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David Hajdu: Love for Sale - Pop Music in America
Reaching the Masses in a Personal Way

By Jerry Osterberg

Before there were Apple,
downloading, file sharing,
Napster, Spotify, MP3s,
YouTube, and the internet,
there were radio, television,
records, cassettes, CDs, and
DVDs. And, before that,
there were only three ways of
listening to popular music: in

a church, in a theater, or by
purchasing a parlor piano
and sheet music and playing
it yourself. If you didn’t
attend church or the theater,
and couldn’t afford to buy a
piano and music, there was
only a cappella.
In his exhaustively
researched and valuable

resource Love For Sale –
Pop Music In America,
David Hajdu wrote: “I like to
think of myself as a jazz fan
who grew up on Rock &
Roll.” Born in 1955, virtually
at the dawn of Rock & Roll
as a major influence on the
pop culture, Hajdu arrived
amidst one of the most
significant transformations in
American popular music.
Indeed, the book’s title,
which refers to the Cole
Porter song “Love for Sale,”
is an ideal metaphor for
telling the fascinating story
of how popular music
responded to cultural change
and how society influenced
music’s evolution in turn.
“Love
for
Sale,”
introduced in 1930, is one of
only two tunes (the other
being “I Happen to Like
New York”) from the score
of
Porter’s
Broadway
success The New Yorkers,
still being performed nine
decades later. With a book by
Herb Fields, direction by
Monty Woolley, orchestral
support by Fred Waring, a
cast headed by Jimmy
Durante, who also wrote a
number of the show’s tunes,
and in spite of containing a
song which critics found
obscene, the play prospered.
Libby Holman, known
primarily for her recording of
“Moanin, Low,” became the
first to record “Love for

Sale,” which was instantly
banned from radio. Its
association
with
the
American torch singer, who
had achieved notoriety for
her
complex
and
unconventional personal life,
was undoubtedly partly
responsible for propelling the
unapologetic monolog of a
prostitute to the top tier of a
chart dominated by Guy
Lombardo
and
Paul
Whiteman.
Twenty-five years later,
with the pain of the
Depression and World War II
unknown to them, the
offspring of the “Greatest
Generation,” were becoming
teenagers with a different
taste in music than that of
their parents. Fueled by an
almost unbroken post-war
economic boom and greater
affluence, the children
reaped some of the benefits
of
the
unprecedented
expansion. With money in
their pockets, they suddenly
had the means to purchase
their own entertainment.
Music charts began to
reflect a shifting pattern
among the record buying
public in 1954. Although the
new songs were not
dramatically different in
terms of lyrical or melodic
content than their musical
forebears, artists such as The
Crew Cuts, The Chordettes,
Continued on page 3
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President’s Message...
Linda Amiel Burns, President

The November program of our new season, presented by author David Hajdu, was
simply wonderful, fulfilling one of the missions of our Society: to promote and
remember the great music of the past. David’s new book “Love For Sale: Pop
Music in America” covers “the age of song sheets in the 19th Century, to the present
era of digital streaming.” Many thanks to songstress Karen Oberlin (David’s wife) for her delightful
performance (and for the many great programs she has given us in the past) and to Alex Leonard who
played the piano so beautifully. You can read more about this fine program in the cover story by our
Editor-in-Chief Jerry Osterberg in this issue.
On November 15, The Metropolitan Room’s Managing Partner, Bernie Furshpan honored
me in “This Is Your Night, Linda Amiel Burns.” It was a thrilling evening to share with family and
friends, and several APSS Board Members were in the cast: Jerry Osterberg, Joan Adams, Sandi
Durell, and Richard Skipper! Read the terrific article in Theater Pizzazz by our Recording Secretary
Marilyn Lester that perfectly captured the spirit of this Tribute. You will find it reprinted elsewhere
in this Newsletter.
Thanks also to APSS Board Members for supporting me by being in the audience: Tom
Toce, Elliott Ames, Judy Stewart and Will Friedwald; Lynn DiMenna was there in spirit and sent
Debbi Whiting to sing in her place!
This is the link to the video of the entire evening, so you can see the show for yourself ,
and enjoy many of the cast members who are members and have done wonderful programs for us
in the past: Sidney Myer, Mark Nadler, Nancy McGraw, Bill Dyszel, Jeff Tischler, Dean Benner,
Emma Campbell, Susan Baum, Bill Thomas, our Music Director, Richard Danley and Steve Doyle
on bass.
https://youtu.be/sHjeMg1GSIQ

I hope that you all had a good Thanksgiving holiday and I am looking forward to seeing you on
Dec. 10th for our last meeting of 2016, when Will Friedwald and his renowned “Clip Joints” will
celebrate Frank Sinatra.

Thank you all for spreading the word and bringing friends to the meeting. We appreciate that so
many of you have rejoined, because without our loyal members, there would be no American
Popular Song Society. As you know, our dues are extremely reasonable and have not been raised in
nearly two decades. For only $50 you can attend nine amazing Programs and receive nine
informative Newsletters. If you have not
done so, you can rejoin online at
www.APSSinc.org, or you can mail in the
form found on the website with a check.
Photo by Rose Billings

See you on December 10th as we bring
2016 to a close and begin 2017 with our
first meeting on January 14th.
Happy Holidays to one and all!

Linda

Linda, Glen Charlow, Karen Oberlin, David Hajdu, Alex Leonard

MEETING LOCATION: Local 802 – Musicians’ Hall
322 West 48th Street. Program: 1:45 – 3:30PM.
Come early to look thru Sheet Music & CD’s & stuff, all FREE.
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David Hajdu...
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Charles K. Harris, who
proved to have a genius for
Continued from page 1
p r o d u c t
marketing.
Setting up his
o
w
n
publishing
operation, he
paid a wellknown music
h a l l
performer, J.
A l d r i c h
Libbey, $500
plus a share of
David, Alex & Karen
the royalties,
and The Chords, now shared if he agreed to interpolate the
the charts with Perry Como, tune into a successful musical
Jo Stafford, Frank Sinatra, and comedy touring show. In
Kitty Kallen. In 1955, exchange, Libbey allowed
alongside “Sixteen Tons,” Harris to include his portrait
“Dance With Me, Henry,” on the cover of the song,
“The Naughty Lady of Shady thereby inventing a new
Lane,” and multiple versions marketing
model
for
of “The Yellow Rose of entertainment. Over the first
Texas” and “The Ballad of decade of its release, it sold
Davy Crockett,” were “Rock over five-million copies at 30
Around the Clock,” “I Hear to 40 cents apiece. Given the
You Knocking,” “Earth smaller population at the time
Angel” and “Maybellene.” and the long-term trend of
Although Como, Doris Day, inflation, revenues would
Bing Crosby, and Vic Damone have topped $40 million in
made the top forty in 1956, so today’s dollars.
did Bill Haley, The Platters,
It wasn’t long before the
Fats Domino, and Elvis sheet music industry noticed
Presley, all but one of his four that sex helped sales. One
songs charting in the top ten. such example for musically
By 1959, the first “Baby self-sufficient middle class
Boomers” were beginning to Americans with a piano and
turn sixteen, and Rock & Roll reasonably
respectable
dominated the music charts.
singing voices was “I Was a
A few generations before Good Girl until I Met You.”
record sales determined a While perhaps foreshadowing
song’s position, and there a future cultural-revolution,
were no charts, a popular any positive interpretation of
song’s success was measured the lyrics would have been
by the level of its sheet music lost on the proverbial old
sales. In the late nineteenth maid aunt visiting from Ohio.
and early twentieth centuries, Like Libby Holman, the
there were mega blockbuster singer most identified with
hits, often producing sales of “Love for Sale,” Eva Tanquay,
one-million copies per week. an earlier Vaudeville singing
The first of these was “After star with an infamous
the Ball,” written in 1892 by reputation, adopted “I Don’t

Care” as her signature song.
Her rendition suggested a
rather loose lady, in sharp
contrast to Judy Garland’s
good woman version fifty
years later. But, unlike
Holman and Tanquay, singers
didn’t have to be scandalous
to perform or record a pop
song subjected to banning.
The Shirelles recording of
“Will You
Love
Me
Tomorrow” in 1961, written
as a response to 1960’s
“Tonight’s the Night,” both
big hits, was a bit too forward
for some radio stations to
play.
There are many such
fascinating stories and facts
contained in David Hajdu’s
volume that are well worth
exploring: The extraordinary
significance of Bessie Smith,
Ma Rainey,and the Cotton
Club, especially in being
home to Duke Ellington, Cab
Calloway, Ethel Waters and
Adelaide Hall, and as an
incubator for song writers
Harold Arlen, Rube Bloom,
Dorothy Fields, Ted Koehler,
and Jimmy McHugh. There
are
also
enlightening
discussions about iconic
songs like “I’ll Never Smile
Again,” a number one hit by
Tommy Dorsey and the Pied
Pipers, with the lead vocal by
Frank Sinatra, a recording
which inspired at least a
dozen other musical acts to
record it in response to the
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publics insatiable demand.
Sinatra, along with Ella
Fitzgerald, appears in the
significant
role
of
popularizing the concept of
the anthology record; making
good use of the hour-long LP
recordings to reintroduce the
lovers of popular music to the
timeless standards that would
come to be called the Great
American Songbook. We also
learn that parallel to this
phenomenon was the rise of
Rock & Roll, and the
influence of Alan Freed on
Bill Haley and his recording
of “Rock Around the Clock.”
Its inclusion in the soundtrack
of the film Blackboard Jungle
represented
a
cultural
watershed moment.
For those APSS members
who were fortunate to be at
the meeting on November
12th, not only were they
briefed by the author about his
most recent work, but they got
to hear Mrs. Hajdu, AKA
Karen Oberlin, along with
marvelous pianist Alex
Leonard, perform brilliantly
some of the tunes that are
referenced in Mr. Hajdu’s
book, including “After the
Ball,” “I Don’t Care,” and “I
Can’t Give You Anything But
Love.” Had it not been for
David Hajdu’s acquisition of
a transistor radio early in his
life, the importance of which
cannot be overstated, and how
it helped to lay the
groundwork
for
his
professional life, he might
have kept his talent to himself.
After reading Love for Sale:
Pop Music in America, one
may well conclude, as did the
writer, that popular music “is
a product of mass culture that
reaches millions of people at
one time and works for each
person in a personal way.
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Bookends: How Leonard Cohen Came Into and Left
My World
(A very personal recollection of songwriter
Leonard Cohen, September 1934-November 2016)

By Lauren Fox

My introduction to Leonard Cohen was through Judy Collins.
When I was about seven years old, my father, Ray Errol Fox,

played Judy’s 1967 album, “Wildflowers” for me, and I fell in
love. It was Judy’s version of “Sisters of Mercy” that made the
biggest impact on me, even though I was far too young to
understand what the song was really about. I remember the lyrics
invoking a feeling of these beautiful, faerie-like women, who had
secrets I needed very badly to know.
The men who’ve had the greatest impact on me are the ones
I think of when I hear Leonard’s music or sing his songs –
something I consider myself lucky enough to do, from time to
time, in the presence of some of his biggest fans. So, from my
father’s initial introduction through Judy, Leonard’s influence
continued. My first love gave me the tribute album “I’m Your
Fan,” and passed away years later, leaving that album as my
strongest musical memory of him. Then it was on to the actor,
who’s very essence seemed to silently scream the lyrics to
Leonard’s entire body of work, as he broke my heart numerous
times, in true Leonard form.
But the two most important Leonard moments have happened
more recently. This past summer, my husband and I chose to have
the lyrics of “If It Be Your Will” recited as the only reading during
our wedding ceremony. We share a very deep love for Leonard’s
music. Any man married to me would HAVE to.
On the night we heard of Leonard’s passing we sat together,
listened to our favorite songs, and wept. A week later, I brought a
small speaker over to my parent’s apartment, sat with my father in

his study, and played him Leonard’s final album, “You Want It
Darker,” from beginning to end. I had printed out all of the lyrics
because I didn’t want him to miss a single word. He’s a lyricist,
and has always been in awe of Leonard’s work. He has said that
Leonard is the only lyricist he forgives for “false rhymes.” In
Leonard’s hands, words didn’t have to rhyme perfectly, or at all,
for that matter. What Leonard was saying was far too important.
It was gospel. Nitpicking over whether he rhymed it all neatly felt
sacrilege. What he was saying spoke to the deepest, most primal,
most spiritual in all of us. It was raw, brutally honest, sometimes
terrifying and oh, so beautiful; it made you weep for hours. To
Leonard’s “followers” it is the soundtrack to our lives, and the
music we hope to exit to. Like David Bowie, who’s death at the
beginning of this year ripped our hearts out, Leonard also left us
with an album of farewells. A bookend to a body of work so
prolific, so brilliant, that losing him felt like losing a mentor, a
lover, a rabbi, a priest, a guru, a friend. Which leads me to
bookends.
Last year I checked an item off of my bucket list when I got
to meet and sing for Judy Collins at a dinner honoring her. I sang
a gorgeous song she wrote, “Morocco,” and I sang “Suzanne,”
which I chose because it’s the song that Judy made famous in
1966, bringing the world to Leonard’s music.
On the evening of November 10, 2016, I was invited as a
guest for Judy’s
opening night at
The Café Carlyle. I
was reeling from
the election results
and Judy was the
salve I needed. It
was pure magic,
culminating in a
very
moving,
meditative version
of “Suzanne,” with
Judy sitting alone
at the piano. I
thought to myself,
“How
beautiful
and strange to end
the show this way.”
After the show I ran to use the washroom. When I came out into
the lobby, my friend, who had been speaking to Judy, turned from
her with a very somber look on his face and said, “Leonard Cohen
died.” I began to cry. He pulled me to the side of the room. Judy
came over to us, sharing her sadness. The woman who made me
fall in love with Leonard first, was standing in front of me when I
found out he was gone.
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MEMORIES OF KAY
STARR

By Joe Lang

Kay Starr entered my consciousness
in 1951 when she had a huge hit with
“Wheel of Fortune.”

It was not until many years later that
I became aware of the jazzy side of Kay
Starr. In the late 1960s I became
seriously interested in the Great
American Songbook, and started to listen
to singers who performed this music. I
was constantly digging around in record
shops, both used and new, seeking to
discover new singers to bring into my
listening universe. At some point fairly
early on in this process, I came across an
old Capitol album by Kay titled Losers,
Weepers, and bought it. Here was the
lady whom I knew for her pop hits
singing wonderful standards with love
lost themes, and I was hooked.
Several more Kay Starr albums
found their way into my collection, and I
began to learn about her early career. She
got her first break at the age of 15 when
she was singing on a radio show in
Memphis, and was heard by the manager
of jazz violinist Joe Venuti. Venuti had a
gig in Memphis that required him to have
a female singer, and Venuti’s manager
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suggested Kay. She got the gig, and
ended up going on the road with Venuti
for the next few summers, chaperoned by
her mother. Through the urging of
Venuti, Kay was hired by Bob Crosby, a
gig that only lasted a few weeks, and was
followed by another couple of weeks on
the Glenn Miller Orchestra filling in for
an ailing Marion Hutton. Soon it was
back to Memphis to finish high school.
After graduation, she rejoined Venuti
in 1940, and when his group disbanded,
she landed a job with Charlie Barnet in
1943 that lasted until 1945 when she
developed pneumonia, and lost her voice.
It took six months for her to recover
completely, a period during which she
was precluded from talking and singing.
Upon recovering, she embarked on
the successful solo career that found her
a pop star for many years, and eventually
a busy nightclub and concert performer.
Even during the days of her pop success,
she released albums of standards on
Capitol and RCA.
I remember seeing her on a Wayne
Newton television special in the late
1960s where she was also in the company
of Johnnie Ray and Frankie Laine. It was
curious to hear these four singers on the
same show since they all had similar
sounding voices.
In 1979, I attended what is probably
my favorite of all the many concerts that
I have taken in over the years. It was a
celebration of the 80th birthday of Hoagy
Carmichael. The host for the evening
was Bob Crosby, and in the second half
of the show Kay came on stage to sing
four numbers, “Georgia on My Mind,”
“Up a Lazy River,” a truly memorable
“Washboard Blues” and “Two Sleepy
People,” the last on in a duet with Max
Morath. It was a real treat to finally see
Kay in person. Also special was the fact
that the person sitting in the seat to my
left was the evening’s honoree, my
favorite songwriter, Hoagy himself.
I got to see Kay one more time when
she appeared at the New York City club
Freddy’s. She was still a magnetic
performer as you can discover on the still
available album Live at Freddy’s 1986.
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Her voice had lost some of its power, but
she made up for that with her wonderful
talent for getting to the heart of the songs
that she performed, and making each
seem like it was written for her.
Kay Starr’s recorded catalog covers a
wide range of material, pop, country, and,
most memorably, her ventures into jazz.
One album that has not made it onto CD
is her 1968 recording with the Count
Basie Orchestra, How About This.
Hopefully one of the reissue labels will
turn their attention to this gem. For those
interested in listening to many of Kay’s
best recordings, you should check out
two very reasonably priced four-CD sets,
Kay Starr – Eight Classic Albums and
Kay Starr – Vol. 2: Seven Classic
Albums, released on the Real Gone label
from England, and available at Amazon.

With the passing of Kay Star at the
age of 94 on November 3, we have lost a
superb singer whose talent brought her
from being a teenage vocalist on a local
radio show in Memphis to major
stardom, with several hit records, and a
long career as a popular performer. She
will be missed, but her music will
continue to bring smiles to the faces of
those who listen to her many recordings.
I know that the news of her passing
caused me to relisten to several of her
recordings, and they certainly made me
smile.
Editor’s Note: Joe Lang is the Past
President of the New Jersey Jazz Society,
and contributes reviews of CDs, live
performances and books for Jersey Jazz,
the monthly magazine of NJJS.
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This Is Your Night Linda Amiel Burns
By Marilyn Lester

Reprinted with permission from Theater
Pizzazz (www.theaterpizzazz.com)

It’s always good to be in a room where love is poured
out liberally, but it’s even better when that love overflows
the cup. Such was the case as family and friends gathered
to salute cabaret’s own Linda Amiel Burns. It’s no wonder
that Metropolitan Room Managing Partner, Bernie
Furshpan, hosted Burns for a This is Your Night!(TM)
honor. Burns has been a lifelong supporter, participant
and mover and shaker in cabaret and musical theater.
Her contributions are much to sing about, particularly
with the inspiration she had in 1977 to begin her Singing
Experience program. These workshops have taught
Linda with her kids, Jason & Liz
singing, but are notable for their especial effect of
instilling confidence in participants. The Singing Experience, with Burns as its heart and
soul, has literally changed the lives of thousands of individuals (from all walks of life) for the good. This is a legacy that was radiantly
clear from the start of this magnificent evening of tribute.
Kicking off the honors was pianist and music director for the evening, Richard Danley, a product of the Singing Experience (who’s
also been the long-time M.D. for it). Danley offered “Let Me Sing/I’m Happy” (with special lyrics) with bravado and the lush piano that
would support all the performers who followed (ably aided by bassist Steve Doyle). A large part of the evening was a testament to
Burn’s ability to draw the best out of people. Nonprofessionals Bill Thomas and Jeff Tischler, singing “Perhaps Love” and “The Kid
Inside,” respectively, were living proof of Burns’ ability to help those who want to discover their hidden talents and perhaps have
dreams come true too. Jerry Osterbergg got to the heart of “Melancholy Baby” with true meaning, while Dean Benner brought smiles
to faces with the novelty song, “Before You Kill Us All.”
Novelty was a significant part of the evening, starting with the second number “Side by Side.” Richard Danley began the tune in
complete seriousness, only to be interrupted by Debbi Whiting with mock horror
at being excluded from the scheduled duet. Whiting took the stage with her usual
verve and expressiveness, bringing the song home with feeling. Former opera
singer and current cabaret maven, Bill Dyszel, delivered an eloquent appraisal of
“wizard” Burns – whose methods, he attested, are “magical” – culminating in a
parody entitled “Amazon” (to the tune of “Camelot”), dedicated to their mutual
love of online shopping. Also in the department of novelty, the much-loved Sidney
Myer, not to be outdone, presented a rendition of “Pheromones” that had the room
collapsing in laughter and joy.
Debbi Bush Whiting, Larry Kerchner, Linda,
Family was represented by cousin and close friend, Joan Adams (Burns’ two
Marilyn Lester, Sandi Durell
non-performing children and other family members were in the audience). Adams
story-sang “Puttin’ on the Ritz/Let Yourself Go” with a sincerity that would have
pleased the doyenne of the style, Mabel Mercer. Best friend and soul-sister, Sandi Durell, with her rich, warm vocalizations, provided
perfectly tailored special lyrics to the tune of “Broadway Baby.” Several professionals who took The Singing Experience with profound
gratitude to Burns were veterans Susan Baum, and Nancy McCall McGraw, offering, respectively, “I Feel a Song Coming On/If You Feel
Like Singing, Sing” and “Comes Once in a Lifetime.” Emma Campbell, at the crest of a career, had a special number for Burns – an
opposite to her self-admitted preference for the dark and morose – Duke Ellington’s bouncy, swinging “Hit Me With a Hot Note.”
All good things must come to an end, as the saying goes, and what better way than with two performers who radiate stage
charisma. Richard Skipper, who took The Singing Experience as a New York newcomer (and who went on to a brilliant career) sang
an explosive and vibrant “Before the Parade Passes By.” Next,
at the piano, the impossible-to-follow Mark Nadler, with his
perfect timing and impeccable sense of humor sang “A
Jewish Christmas,” made all the more special with the song’s
composer, Larry Kerchner, in the audience. Finally, the
honoree herself, Linda Amiel Burns, took the stage with the
cast to lead an audience sing-along of “On a Clear Day.” Here
was Burns in action: a clear and powerful example of what
everyone had been saying all along. When it comes to
enthusiasm, encouragement and bringing out the best in
folks, Burns has no competition. Who could not be in awe of
this ultimate cheerleader, this passionate pied piper of feel
good.
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Member
News...

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.

Linda Amiel Burns, APSS President, is celebrating four decades of The Singing
Experience. A number of APSS members have taken this workshop, some more
than once. For those of us who have, we can assure you that you’ll feel like a pro
by the night of the performance. Although many students have never sung in public
before, the supportive environment has prepared them well for their debut. Call
Linda at 212-315-3500 to sign up. The Singing Experience Cable TV show
continues on MNN Time Warner: Channel 56 or RCN: Channel 111. The program
broadcasts are every Sunday at 5:00 PM. You can also see your fellow NYSMS
members on YouTube at any time.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at
Saint Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted
by Ronny Whyte. Programs: December 7, Saundra Silliman – singer, George Dulin
– piano, Daniel Foose – bass, David Silliman – drums; December 14, Yuletide
Celebration I, Ben Cassara, Marlene VerPlanck, Matt Baker, Joyce Breach, Carol
Fredette, Ronny Whyte, Boots Maleson – bass, David Silliman – drums; December
21, Yuletide Celebration II, Saundra Silliman, Roz Corral, Alex Leonard, Daryl
Sherman, Ronny Whyte, Boots Maleson – bass, Mauricio De Souza – drums;
December 28, Jay Leonard – bass, Tomoko Ohno – piano. Suggested donation:
$10. Parking: Icon Parking, East 51 St, between Third and Lexington Ave. $15
including tax for five hours with validation @ Saint Peter’s reception desk.
www.ronnywhyte.com/ www.saintpeters.org/jazz/midtownjazz.htm.

The beat goes on! The latest edition of The Singing Experience, #478, will
have its performance Holiday Delights at The Triad, 158 West 72nd Street on
December 8 @ 7:30 PM. Music charge $15, two drink minimum. For additional
information, contact Linda Amiel Burns at 212-315-3500 or write to
labstarmaker@gmail.com.

Kaye Allyn, who performed for the APSS a couple of seasons back, and
contributed articles to the newsletter, opened a brand new show The Gift of the Vagi
(Bad Decisions Make Good Stories) on September 21 at Café Noctambulo at
Pangea, 78 Second Avenue, btw East 11th & 12th Sts. She describes it as “A tale of
woe and naughty bits, with the songs of Duke Ellington, Irving Berlin, Cole Porter,
Cy Coleman, Willie Nelson, Bob Dorough, and others. The final performance of
the successful run will be on Wednesday, December 21, at 8:00 PM. Music charge:
$20, Beverage/Food minimum: $20. For reservations, call 212-995-0900.

APSS member Jerry Osterberg is performing with the Down Town Glee Club,
a male chorale now celebrating its 90th year, for a Holiday Concert at Saint Peter’s
Church, East 54 St & Lexington Avenue on Thursday, December 22 @ 7:30 PM.
The program will include several songs from Disney films, including Frozen, The
Lion King, Newsies, & Song of the South, in additional to a beautiful arrangement
of “It Only Takes a Moment,” in honor of the revival of Hello, Dolly! and a holiday
sing-a-long. Tickets are $20. Discounts for seniors, veterans, students, and an Extra
Discount for APSS Members. Contact Jerry: osterbergg@aol.com, call 516-4357817, or see him at the next meeting on December 10.
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Glen Charlow has been busy in Baltimore rehearsing for performances of The
Threepenny Opera which runs at the Spotlighters Theatre from January 13th
through February 5th, 2017. Fridays and Saturdays at 8pm, Sundays at 2pm.
German adaption by Bertolt Brecht with music by Kurt Weill. English lyrics by
Michael Feingold and directed by Michael Blum. Musical direction by Erica Rome.
www.Spotlighters.org

Margi Gianquinto, a frequent performer at APSS, continues to be one of the
busiest vocalists in the music business. Margi will be presenting her annual holiday
program An Old Fashioned Christmas with Margi & the Dapper Dots, on Sunday,
December 18 @ 1:00 PM at The Metropolitan Room, 34 West 22nd St. Cover
charge: $20 plus 2 drink minimum, reservations: 212-206-0440.

Ronny Whyte, another of our busiest entertainers, will be returning to the
Knickerbocker in New York City on Friday, December 2 & Saturday, December 3.
He’ll also be appearing at Jazz at Kitano on Friday, December 23, and if that’s not
enough, Ronny will be reprising his long running star turn Our Sinatra at Birdland
on Monday, December 26 & Sunday, January 1. Stay tuned for performance
times.
Carol J. Binkowski’s new book, Opening Carnegie Hall: The Creation and First
Performances of America’s Premier Concert Stage was just published by McFarland
& Company. Details are available at www.caroljbinkowski.com.

Hilary Kole’s newest CD: The Judy Garland Project (Miranda Music) is now onsale. The remarkable performer conjures the spirit and beauty of Judy Garland in
stunning arrangements of songs made famous by the legendary singer, including
“The Trolley Song,” “The Boy Next Door,” “A Cottage for Sale,” “The Man That Got
Away,” and “Over the Rainbow.”

Do you seek an elusive song? If you do, write APSS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104. You can also visit Sandy in
New Jersey to see thousands and thousands of sheets of music, most of which can
be yours very reasonably. She is a marvelous resource and a super-great lady!

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that
presents up to date theater reviews, news, interviews and previews, along with
cabaret reviews and videos. There is a large contributing group of writers who offer
discerning and professional reviews and information. Sandi is a Drama Desk and
Outer Critics Circle Awards Voter, member of the American Theatre Critics
Association, League of Professional Theatre Women, The Lambs, and The Dutch
Treat Club. Visit: www.theaterpizzazz.com.

Surprise! Author David Hajdu makes his songwriter debut with Waiting for the
Angel, culminating a five year collaboration with esteemed multi-genre composers
Jill Sobule, Fred Hersch, Renee Rosnes, and Mickey Leonard. Featured vocalists
are Jo Lawry, Michael Winther, and Karen Oberlin, with musicians Steve Wilson,
Steven Bernstein, Charles Pillow, Peter Bernstein, Dave Eggar, Sean Smith, Carl
Allen. www.mirandamusic.com, www.cdbaby.com.

Dennis Livingston, cabaret songwriter, was honored by the Boston Association
of Cabaret Artists as one of two songwriters (the other was Will McMillan) chosen
to have his works performed at the BACA Invitation Songwriters Performance
Showcase on September 25 @ the Amazing Things Art Center in Framingham, MA.
In addition to Will, a fine singer as well as composer/lyricist, Dennis’ cast included
Brian De Lorenzo and Jinny Sagorin. Dennis has also begun performing publicly
this year as an improvising jazz flutist with The Alchemists, a Boston based band of
professional musicians devoted to collective improvisation. He took the occasion
of the BACA showcase to accompany several of his songs on flute, along with pianist
Doug Hammer. You may recall that a stellar revue of Dennis’s songs The Stories
in My Mind, appeared at APSS in 2014.

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

American Popular
Song Society
P.O. Box 5856
PIKESVILLE, MD 21282

Our 2016-17 Season

Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

Please mark your calendars for the second Saturday of each month.
October 8, 2016

Michael Colby – "The Algonquin Kid"
Produced by Sandi Durell

November 12, 2016

"Love for Sale: Pop Music in America"
David Hajdu’s new book – A Critical History of
American Popular Music with Karen Oberlin & Others.

December 10, 2016

Will Friedwald: Frank Sinatra: The Video Rarities

January 14, 2017

David Maister “American Songs, English Singers"
Produced by Jerry Osterberg

February 11, 2017

Carol Woods on "Richard Whiting"
Produced by Debi Whiting

March 11, 2017

Cabaret Month
"The State of Sheet Music Today” Panel
Produced by Michael Lavine & Tom Toce

April 8, 2017

Duke Ellington’s Music for Theater
Produced by Marilyn Lester

May 13, 2017

"Songwriter Showcase"
"Keeping American Popular Songs alive and growing
with emerging and established songwriters”
Produced by Sandi & Tom

June 10, 2017

Richard Skipper Celebrates
An all-star cast celebrating
Judy Garland’s Birthday.

