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Will Friedwald: Frank Sinatra – The Video Rarities
Remember the Famous Men Who Had To Fall to Rise Again

By Jerry Osterberg

On June 13, 1971, after singing at a
benefit concert at the Dorothy Chandler
Pavilion in Los Angeles, a 55 year old Frank
Sinatra announced his retirement. But, to no
one’s surprise, “Old Blue Eyes” returned
within three years, much to the relief of his
fans. Heavily promoted, Sinatra’s return in the
fall of 1973 was choreographed with the
release of a new album Old Blue Eyes is Back,
soon followed by a television special on
NBC: Magnavox Presents Frank Sinatra,
both projects arranged and conducted by
Gordon Jenkins and Don Costa. Although the
recording ranked among Sinatra’s best-selling
albums due to the record buying public’s pentup demand for the product, it lacked the
quality of earlier offerings.
Sinatra came bursting back on every
front: night club dates, new albums, television
specials, and world tours to locations such as
Japan, Australia, Iran, and Jerusalem. In April
of 1977, for example, he did a special on
ABC: Sinatra and Friends, and followed-up
with eight nights at Royal Albert Hall,
Caesar’s Palace, Harrah’s, and Carnegie Hall,
all of this prior to three months of filming in
New York City for his first made-fortelevision movie Contract on Cherry Street
for NBC.
Twenty-five years earlier, Frank Sinatra had been at the lowest
point of his career. He had forfeited his recording contract at
Columbia, was fired by MGM for offending Louis B. Mayer, and,
worst of all, lost his voice in the middle of a song during an eight
week engagement at the Copa in 1950. Will Friedwald writes:
“Sinatra brought in so much business that the club would not let him
get out of doing a full three throat-straining sets per night.” Besides
the nightly shows, the last of which began at 2:30 AM, he was doing
five radio shows every week, benefit performances, recordings, and
mooning over Ava Gardner. Toward the end of the Copa run, Sinatra
opened a series of daytime shows at the Capitol Theater. This was far
more than enough, both physically and mentally. He would later say:
“My voice ran away from home.”
His career in shambles, “The Voice” had no idea what he was
going to do. The only entertainment medium which remained untried
by Sinatra was television, still in its infancy. In 1950, the forlorn
singer was not the only performer casting about for something new.

Bob Hope, losing radio listeners to Bing
Crosby, Jack Benny, and Arthur Godfrey,
decided to test the waters, beginning an
affiliation with NBC that would last for
decades. Hope’s first program, seemingly
transported directly from a Vaudeville stage,
was not received well. After much vigorous
campaigning by Sinatra’s proxies, Hope’s
producers agreed to have Sinatra as a guest on
the second broadcast in an attempt to shore
things up.
Peggy Lee’s biographer Peter Richmond
wrote: “Sinatra, astoundingly thin, balletic in
his movements, and dazzling with his smile,
showed no nerves about appearing on the
tube. He nailed ‘Come Rain or Come Shine’
with a suggestion of cockiness that was in
equal parts annoying and appealing. His
absolute composure performing live in front
of an audience whose size he couldn’t begin to
guess at, made it instantly obvious that he
would have no problem climbing back to the
top.” James Kaplan added: “Frank’s absolute
composure was – now more than ever –
mostly an artful illusion. And television was
not to be his medium. The whiff of arrogance,
whether contrived or real, made him a hot
presence on the cool tube: the contrast
jangled.”
Will Friedwald, APSS Board member, and music critic, who has
written extensively about Frank Sinatra in his book Sinatra! The
Song is You: A Singer’s Art, and in a long essay in his invaluable
resource A Biographical Guide to the Great Jazz and Pop Singers,
presented a program at the December meeting which focused on
Sinatra’s experience in television, especially with respect to the
1950s. In spite of a few “technical difficulties,” and with impromptu
assistance from raconteur Bill Boggs, who saw Sinatra perform many
times, and once interviewed him in one of the best interviews Sinatra
ever gave, according to Will, the performance, both in the television
clips and Will’s accompanying narration, was fascinating
entertainment, and APSS members were certainly pleased.
In the first clip, which showed Sinatra arriving in a limo at the
NBC soundstage in Burbank, walking briskly through a passageway
and on to the stage, neatly dressed in slacks, a sporty jacket, tie, and
a gold vest and matching pocket handkerchief, one can sense the
Continued on page 3

PAGE 2

AMERICAN POPULAR SONG SOCIETY

President’s Message...
Linda Amiel Burns, President

American Popular
Song Society
Board Of Directors:

I want to wish you a very happy and healthy 2017, with the sincere hope
that you all have a wonderful year! Our season has been terrific so far, with
three exceptional programs: opening with Michael Colby’s fascinating
“Algonquin Kid,’” followed a month later by David Hajdu’s remarkable
presentation based on his book, “Love For Sale” featuring the alwaysdelightful Karen Oberlin, and ending the year on a high note with Will
Friedwald’s very popular “Clip Joints,” celebrating Frank Sinatra.

Linda Amiel Burns

President

Lynn DiMenna
Sandi Durell

1st Vice Presidents
Joan Adams
Sandy Marrone

2nd Vice Presidents

We still have six events to go from now until June. Don’t miss our
program on January 14th, which is being produced by our Editor-in-Chief
Jerry Osterberg, and features David Maister: “American Songs, English
Singers.” It sounds quite intriguing, and you can learn more about it in this
issue.

Glen Charlow

Treasurer & Membership
Marilyn Lester

Corresponding Secretary

One of our most loyal and longtime supporters and members was Walter
Lindstrom who passed away recently. We will always think of Walter
dressed in his dapper manner, and will remember the wonderful hand-made
holiday cards he handed out. Walter also entertained at Senior Centers over
the years and will be missed. Sandy Marrone and I are helping his niece deal
with Walter’s extensive sheet music collection, some of which will be
donated to the American Popular Song Society.

Bill Boggs
Will Friedwald
Michael Lavine
------------------------------------Publicist
Richard Skipper Celebrates

Richard@RichardSkipper.com

Programs & Special Events
Elliott Ames
Sandi Durell
Tom Toce

I am looking forward to seeing you on January 14th and, once again:

Happy New Year to all!
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Enjoying the program: (l-r) Linda A. Burns, Joan Adams, Bill Boggs & Andrew Poretz

MEETING LOCATION: Local 802 – Musicians’ Hall
322 West 48th Street. Program: 1:45 – 3:30PM.
Come early to look thru Sheet Music & CD’s & stuff, all FREE.
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Frank Sinatra...
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anticipation in the air. With
Nelson Riddle behind him,
Continued from page 1
Sinatra positions himself on a
stool, looks into the camera, and with no musical introduction sings:
“I’ve got…you…under my skin.” Having recorded “I’ve Got You
under My Skin” with Riddle twice, and performed it so many times,
the singer, the musician, and the song, seem forever linked.
Will moved back to the black and white days of 1950’s
television, to Sinatra’s appearance on the Bob Hope show. Sinatra
performed Mercer and Arlen’s “Come Rain or
Come Shine” as if it were written for him, his
phrasing luxurious. After witnessing the
performance it was clear that Peter Richmond’s
description was spot on. On the strength of this
appearance, his attorney Henry Jaffe, apparently
doing for his client what MCA should have been
doing, managed to get a five year contract from
CBS for Sinatra’s own variety show, in addition to
a new radio program Meet Frank Sinatra. At a
salary of $200,000 per annum, he became the
highest-paid singer in show business, inching out
his once-idol, Bing Crosby.
The CBS show debuted on October 7, 1950,
with the orchestra conducted by Axel Stordahl. In
one episode, there’s a clip which shows Sinatra
singing “April in Paris,” seated in a dime store
version of a French Café, and never rising from his chair. Will wrote:
“In spite of his career doldrums, Sinatra was all over the airways in
the early ‘50s – which wasn’t so much an indication of his popularity
as a testament to William Paley’s faith in him. …despite his faltering
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popularity and obvious unease in the medium, the sixty-minute show
made it through two seasons. …most of the music…is astoundingly
good.”
In other clips, which incorporated episodes from Sinatra’s ABC
series which ran from 1957 to 1958, four programs for Timex in 1959
and 1960, and other guest appearances, he performed “Nevertheless,”
“South of the Border,” “I’ve Got the World on a String,” in which,
true to the lyrics, the singer simply bubbled over with confidence.
There’s also “In the Wee Small Hours of the Morning,” “Everything
Happens to Me,” and “Lady is a Tramp,” showing a
post Oscar-winning Sinatra who’s obviously happy.
One of the best clips has Sinatra, inhabiting “Baby
Won’t You Please Come Home,” in a duet with Louis
Armstrong. Among additional clips were “Lonesome
Road,” “From This Moment On,” “Road to
Mandalay,” and “Moonlight in Vermont,” the last
number a duet in which he is joined by Ella
Fitzgerald.
In selecting clips that were representative of an
entire decade of Sinatra’s career, Will Friedwald
chose well. Undoubtedly, there are a lot more in his
collection which he could have picked. His own
words best reflect the enviable task: “No other artist
was so wide-ranging in his scope, so expansive in
his vision, so far-reaching in his accomplishments as
Frank Sinatra. In over sixty years of singing before
the public, there was hardly an area of American music that Sinatra
didn’t conquer. Nor was there a performance medium immune to his
dynamic energy, as evidenced by his multimedia success in radio,
recordings, film, and television.”

Losing One of Our Best Singers: Kitty Kallen

By Jerry Osterberg

It’s always a surprise at year’s end to
discover that a favorite celebrity passed away
and you never heard about it. This is
especially true when it’s someone who’s been
absent from the public’s notice for a long
time, such as Kitty Kallen. Like others of her
fellow vocalists, Kallen carried on well into
the 1960’s, although she hadn’t had a hit
record since “My Coloring Book,” which
reached #20 in 1962.
While Kitty Kallen wasn’t fortunate
enough to survive the rock & roll era, her star
shined bright for almost two decades. Born
in South Philadelphia in 1921, Kallen was
performing in public from the age of 12. As a
young teenager, she had her own radio show,
made commercial jingles, and appeared on
The Children’s Hour, which was sponsored
by Horn & Hardart. By the age of 15, she was
singing with the Jan Savitt big band, followed
by Artie Shaw and Jack Teagarden, whom
she credited with being her most important
mentor. Teagarden told her to: “Sing the
melody, read the lyric but tell the story.”

Kallen began to show up on the charts in
1944, scoring three Top 40 hits with the
Jimmy Dorsey Band, having replaced Helen
O’Connell. The most successful of these was

“Besame Mucho” (#7), along with “They’re
Either Too Young or Too Old” (#1), and
“When They Ask About You” (#2). A year
later, she was singing with the Harry James
Band, succeeding Helen Forrest. Harry James
and Kallen produced three major hits: “It’s
Been a Long, Long Time” (#3), “I’m
Beginning to See the Light” (#2), and “I’ll
Buy That Dream” (#1). Over the course of
Kallen’s recording career, she collected 14
Top Ten hits, the biggest one in 1954: “Little
Things Mean a Lot,” which sold more than 2
million records, remaining at #1 for nine
straight weeks.
While Kitty Kallen had no formal
training, she had flawless pitch, disciplined
phrasing, and crisp diction; every word she
sang was clear. The New York Times wrote:
Kitty Kallen was “sweet, but not too sweet,
her voice conveying romance without irony
at a time when there was still mystery
between the sexes and no embarrassment in
being moved by a song about lovers’ dreams
and the magic of a kiss.”
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Member
News...

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.

Linda Amiel Burns, APSS President, is celebrating four decades
of The Singing Experience. A number of APSS members have taken
this workshop, some more than once. For those of us who have, we
can assure you that you’ll feel like a pro by the night of the
performance. Although many students have never sung in public
before, the supportive environment has prepared them well for their
debut. Call Linda at 212-315-3500 to sign up. The Singing
Experience Cable TV show continues on MNN Time Warner:
Channel 56 or RCN: Channel 111. The program broadcasts are every
Sunday at 5:00 PM. You can also see your fellow NYSMS members
on YouTube at any time.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to
2:00 PM) at Saint Peter’s Church (East 54 Street (entrance) @
Lexington Ave), NYC, Hosted by Ronny Whyte. Programs: January
4, Harvie S – bass, Alan Broadbent – piano; January 11, Mauricio
DeSouza & Bossa Brasil; January 18, Rebecca Kilgore – singer, Ehud
Asherie – piano; January 25, David White Jazz Orchestra; February
1, Ben Cassara – singer, Addison Frei – piano, Iris Ornig – bass.
Suggested donation: $10. Parking: Icon Parking, East 51 St, between
Third and Lexington Ave. $15 including tax for five hours with
validation @ Saint Peter’s reception desk. www.ronnywhyte.com/
www.saintpeters.org/jazz/midtownjazz.htm.

APSS Member Edie Stokes is back with yet another show: A
Love Fest in Duet with Musical Director Barry Levitt and special
guest performers Bill Zeffiro and Anthony Santelmo @ the
Metropolitan Room on Sunday, February 12 at 4:00 PM. Cover: $12,
Food & Drink Minimum: $25, 212-206-0440.

APSS Guest Performer Melinda Hughes will be bringing her
latest show to the Metropolitan Room on Wednesday, January 18 and
Friday, January 20, both shows at 7:00 PM. Those of us who have
seen her exceptional shows before, or attended our own program on
January 14, will know what a fabulous singer and satirist Melinda is.
Cover: $20, Food & Drink Minimum: $25, 212-206-0440

Alexis Cole, who performed for APSS membership a season or
so ago, will present The Magic of Disney Love Songs at Pangea on
Monday, January 9 @ 7:00 & 10:00 PM. Cover: $20, Food & Drink
Minimum: $20. Pangea is at 178 Second Avenue, between East 11 &
12th Streets. 212-995-0900.
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Glen Charlow has been busy in Baltimore rehearsing for
performances of The Threepenny Opera which runs at the Spotlighters
Theatre from January 13th through February 5th, 2017. Fridays and
Saturdays at 8pm, Sundays at 2pm. German adaption by Bertolt
Brecht with music by Kurt Weill. English lyrics by Michael Feingold
and directed by Michael Blum. Musical direction by Erica Rome.
www.Spotlighters.org

Carol J. Binkowski’s new book, Opening Carnegie Hall: The
Creation and First Performances of America’s Premier Concert Stage
was just published by McFarland & Company. Details are available
at www.caroljbinkowski.com.

Hilary Kole’s newest CD: The Judy Garland Project (Miranda
Music) is now on-sale. The remarkable performer conjures the spirit
and beauty of Judy Garland in stunning arrangements of songs made
famous by the legendary singer, including “The Trolley Song,” “The
Boy Next Door,” “A Cottage for Sale,” “The Man That Got Away,”
and “Over the Rainbow.”

Do you seek an elusive song? If you do, write APSS Board
member Sandy Marrone @ smusandy@aol.com or call 856-8296104. You can also visit Sandy in New Jersey to see thousands and
thousands of sheets of music, most of which can be yours very
reasonably. She is a marvelous resource and a super-great lady!

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital
website that presents up to date theater reviews, news, interviews and
previews, along with cabaret reviews and videos. There is a large
contributing group of writers who offer discerning and professional
reviews and information. Sandi is a Drama Desk and Outer Critics
Circle Awards Voter, member of the American Theatre Critics
Association, League of Professional Theatre Women, The Lambs, and
The Dutch Treat Club. Visit: www.theaterpizzazz.com.

Surprise! Author David Hajdu makes his songwriter debut with
Waiting for the Angel, culminating a five year collaboration with
esteemed multi-genre composers Jill Sobule, Fred Hersch, Renee
Rosnes, and Mickey Leonard. Featured vocalists are Jo Lawry,
Michael Winther, and Karen Oberlin, with musicians Steve Wilson,
Steven Bernstein, Charles Pillow, Peter Bernstein, Dave Eggar, Sean
Smith, Carl Allen. www.mirandamusic.com, www.cdbaby.com.

Dennis Livingston, cabaret songwriter, was honored by the
Boston Association of Cabaret Artists as one of two songwriters (the
other was Will McMillan) chosen to have his works performed at the
BACA Invitation Songwriters Performance Showcase on September
25 @ the Amazing Things Art Center in Framingham, MA. In
addition to Will, a fine singer as well as composer/lyricist, Dennis’
cast included Brian De Lorenzo and Jinny Sagorin. Dennis has also
begun performing publicly this year as an improvising jazz flutist with
The Alchemists, a Boston based band of professional musicians
devoted to collective improvisation. He took the occasion of the
BACA showcase to accompany several of his songs on flute, along

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

American Popular
Song Society
P.O. Box 5856
PIKESVILLE, MD 21282

Our 2016-17 Season

Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

Please mark your calendars for the second Saturday of each month.
October 8, 2016

Michael Colby – "The Algonquin Kid"
Produced by Sandi Durell

November 12, 2016

"Love for Sale: Pop Music in America"
David Hajdu’s new book – A Critical History of
American Popular Music with Karen Oberlin & Others.

December 10, 2016

Will Friedwald: Frank Sinatra: The Video Rarities

January 14, 2017

David Maister “American Songs, English Singers"
Produced by Jerry Osterberg

February 11, 2017

Carol Woods on "Richard Whiting"
Produced by Debi Whiting

March 11, 2017

Cabaret Month
"The State of Sheet Music Today” Panel
Produced by Michael Lavine & Tom Toce

April 8, 2017

Duke Ellington’s Music for Theater
Produced by Marilyn Lester

May 13, 2017

"Songwriter Showcase"
"Keeping American Popular Songs alive and growing
with emerging and established songwriters”
Produced by Sandi & Tom

June 10, 2017

Richard Skipper Celebrates
An all-star cast celebrating
Judy Garland’s Birthday.

