Amiel Burns, APSS President, is celebrating four decades of The
Singing Experience. A number of APSS members have taken this
workshop, some more than once. For those of us who have, we can
assure you that you’ll feel like a pro by the night of the performance.
Although many students have never sung in public before, the supportive
environment has prepared them well for their debut. Call Linda at 212315-3500 to sign up. The Singing Experience Cable TV show continues
on MNN Time Warner: Channel 56 or RCN: Channel 111. The program
broadcasts are every Sunday at 5:00 PM. You can also see your fellow
NYSMS members on YouTube at any time.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM)
at Saint Peter’s Church (East 54 Street (entrance) @ Lexington Ave),
NYC, Hosted by Ronny Whyte. Programs: February 1, Ben Cassara –
singer, Addison Frei – piano, Iris Ornig – bass; February 8, Ayako
Shirasaki – piano, Noriko Ueda – bass; February 15 – Russ Kassoff Big
Band; February 22 – Marlene VerPlanck – singer, Tomoko Ohno – piano,
Boots Maleson – bass; March 8 – Art Lillard’s Heavenly Big Band.
Suggested donation: $10. Parking: Icon Parking, East 51 St, between
Third and Lexington Ave. $15 including tax for five hours with validation
@ Saint Peter’s reception desk. www.ronnywhyte.com/
www.saintpeters.org/jazz/midtownjazz.htm.

The Singing Experience will return with Workshop #480, beginning on
Wednesday, February 22 and continue on the following three
Wednesdays, March 1, 8, and 15. All classes are from 6:30 to 9:30 PM.
Performance at the Triad on Monday, March 20, followed by DVD cast
viewing party on March 27. Call Linda Amiel Burns at 212-315-3500 or
write: linda@singingexperience.com.

APSS Member Edie Stokes is back with yet another show: A Love Fest
in Duet with Musical Director Barry Levitt and special guest performers
Bill Zeffiro and Anthony Santelmo @ the Metropolitan Room on Sunday,
February 12 at 4:00 PM. Cover: $12, Food & Drink Minimum: $25, 212206-0440.

Will Friedwald returns to those thrilling days of yesterday through the
magic lens of his Clip Joint Shows. You’re invited to join him for Jazz of
the 1950’s, which will focus on the sadly short-lived Playboy’s Penthouse
TV show. Will’s program is a tribute to Hugh Hefner and especially Victor
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Lownes, who died in January. Clips will be drawn from an amazing
archive of nearly 40 shows which featured many of the major jazz
musicians and singers of the time. The free program will take place at the
Varis Lichtman Studio, Frederick P. Rose Hall, Broadway & West 60th St.
on Tuesday, February 7 @ 7:00 PM.

Carol J. Binkowski’s new book, Opening Carnegie Hall: The Creation
and First Performances of America’s Premier Concert Stage was just
published by McFarland & Company. Details are available at
www.caroljbinkowski.com.

Hilary Kole’s newest CD: The Judy Garland Project (Miranda Music) is
now on-sale. The remarkable performer conjures the spirit and beauty of
Judy Garland in stunning arrangements of songs made famous by the
legendary singer, including “The Trolley Song,” “The Boy Next Door,” “A
Cottage for Sale,” “The Man That Got Away,” and “Over the Rainbow.”

Do you seek an elusive song? If you do, write APSS Board member
Sandy Marrone @ smusandy@aol.com or call 856-829-6104. You can
also visit Sandy in New Jersey to see thousands and thousands of sheets
of music, most of which can be yours very reasonably. She is a
marvelous resource and a super-great lady!

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website
that presents up to date theater reviews, news, interviews and previews,
along with cabaret reviews and videos. There is a large contributing
group of writers who offer discerning and professional reviews and
information. Sandi is a Drama Desk and Outer Critics Circle Awards
Voter, member of the American Theatre Critics Association, League of
Professional Theatre Women, The Lambs, and The Dutch Treat Club.
Visit: www.theaterpizzazz.com.

Surprise! Author David Hajdu makes his songwriter debut with Waiting for
the Angel, culminating a five year collaboration with esteemed multigenre composers Jill Sobule, Fred Hersch, Renee Rosnes, and Mickey
Leonard. Featured vocalists are Jo Lawry, Michael Winther, and Karen
Oberlin, with musicians Steve Wilson, Steven Bernstein, Charles Pillow,
Peter Bernstein, Dave Eggar, Sean Smith, Carl Allen.
www.mirandamusic.com, www.cdbaby.com.

Dennis Livingston, cabaret songwriter, was honored by the Boston
Association of Cabaret Artists as one of two songwriters (the other was
Will McMillan) chosen to have his works performed at the BACA Invitation
Songwriters Performance Showcase on September 25 @ the Amazing
Things Art Center in Framingham, MA. In addition to Will, a fine singer
as well as composer/lyricist, Dennis’ cast included Brian De Lorenzo and
Jinny Sagorin. Dennis has also begun performing publicly this year as
an improvising jazz flutist with The Alchemists, a Boston based band of
professional musicians devoted to collective improvisation. He took the
occasion of the BACA showcase to accompany several of his songs on
flute, along with pianist Doug Hammer. You may recall that a stellar
revue of Dennis’s songs The Stories in My Mind, appeared at APSS in
2014.

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

American Popular
Song Society
P.O. Box 5856
PIKESVILLE, MD 21282

WALTER LINDSTROM – ONE OF A KIND
By Jerry Osterberg

Some of you may have noticed the absence of Walter
Lindstrom this season. It happened once before during my
tenure a season or two ago, but that time he came back.
After missing the October and November meetings, he sent
in his dues with a note of apology for not being there. “As
the song goes” said Walter, “don’t get around much
anymore,” also enclosing a poem:
Missed the Saturday meet
Hope it’s not a repeat
No, I’m not in retreat
A man’s not old when his hair turns grey
A man’s not old when his teeth decay
A man’s not old when his mind makes a date
And the body won’t keep it
Brother he’s old.

Walter continued: “I’ve reached the wonderful age of a
piano – 88 keys. That’s right I’m 88 if you please. Best
wishes to all the wonderful people at the American Popular
Song Society. Hope to make the December meet.” I’m sad
to tell you that Walter Lindstrom recently passed away. A
kind man, he was an artist, a raconteur, an occasional singer,
October
8, 2016 was also the first
and a friend to many.
Walter Lindstrom
memberMichael
of our organization
to
smile
and extend
his hand to
Colby – "The
Algonquin
Kid"
me.
Produced by Sandi Durell
I know that I will miss him.

Our
Remaining
2016-17
Season
November 12, 2016

"Love for Sale: Pop Music in America"
David Hajdu’s new book – A Critical History of
American Popular Music with Karen Oberlin & Others.

December 10, 2016

Will Friedwald: Frank Sinatra: The Video Rarities

January 14, 2017

David Maister “American Songs, English Singers"
Produced by Jerry Osterberg

Up

xt
e
N

February 11, 2017

"The State of Sheet Music Today” Panel
Produced by Michael Lavine & Tom Toce

Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

March 11, 2017

“An Afternoon with Lee Roy Reams”
Produced by Richard Skipper

April 8, 2017

Duke Ellington’s Music for Theater
Produced by Marilyn Lester

May 13, 2017

"Songwriter Showcase"
"Keeping American Popular Songs alive and growing
with emerging and established songwriters”
Produced by Sandi & Tom

June 10, 2017

Richard Skipper Celebrates
An all-star cast celebrating
Judy Garland’s Birthday.

