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The complete title of Ben Yagoda’s fascinating and
engaging volume is The B-Side, the Death of Tin Pan Alley
and the Rebirth of the Great American Song. December’s
program, hosted by both Ben Yagoda and APSS Board
member and songwriter Tom Toce, focused on the period
1947 – 1955, when recording industry rainmakers such as
Mitch Miller redefined the market and paved the way for
Rock & Roll and its aftermath.      

When Miller was recruited from Mercury to
Columbia, Paul Weston’s days at Columbia were numbered.
In 1950, Weston, with his future spouse Jo Stafford, moved
from Capitol to become the Columbia’s West Coast A & R
director. Having worked for Johnny Mercer’s fledgling
company since its founding in 1942, Paul Weston had helped
to create a powerhouse.  By the time Weston departed Capitol,
the innovative startup was on its way to joining the existing

industry leaders:  Columbia, Decca and RCA.  Weston, an
arranger, conductor, and composer, had roots going back to
the Dorsey Band. He had nothing in common with Mitch
Miller, a classically trained musician with only contempt for
popular music. 

In an interview for Time magazine in 1951, referring
to hits he had produced for Rosemary Clooney, Guy Mitchell,
Frankie Laine, and Tony Bennett, Miller said “There’s no real
artistic satisfaction in this job.  I satisfy my musical ego
elsewhere.”  Arranger/Composer Johnny Mandel, who
worked briefly for Miller as an arranger, told Will Friedwald,
“I think that Mitch Miller set the music business back thirty
or forty years, which is inexcusable for somebody who was a
great a musician as he was.”

Depending on the source, the era of the Great
American Song has been defined to include the 1920’s
through the 1950’s.  Some musicologists, Alex Wilder for one,
believes that the golden age had ended by 1950. Wilder said,
“After that, the amateurs took over.”  In his comprehensive
landmark reference American Popular Song, he cited just
three-hundred classic standards which met his tough
standards.  It’s generally agreed that the bulk of America’s
catalog of exceptional popular music was created between
1925 and 1945.  

Asked to identify the attributes of a great popular
song, Jule Styne told a young jazz pianist Bill Charlap, “It
must be melodically simple and harmonically attractive.”
Composers such as Berlin, George Gershwin, Kern, Porter,
Rodgers, Whiting, combined with the lyrics of Ira Gershwin,
Hart, Hammerstein, and Mercer, created masterpieces which
became America’s greatest gift to the world of popular music.  

In 1946, there were more than 20 such songs, referred
to as “standards,” among the top 40.  “They Say It’s
Wonderful,” by Irving Berlin, came in at both 25 and 39,
recorded by Frank Sinatra and Perry Como, respectively. For
the period 1947 through 1950, standards averaged only 10 of
the top 40, and from 1951 through 1955, the average was just
2.  ASCAP made a comparison of how many radio plays
representative American standards had garnered in the years
1948 and 1955.  The decline was striking.  Irving Berlin’s
“Always” moved from 81,808 to 7,210; Cole Porter’s “Night
and Day” from 41,769 to 11,722; and Harold Arlen’s “Over
the Rainbow” went from 28,704 to 12,228.  

From Bennett, Crosby & Sinatra
to Bennett & Lady Gaga
And What Came Between:
Ben Yagoda – The B-Side

Continued on page 4
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(l-r) top: Henry Gottfried, Nathaniel Janis, Tom Toce, Ben Yagoda
Bottom: Lucie Ledbetter, Carole J. Bufford, Alex Ratner
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I want to wish all of our devoted members a very
happy and healthy 2016, filled with music, song and
joy!  We started our new season in October as the

American Popular Song Society and nearly everyone seems to be
happy with the new name.  We have by no means eliminated 30+
years of our glorious history as The New York Sheet Music Society,
and we always refer to our past in the Website, Newsletters and
whatever other information we send out.  Time brings change, and
in order for our Society to continue to be successful, the new name
was necessary.  However, the quality of our programs has always
been top-notch, and that will not be changing.

In October, we started off our season with Todd Murray’s
wonderful Croon show, followed in November by Will Friedwald’s
Playbook Swings, with great film clips from the past. In December,
we ended the year with Tom Toce producing a terrific afternoon of
singers featuring  Ben Yagoda,  author of the acclaimed book, “The
B Side” hosting.  You can read all about the Program in this
current issue, written by our Editor, Jerry Osterberg. Thanks to
Tom, Ben and the cast for this most entertaining and educational
show!

We are starting off the New Year with the one and only Julie Budd
performing for us. Julie opened for Frank Sinatra when she was
only 16 years old, and has had an extremely interesting and varied
career. She will not only sing for us, but will be interviewed by Bill
Boggs, so we will learn much more about her life.  The fabulous
Richard Skipper, our  Society’s Press Rep,  will be  producing the
event, and I am sure that we will
have a record turn-out for this
Program.

I am looking forward to seeing
everyone on January 9, 2016 at the
Musician’s Hall at Local 802.  

Enjoy this wonderful holiday season,
and have a very happy New Year!

Best wishes,

President’s Message...
Linda Amiel Burns, President
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MEETING LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.  
Program: 1:45 – 3:30PM.

Linda
Debbi Whiting, Ben Yagoda, Linda Amiel Burns, Mark Walter
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Linda Amiel Burns, NYSMS President, is celebrating the 37th year of
The Singing Experience.  She would love to have more of our Society’s
members join the cast in joyful song.  Talk to those who have – Joan
Adams, Lynn DiMenna, Jerry Osterberg and Carol Shedlin.  Call Linda
at 212-315-3500 to sign up.  The Singing Experience Cable TV show
continues on MNN Time Warner:  Channel 56 or RCN: Channel 111.
The program broadcasts are every Sunday at 5:00 PM.  You can also
see your fellow NYSMS members on YouTube at any time.

The Singing Experience will be taking a winter break. For information
about the schedule for 2016, call 212-315-3500 or e-mail:
linda@singingexperience.com.  

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM)
at Saint Peter’s Church (East 54 Street (entrance) @ Lexington Ave),
NYC, Hosted by Ronny Whyte. Programs: January 6, Rosanno
Sportiello – piano, Nicki Parrott – singer/bass; January 13, Art Lillard’s
Heavenly Big Band; January 20, Eric Comstock – singer/piano,
Barbara Fasano – singer; January 27, Marian McPartland Tribute,
Stacy Sullivan – singer, Jon Weber – piano.  Suggested donation: $10.
Parking: Icon Parking, East 51 St, between Third and Lexington Ave.
$15 including tax for five hours with validation @ Saint Peter’s
reception desk. www.ronnywhyte.com/
www.saintpeters.org/jazz/midtownjazz.htm. 

Ronny Whyte has a new CD:  Nevertheless, the Kalmar & Ruby
Songbook, featuring Warren Vache, Lou Caputo, Ben Sher, Boots
Maleson & David Silliman. The brilliant album includes:
“Nevertheless,” “Give Me the Simple Life,” “Who’s Sorry Now,”
“Three Little Words,” “A Kiss to Build a Dream On,” and “I Wanna Be
Loved By You.”  www.ronnywhyte.com?

MEMBERS: SELL YOUR CDS AT MEETINGS!  You’ve seen Kitty
Skrobela at a table full of CDS against the wall.  Those represent the
recordings of members of the NYSMS.  Bring two of yours to any
meeting and receive $15 for each one sold.  You can leave one with
Kitty for the next time or bring more if both are sold.  People check
every month to see what’s new.  Don’t lose out!  Don’t be shy!  Bring
in those CDS of yours and walk out with hard money!

Do you seek an elusive song? If you do, write NYSMS Board member
Sandy Marrone @ smusandy@aol.com or call 856-829-6104.  You can
also visit Sandy in New Jersey to see thousands and thousands of sheets
of music, most of which can be yours very reasonably.  She is a

marvelous resource and a super-great lady!

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website
that presents up to date theater reviews, news, interviews and previews,
along with cabaret reviews and videos.  There is a large contributing
group of writers who offer discerning and professional reviews and
information. Sandi is a Drama Desk and Outer Critics Circle Awards
Voter, member of the American Theatre Critics Association, League of
Professional Theatre Women, The Lambs, and The Dutch Treat Club.
Visit:  www.theaterpizzazz.com.  

Dennis Livingston’s debut CD The Stories in My Mind:  The Songs of
Dennis Livingston, is the subject of a one-hour interview hosted by Jim
Farley at the Musical/World Podcast website.  The program includes a
conversation about the songs and his life as a cabaret/jazz songwriter,
along with anecdotes about his songwriting father Jerry Livingston.  The
podcast can be heard at www.musicalworld.us or the iTunes Store (write
musicalworld in the search window).  CD can be purchased from CD
Baby:  http://cdbaby.com/cd/dennislivingston.

Bob Levy is out with a brand new CD – Connections, with lyrics by
Bob and music provided by Harriet Goldberg, Alex Rybeck, Ronny
Whyte, Dennis Livingston, Jon Burr, Krisanthi Pappas, and the man
himself Bob Levy.  The vocalists are Pappas, Dane Vannatter, Barbara
Porteous, Ronny Whyte, Judi Figel, Joyce Breach, Matt Ray, Jinny
Sagorin, and Jamey Whiting. The album features top musicians which
include the Billy Novick Trio & Quartet.  www.silkrivermusic.com,
www.cdbaby.com.  

Surprise!   Author David Hajdu makes his songwriter debut with
Waiting for the Angel, culminating a five year collaboration with
esteemed multi-genre composers Jill Sobule, Fred Hersch, Renee
Rosnes, and Mickey Leonard.  Featured vocalists are Jo Lawry, Michael
Winther, and Karen Oberlin, with musicians Steve Wilson, Steven
Bernstein, Charles Pillow, Peter Bernstein, Dave Eggar, Sean Smith,
Carl Allen.  www.mirandamusic.com, www.cdbaby.com. 

Karen Oberlin & Sean Harkness have just released a new CD A Wish on
Miranda Music.  If you never had the opportunity to see their fantastic
show, here’s a chance to hear what you missed.  The album incorporates
a mix of standards, as well as some lesser known tunes, but those with
staying power:  “More Than You Know,” “A Wish,” “Train in the
Distance,” “Remind Me.”

APSS member Jerry Osterberg is looking for male singers of all ages
and voice parts to perform in a May concert at Saint Peter’s Church.
The program will primarily consist of tunes from the American Song
Book, and offer opportunities for solos and participation in small
groups.  An ability to read music is not required, only a talent to carry
a tune.  Informal auditions and rehearsals on Tuesdays between 6:30 &
8:30 PM in Lower Manhattan, beginning January 19. For additional
information, write Jerry @ osterbergg@aol.com or call 516-248-7549.

The APSS newsletter is in need of members who have an interesting
story to tell about anything relating to American popular music.  If it’s
something you’d enjoy doing, but you’re uncertain about whether or
not it would be of interest to our fellow readers, please contact the
Editor, Jerry Osterberg @ osterbergg@aol.com or 516-248-7549.

Member      
News...

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the co-
editor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting.  We
often get very good items that get to us after the newsletter has been
printed and mailed.
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Although popular singers such as Clooney, Torme,
and Bennett would continue to make a living, if not prosper in
the music business by way of nightclub appearances,
occasionally recording for second tier and independent labels,
and TV appearances, most were never again represented in
the charts after the 1950’s.  Sinatra and Como, however, not
only managed to thrive, but placed in the top 10, two # 1 hits
for Sinatra (1966 and 1967), and one for Perry Como as late
as 1971. 

This was no easy feat considering that the banal, but
blessedly brief epoch of Mitchell Miller, was succeeded by
rock & roll (mostly harmlessly benign in the early years), a
folk revival, the British Invasion, and Ray Conniff’s insipid
“mood music.” Bill Haley, who with his Comets, would break
into the top 40 charts in 1955 with “Rock Around the Clock,”
said: “The Sinatra phase had ended. And there was nothing
happening, except modern and progressive jazz. It was wide
open and we offered a simple beat that the kids could dance
to.” 

In a chapter of B-Side, Ben Yagoda asks the obvious
question, “What happened to the music?” In describing how
he came up with the inspiration for the APSS show on
December 12, Tom Toce set out to help the author to answer
his question.  “I had no connection to Ben. I read Michael
Feinstein’s review of the book, then I read the book, and I
thought we could build a great program around it.  After
discovering that both he and Yagoda were alumni of Yale
University, the idea began to take shape.  Knowing that Yale
has a rich tradition of producing musical theater songwriters:
Cole Porter, Mitch Leigh, Harold Rome, Richard Maltby and
David Shire, Maury Yeston, Adam Guettel, and others, Toce
soon decided to make it an all Yale event by recruiting singers
who received their musical training at Yale.

Toce didn’t have to look far to find them, having
recently presented an acclaimed revue, The Harvard-Yale
Cantata at 54 Below. For his cast of six at our December
meeting, Toce chose two from that assembly – Lucie
Ledbetter and Alex Ratner – as well as Henry Gottfried and
Nathaniel Janis, friends of Ratner. Gottfried and Ratner had
both performed with the legendary Yale Whiffenpoofs, and
like Ledbetter and Janis, are now involved in various aspects
of musical theater. Ratner, who acted as the program’s musical
director, has written the scores for three new musicals. The
fifth and sixth members of the cast were Toce and Carole J.
Bufford, chosen because of her vast talent as a cabaret artist
to perform the “Big Mama” Thornton version of “Hound
Dog.” 

“Riders in the Sky,” at #1 for 12 weeks for Vaughn
Monroe, and “Mona Lisa,” a top tune for Nat King Cole, were
sung by Nate Janis.  Guitarist Bucky Pizzarelli, who played
with Monroe’s band, recalled the night they debuted “Riders”
in Detroit: “We had to play the song three times – the people
went bananas. Something grabbed the audience. I saw it
happen.” “After Midnight” was the original title for an Alan
Ladd film of the same name, until the movie title was changed
to Captain Carey, U.S.A., and the song, with new lyrics,
became “Mona Lisa.”  

Henry Gottfried performed “Nature Boy,” the first
solo success for Nat King Cole in 1948, and “Cold, Cold
Heart,” one of two top 10 hits for Tony Bennett in 1951.
“Nature Boy” had been brought to Cole’s manager by Eden
Ahbez, described by Ben Yagoda as “…a sort of proto-
hippie…he had a full beard and shoulder-length blond hair,
lived under the Hollywood sign…”  Although Tony Bennett
wasn’t happy with the material Mitch Miller picked for him,
his early success was undeniable.  Coincidently, Bennett
included “Nature Boy,” among the songs he recorded with
Lady Gaga last year.   

Alex Ratner played a medley of some on the other big
songs of the period, including “To Each His Own” and “Near
You,” both of which had four hit versions in 1946 and 1947,
respectively.  Lucie Ledbetter contributed “A Guy is a Guy”
(Doris Day) and “Come On-a My House” (Rosemary
Clooney)/”The Doggie in the Window” (Patti Page).  She also
joined Carole J. Bufford and Tom Toce on “The Tennessee
Waltz,” a #1 for Page for 13 weeks. Toce also performed the
iconic “Good Night, Irene,” introduced by Huddie “Lead
Belly” Ledbetter. The tune was a hit for The Weavers and
Frank Sinatra, who publicly demeaned Mitch Miller for
choosing it.   

For those of us who only know of Elvis Presley’s
“Hound Dog,” the B-Side of a two sided hit, the A-Side being
“Don’t Be Cruel,” it was a revelation to hear it performed by
Carole J. Bufford in her full-throated, inimitable style.  The tune
was first recorded by Willie Mae Thornton, and did well on the
so-called “race music” charts.  Bufford channeled Thornton
rather than Presley in her rendition, in a sexy R & B
arrangement that would have been pleasing to the songwriters,
Lieber and Stoller 

Over the course of the afternoon, Tom Toce illustrated
Ben Yagoda’s must-read book by weaving Yagoda’s narration
about the popular songs which dominated the middle of the
twentieth century, with fresh interpretations by a group of
young and talented performers who would have done justice
to the entire catalog of the Great American Song.  Our sincere
thanks to Ben, Tom, Carole, and the rest of Yale crew at the
dear old Temple Bar.

Yagoda...
Continued from page 1
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It Could Be Verse – Round 2
By David Tane

I hope you enjoyed the verse quiz that appeared in the May newsletter. Here’s six more great verses to match to the well
known standards they introduce. Have fun!   Please send your response to: dtane@optonline.net.   

(1)    I feel a sudden urge to sing     (4)   As a tot, when I trotted in little velvet panties
The kind of ditty that invokes the spring                I was kissed by my sisters, my cousins and my aunties
So control your desire to curse Sad to tell, it was hell, an inferno worse than Dante’s
While I crucify the verse So, my dear, I swore
This verse I’ve started seems to me Never, never more
The tin pan ti-thesis of melody On my list I insisted that kissing must be crossed out
So to spare you all the pain Now I find, I was blind, and oh lady how I’ve lost out             
I’ll skip the whole thing and skip the refrain
Mi mi mi mi, Re re re re
Do sol mi do la si, Take it away…   

(2)    Poets often use many words (5)  I’ve been worried all day long
To say a simple thing Don’t know if I’m right or wrong
It takes thought and time and rhyme                       I can’t help just what I say   
To make a poem sing Your love makes me speak this way
With music and words I’ve been playing Why oh why should I feel blue?
For you I’ve written a song Once I used to laugh at you
To make sure you know what I’m saying But now I’m crying
I’ll translate as I go along… No use denying

There’s no one else but you will do…

(3)  I beheld her and was conquered at the start        (6)   Whether you are here or yonder
And placed her on a pedestal apart Whether you are false or true
I planned the little hideaway Whether you remain or wander
That we could share someday I’m growing fonder of you
When I met her I unfolded all my dream Even though your friends forsake you
And told her how she’d fit into my scheme Even though you don’t succeed
Of what bliss is Wouldn’t I be glad to take you
Then the blow came Give you the break you need…
When she gave her name as Mrs. (Missus)…

A. “How Long Has This Been Going On?” (w. Ira Gershwin/m. George Gershwin)

B. “More Than You Know” (w. Edward Eliscu/Billy Rose/m. Vincent Youmans) 

C. “I Guess I’ll Have To Change My Plan” (w. Howard Dietz/ m. Arthur Schwartz)

D. “Fly Me To The Moon” (w/m Bart Howard)

E. “You Made Me Love You” (w.Joe McCarthy/m. James V. Monaco)

F. “It’s Delovely” (w/m Cole Porter)
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Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

October 10, 2015: Lush popular ballads, swing, latin beat, all
with lyricists such as Berlin, Porter, Lerner/Lowe, Hal David, Leonard
Cohen and even Todd Murray himself. With the support of piano,
bass, jazz guitar, drums, and back-up vocals, CROON is not merely

a concert, it’s an experience. Todd connects with conversational lyrics set to heartfelt
tunes, and even though it is a public setting, he sings to you, and only you.

November 14, 2015: Will Friedwald A program of
songwriters performing their own works, from the twenties to the
sixties (maybe something more contemporary as well) Richard
Rodgers, Harold Arlen, Sammy Fain, Harry Warren, Cy Coleman,

Johnny Mercer (lots of Mercer), Hoagy Carmichael (lots of Hoagy).

December 12, 2015: Focus is on the 1947-'55 period in pop
music, post-Great American Songbook, pre-Rock and Roll. Presentation
revolves around Mitch Miller as the personification of the era. Ben
Yagoda will illuminate this transitional period between the Great

American Songbook days that preceded it and the rock ‘n roll era that followed, with its
superb American writers such as Carole King, Willie Nelson, Burt Bacharach...etc.

January 9, 2016: Julie Budd is considered to be one of the
most exciting singers today. Winner of "The Broadway World Award
"for Best Show "They Wrote The Songs", she has enjoyed a multi-
faceted career that ranges from television to film, along with the NY

stage & symphonies all over the country. "The NY Times" raved in a glowing
retrospect of Julie's career, declaring Ms. Budd "The Consummate Performer"

February 13, 2016: Peter Filicia in Conversation with Richard
Skipper celebrating Peter's "The Great Parade: Broadway's
Astonishing Never-to-be-Forgotten 1962-1964 Season" Those of you
who attended Richard's celebration of Hello, Dolly! know what an

outstanding afternoon that was. This afternoon we will celebrate Peter's book with
performances of the songs that came from Broadway that season. Books will be for
sale after presentation.

March 12, 2016: Called “the Groucho of the violin” by Tony
Bennett and “a perfect musician” by jazz guitar legend, Bucky
Pizzarelli, Aaron Weinstein “is rapidly establishing himself as one of
his instrument’s rare jazz masters.” Aaron is the recipient of a New

York City Nightlife Award and New York City Bistro Award. He is a graduate of the
Berklee College of Music where he was awarded a full four-year talent-based
scholarship.

April 9, 2016: Sarah Vaughan was one of the greatest artists
ever known in music. Respected by musicians across the globe, she
was known as the “opera star of the jazz world.” Join La Tanya Hall
as she celebrates the life of this legitimate diva. From her earliest hits

to some of her more adventurous musical forays, Ms. Hall plumbs the depths of
Sarah Vaughan’s musical legacy in this thrilling exploration of the Divine One.

May 14, 2016: A jam packed program filled with new material.
CDs will be for sale from many of the participants.  Singers / musicians
TBA. Arrive early to assure seating......we sometimes get as many as
150 people to this event!

June 11, 2016: TBA

American Popular
Song Society

Sondra Gorney
Dead at 97

Sondra Gorney, a long-time
member of the New York
Sheet Music Society, and
widow of composer Jay
Gorney, died on August 10,
2015. She was an actress,
producer, author, public
relations executive,

philanthropist, and a strong supporter of women’s rights in
the theater world.  Together with her husband, they co-
produced many plays and several editions of the musical
revue Meet the People, and established the first musical play
department at the New School and the American Theatre
Wing professional training program.  After retiring from a
33 year career in public relations, Sondra returned to acting,
performing Off-Broadway, as well as in film and television.
Her credits included roles in The Producers, Law & Order,
The Scarlet Letter, and Grandma Sylvia’s Funeral.  Sondra
was the author of three books, including a recently
completed autobiography It’s My Turn Now. 

Our 2015-16 Season


