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By Jerry Osterberg

Si Non Oscillas Noli Tintinare:  If You Don’t Swing, Don’t Ring
Will Friedwald Introduces Patty Farmer’s Playboy Swings
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In spite of the reference to “Clip Joint,” in the title of his
series of delightful pop culture programs, writer Will Friedwald
does not run a disreputable establishment.   Once again, he
presented APSS members with an exceptionally entertaining
show, less than a year since his last
appearance:  A Very Clip Joint Christmas.
Will’s latest,  and highly entertaining
program, was built around a new book by
Patty Farmer: Playboy Swings – How
Hugh Hefner and Playboy Changed the
Face of Music.

Those of us who purchased Playboy
magazine for the stories, will know that
from the very first edition – December,
1953 – publisher Hugh Hefner decided
music would always be a prominent
feature, beginning with a two page spread
about Tommy and Jimmy Dorsey, who
had recently merged their bands after a
separation of twenty years.  A few manly
males who scrolled through Playboy
during their monthly visit to the barber
shop, however, may have missed the
Dorsey piece and have come upon a
different spread one particular Saturday, a
pictorial of a nude Marilyn Monroe.
Monroe was indeed Playboy’s first
playmate of the month. Although the term
used to describe the screen siren was
actually “Sweetheart of the Month,” the
quaint appellation would vanish by the
second edition.  

By the end of the decade, Playboy
had initiated a jazz festival, launched a
television series: Playboy’s Penthouse,
and opened the first Playboy Club in
Chicago.  Some of the early credit for expanding the print-
based empire into a diversified juggernaut has to go to Victor
Lownes, a self-created, but real life playboy, who Hefner hired
after meeting him at a party in 1954.   Lownes had earlier

chanced upon the cabaret legend Mabel Mercer at an intimate
club on the East Side, and was so taken with her extraordinary
talent that he was thereafter ever ready to sing her praises.
Upon being introduced to Hefner, Lownes did just that, his

enthusiasm underscored by a recording he
just happened to have, of Mercer singing.
Hefner was so impressed by what he heard
and by Lownes’ obvious passion for good
music, that he asked him to write an article
about the revered singer, and soon hired
him as his promotional director. 

Patty Farmer writes: “By 1957,
Playboy was one of the primary
proponents of jazz in the mainstream
media.  Newspapers and general interest
magazines almost never reviewed or
covered any kind of music beyond
classical…Up through World War II, jazz
had been something that couples – mostly
young ones – danced to. … Playboy
helped turn jazz into something that
sophisticated young men listened to on
their newly purchased hi-fi systems while
holding martinis.”  

Due to the success of the Playboy
brand, which included the flagship
magazine whose circulation reached seven
million copies by 1970, and more than 40
Playboy clubs around the world, Playboy
Enterprises was, for a ten to fifteen year
period, the number one employer of jazz
singers and instrumentalists.  Having
created a desire for the joys enjoyed by a
multi-dimensional playboy, persuading
men that they too could win friends and
influence women, Playboy identified the

necessary accoutrements of the lifestyle, a key one of which
was jazz.  Not only did they write about it from the very
beginning, but they presented jazz in venues dedicated to the
pursuit of the Playboy life.  Continued on page 4
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The first season of the American Popular Song Society, formerly the
New York Sheet Music Society, has been very exciting so far, having
featured two marvelous afternoon programs.  And we have another

seven fascinating programs planned for your enjoyment. 

Thanks so much to Will Friedwald for his fabulous presentation last month:
“Playboy Swings” featuring great clips from Hugh Hefner’s TV show, and
information about the amazing entertainment that was booked on The Playboy Club
circuit. What a thrill it was to see the beautiful Julie Wilson, Tony Bennett, Buddy
Greco, Cy Coleman and so many others, all performing at the top of their games. It
was just fine that the program ran a little late, because we really didn’t want it to end!
We are glad that Will sold many copies of Patty Farmer’s book. You can read all
about the afternoon  in this issue’s cover story by our Editor, Jerry Osterberg.

Tom Toce is producing a special program in December, with Ben Yagoda, author of
the highly-acclaimed book, “The B Side.”  Ben is coming in from Philadelphia to be
with us.  There will some be terrific  singers and surprises. We look forward to seeing
you there, as we all say goodbye to 2015.

Remember that when you renew your membership or have friends join, checks
should be made out to “American Popular Song Society” as there is no longer a bank
account under our former name.

Hoping you and yours had a very Happy Thanksgiving!
See you on December 12th at Local 802!

Best,
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Linda Amiel Burns, NYSMS President, is celebrating the 37th year of The Singing
Experience.  She would love to have more of our Society’s members join the cast in joyful
song.  Talk to those who have – Joan Adams, Lynn DiMenna, Jerry Osterberg and Carol
Shedlin.  Call Linda at 212-315-3500 to sign up.  The Singing Experience Cable TV show
continues on MNN Time Warner:  Channel 56 or RCN: Channel 111.  The program
broadcasts are every Sunday at 5:00 PM.  You can also see your fellow NYSMS members
on YouTube at any time.

The Singing Experience will be taking a winter break. For information about the schedule
for 2016, call 212-315-3500 or e-mail: linda@singingexperience.com.  

The Singing Experience will stage its next performance – Holiday Dreams – on Thursday,
December 17 @ 7:30 PM at Stage 72 at The Triad Theater Cabaret, 158 West 72nd
Street.  There’s a $15 music charge and a two drink minimum (cash only).  For
reservations:  call 212-315-3500 or e-mail Linda@SingingExperience.com.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at Saint Peter’s
Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted by Ronny Whyte.
Programs: December 2, Roz Corral – singer, John DiMartino – piano, Jay Leonhart –
bass; December 9, Sinatra Tribute – Chris Gines/Hilary Kole/Eric Comstock/Ronny
Whyte/Boots Maleson/David Silliman; December 16, Warren Chiasson – vibes, Alex
Gressel – bass; December 23, Yuletide Celebration; December 30, Martha Lorin –
singer, Jon Weber – piano, Sean Harkness – guitar.  Suggested donation: $10.  Parking:
Icon Parking, East 51 St, between Third and Lexington Ave.  $15 including tax for five
hours with validation @ Saint Peter’s reception desk. www.ronnywhyte.com/
www.saintpeters.org/jazz/midtownjazz.htm. 

Our Sinatra will continue performances on Fridays & Saturdays in December at Café
Noctambulo at Pangea with vocalist Harmony Keeney, as Hilary Kole resumes her
national tour.

APSS Member Jerry Osterberg will be appearing with his chorale in Long Ago and Far
Away on Thursday, December 17 @ 7:30 PM at Saint Peter’s Church, East 54th St &
Lexington Ave. Program will feature popular songs from the 1940’s to mark the 70th
anniversary of the end of WW II. Suggested tax-deductible donation $20. Discounts
available for seniors, veterans, and students.  Free admission for the first ten members
of APSS or their guests to contact 516-248-7549 or osterbergg@aol.com. 

A message from APSS Board member Tom Toce:  I’ve got a new show that I’m excited
(and nervous) about. It’s called Songwriter in the House (as in—Is there a doctor in the
house?), and it features me singing and playing a collection of songs I’ve written over the
years. Most of my songwriting has been for other people, songs from musicals or songs
written for cabaret singers to perform. But I’m a child of the 60s and 70s, and I’ve also
always written guitar-based singer-songwriter songs. I’ve never put myself forward as a
performer, but I actually do perform my own songs pretty well, according to other writers
I’ve encountered at songwriting circles and such, and so I’ve put a set together that I
think makes sense. I’m totally outside my comfort zone with this, so that alone should be
fun to see. Besides me on guitar, I have the great Jon Burr on bass, and the excellent

backup singers Justin McEllroy and Honor Finnegan. I’ll do a few pertinent covers, too.
And I hope I’ll find one or two other “songwriters in the house” each night to come on
stage and do a song. I have some great songwriting friends! There are two remaining
dates at the Metropolitan Room: Saturday, December 5 @ 1:00 PM; and Monday,
December 28 @ 7:00 PM. Cover is $20 ($5 off if you’re MAC or BMI or ASCAP), two drink
minimum. I’d be so happy to see you there! Reservations for the first date (drop down box
for other dates): http://metropolitanroom.com/event.cfm?id=219657&cart

APSS Member Corky Romash will be presenting a brand new show Corky at Parnell’s
on Saturday, December 12, from 8:00 to 11:00 PM.  Steve Lowenthal on piano.  350 East
53rd Street.  No cover.  $25 minimum.  For reservations call 212-753-1761. 

Ronny Whyte has a new CD:  Nevertheless, the Kalmar & Ruby Songbook, featuring
Warren Vache, Lou Caputo, Ben Sher, Boots Maleson & David Silliman. The brilliant
album includes:  “Nevertheless,” “Give Me the Simple Life,” “Who’s Sorry Now,” “Three
Little Words,” “A Kiss to Build a Dream On,” and “I Wanna Be Loved By You.”
www.ronnywhyte.com?

MEMBERS: SELL YOUR CDS AT MEETINGS!  You’ve seen Kitty Skrobela at a table full
of CDS against the wall.  Those represent the recordings of members of the NYSMS.
Bring two of yours to any meeting and receive $15 for each one sold.  You can leave one
with Kitty for the next time or bring more if both are sold.  People check every month to
see what’s new.  Don’t lose out!  Don’t be shy!  Bring in those CDS of yours and walk out
with hard money!

Do you seek an elusive song? If you do, write NYSMS Board member Sandy Marrone
@ smusandy@aol.com or call 856-829-6104.  You can also visit Sandy in New Jersey
to see thousands and thousands of sheets of music, most of which can be yours very
reasonably.  She is a marvelous resource and a super-great lady!

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that presents up
to date theater reviews, news, interviews and previews, along with cabaret reviews and
videos.  There is a large contributing group of writers who offer discerning and professional
reviews and information. Sandi is a Drama Desk and Outer Critics Circle Awards Voter,
member of the American Theatre Critics Association, League of Professional Theatre
Women, The Lambs, and The Dutch Treat Club. Visit:  www.theaterpizzazz.com.  

Dennis Livingston’s debut CD The Stories in My Mind:  The Songs of Dennis Livingston,
is the subject of a one-hour interview hosted by Jim Farley at the Musical/World Podcast
website.  The program includes a conversation about the songs and his life as a
cabaret/jazz songwriter, along with anecdotes about his songwriting father Jerry
Livingston.  The podcast can be heard at www.musicalworld.us or the iTunes Store (write
musicalworld in the search window).  CD can be purchased from CD Baby:
http://cdbaby.com/cd/dennislivingston.

Bob Levy is out with a brand new CD – Connections, with lyrics by Bob and music
provided by Harriet Goldberg, Alex Rybeck, Ronny Whyte, Dennis Livingston, Jon Burr,
Krisanthi Pappas, and the man himself Bob Levy.  The vocalists are Pappas, Dane
Vannatter, Barbara Porteous, Ronny Whyte, Judi Figel, Joyce Breach, Matt Ray, Jinny
Sagorin, and Jamey Whiting. The album features top musicians which include the Billy
Novick Trio & Quartet.  www.silkrivermusic.com, www.cdbaby.com.  

Surprise!   Author David Hajdu makes his songwriter debut with Waiting for the Angel,
culminating a five year collaboration with esteemed multi-genre composers Jill Sobule,
Fred Hersch, Renee Rosnes, and Mickey Leonard.  Featured vocalists are Jo Lawry,
Michael Winther, and Karen Oberlin, with musicians Steve Wilson, Steven Bernstein,
Charles Pillow, Peter Bernstein, Dave Eggar, Sean Smith, Carl Allen.
www.mirandamusic.com, www.cdbaby.com. 

Karen Oberlin & Sean Harkness have just released a new CD A Wish on Miranda Music.
If you never had the opportunity to see their fantastic show, here’s a chance to hear what
you missed.  The album incorporates a mix of standards, as well as some lesser known
tunes, but those with staying power:  “More Than You Know,” “A Wish,” “Train in the
Distance,” “Remind Me.”

Member      
News...

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the co-
editor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting.  We
often get very good items that get to us after the newsletter has been
printed and mailed.



With New York’s Playboy Club long
gone, and few playboys on the scene for
illustration, Will Friedwald nevertheless
managed to convey a sense of what the
Playboy lifestyle looked like as portrayed
on television in the early 1960’s.   Will
brought along an interesting collection of
TV clips, most of them from Playboy’s
Penthouse.  Performances by some of the
best singers of the era are seen in a set
crafted to look like a bachelor’s penthouse
apartment, or at least how it might have appeared in a Jack
Lemmon film, although the bachelor in these scenes, Hugh
Hefner, was real.   

Musicologist and showman that he is, Will provided
extremely good commentary as he clicked his way through clips
from several of the broadcasts.  Ella Fitzgerald showed up on
the very first program to perform three songs, one of which was
“Like Young,” written by Andre Previn and Paul Francis
Webster.  It may have been included in the set to please Previn
who had sent a telegram to Hefner saying that Cy Coleman’s
“Playboy Theme,” written at the request of Hefner, should have
been called “Like Like Young,” as it sounded similar to “Like
Young” in some passages.  

Cy Coleman made his own appearance performing “The
Best is Yet to Come,” not yet recorded by Frank Sinatra, who
would go on to adopt the song as a latter day anthem. Folk
singer Pete Seeger came aboard one evening to perform “The
Lion Sleeps Tonight,” inviting Hefner’s guests to perform the
chorus, which they did with restrained gusto.  The always
irrepressible Annie Ross joined Count Basie at the piano to sing
her own song “Twisted,” a hilariously hip ode to pop
psychology. 

Tony Bennett, a longtime friend of Hugh Hefner, and a
frequent performer in just about every Playboy outlet, jumped
up to sing “You Can’t Love Them All,” one of several tunes he

performed, accompanied by Ralph Sharon,
on one of the earlier shows of the two year
run.  The living room appeared to have
more guests than usual that night, including
a finger snapping Phyllis Diller.   Lana
Cantrell, introduced by Gene Barry in an
episode of Hollywood Palace, did “Isn’t It a
Lovely Day.” While Cantrell may not have
appeared on Playboy’s Penthouse, she
serendipitously debuted at a Playboy Club
at a very tender age.  Blessed with a

magnificent voice, but not much stage presence, she was hired
anyway to play the Playboy Club circuit and learn on the job.
Cantrell became so popular that she lived at the Playboy
mansion for two years between performances. Other segments
included a raucous rendition of “Give Me a Pig’s Foot and a
Bottle of Beer” from Bobby Short, the song associated with
Bessie Smith; a young Barbara Carroll in “If That’s Not
Enough, I’ll Buy You the First of May;” and a delightfully flirty
Julie Wilson, who sang Rodgers & Hart’s “I Could Write a
Book,” in an high-powered upbeat style.  

Patty Farmer’s book is a thoroughly engaging story of a
time that will never come again.  Based on fascinating
interviews with a number of famous as well as lesser known
people, many of whom were key to the success of Playboy’s
music side, the reader comes to realize that it’s partly the tale of
loss.  It tells of a well- respected stage which no longer exists,
one of the many forums closed to performers just beginning
their careers as well as seasoned performers who still have
something left to say.   In introducing the American Popular
Song Society members to Farmer’s volume, to which he made
an important contribution, Will Friedwald  has done us all a true
service.  
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Friedwald...
Continued from page 1

Billie, Ella, Jo,
Margaret, Peggy,
Sarah & More

Crafting a Seminar
About Great Female

Singers
By David Maister

I am a retired management
consultant who grew up in England and
came to the US to get my doctorate from

the Harvard Business School, where I also
taught for 7 years. My lifelong passion
and hobby has been collecting popular
music from all eras. Including jazz, world
and classical music, I have a collection of
over 300,000 pieces of music on my
computer hard drive.

In designing a seminar on Great
Female Singers, I decided to include only
singers born between 1915 and 1930 – I
had to limit it somehow! This was music
I loved, and it was the best period to
choose for my audience of (mostly)
retired people. (I’ll have to wait to do a
seminar on the British Invasion.)

To start compiling a list, I began
by consulting Joel Whitburn’s books on
the Billboard Charts, which quickly gave
me an enumeration of the best-selling
female singers, led by The Andrews
Sisters, who outsold everybody but Bing
Crosby in the 1940s. Next, I turned to
Downbeat Magazine’s Readers’ polls of
“favorite girl singers” (yes, that was the
term – the men were referred to as “male
singers.”) which allowed me to bring in
Ella, Sarah, and other jazz singers like
Anita O’Day, Helen O’Connell and the
other Big-Band “canaries.” 

Then I turned to Hollywood,
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since many film singers (including such
mega-stars as Judy Garland) were
restricted by their film studios from
working for record companies and did not
make the best-selling charts. (Only Doris
Day really had both successful recording
and film careers.) The same was true in
trying to represent Broadway. Hugely
important stars like Mary Martin and
Barbara Cook (just to choose two) never
did sell records in large volumes.

Finally, I rounded out my list by
including selected jazz singers (even
though my focus was on popular song, not
jazz) such as Billie Holiday, Blossom
Dearie and Chris Connor, some African-
American artists not otherwise included
(such as  Eartha Kitt, Dinah Washington
and Della Reese) and some country
singers of prominence from  the period
(e.g. Kitty Wells.)

My seminar had seven two-hour
sessions to cover the territory, and another
80 singers I wanted to comment on. So, I
decided on a pattern of devoting each
class session to profiling about six singers,
showing four or five performance videos
for each. The videos were either

downloaded
from YouTube,
copied from
my large DVD
collection, or
provided by
new friends
such as Jerry
Osterberg for
Jo Stafford,
Debbi Whiting

for her mother, Margaret, and Timothy
Akers for his aunt, Patti Page. (Thanks,
folks.) In addition to the videos, I included
biographical information about their
careers, managers, marriages and
children. This information was gleaned
from many years’ reading of biographies
and autobiographies, indispensable
reference books such as those written by
Will Friedwald.

To supplement the class sessions,
I sent an email each and every day to the
class participants, covering a different
singer, with a video and short biographical
facts. In pacing the class, I tried to
illustrate the wide variety that popular
music offers. My tastes are very catholic,
but I quickly discovered that many people
have their favorite singers and styles, and
tend to stick to them. So, I found that I
was introducing almost everybody -
novices and fellow enthusiasts alike – to
new singers they may have vaguely heard
of, but never really focused on.

Contrasting and comparing was a
major goal of the seminar. I wanted to

r e v e a l
w h i c h
singers had
“naturally
beautiful”
or trained
voices (Jo,
J u d y ,
Sarah), and

which created fabulous careers by
developing a unique style or personality
(Peggy, Billie, Patti – even best-selling
Dinah Shore.) I also explored which
singers had great managers (Ella, Patti,
Jo) and whose careers suffered for lack of
it (Sarah, especially.) 

Some of the singers from the
period are well known even by today’s
younger generations and so many are not.
From discussion with the younger
members of my audience, I didn’t
discover a single reason, but it’s
interesting that, apart from Ella, some of
the best-known are those with “tragic”
life-stories who have become
remembered as “symbols” (Billie, Judy.) 

In the spirit of being a good
community citizen, The Ritz Carlton
Hotel in Boston was kind enough to

donate the use of a room for this event.
Over 95 people signed up for the seminar!
I don’t think anyone dropped out, and it
was not unusual for at least 80 to 85
people to show up on a given night. The
next seminar (on the male singers of the
same period,) which will begin in late
February, will be held in a full screening-
room which can hold 170 people. With a
full cinema-size screen and built-in
surround speakers, the audio-visual
experience will be terrific!

If any reader would like to be put
on the list to receive the daily email list
for the male singer course, just send me
an email to david@davidmaister.com.
And, of course, if you have access to
videos of male singers from the 1940s and
1950s, do let me know. I love having pen-
pals, so if you share my passion for
popular music, drop me a line and let’s
start chatting!

Margaret Whiting

Ella Fitzgerald

Sarah Vaughan

Composer Mickey Leonard
Dead at 84

By his own admission, his musical
adaptation of The Yearling was a “total
disaster.”  Based on the Pulitzer Prize
winning novel by Marjorie Kinnan
Rawlings and the Academy Award
winning film with Gregory Peck and Jane
Wyman, at least two of Leonard’s songs,
written with lyricist Herbert Martin,
survived the failure and thrived.   “I’m All
Smiles,” and “Why Did I Choose You?”
from the 1965 production, have appeared
on more than 300 albums, covered by
artists such as Marvin Gaye, Melissa
Manchester, Johnny Mathias, Barbara
Streisand, Mel Torme and Nancy Wilson.

Other than the original production
of Grease (1972), for which he was the
musical supervisor, most of his Broadway
outings closed within a month.
Nevertheless, Leonard had good success
in other genres, including music for
television shows and working with the jazz
pianist Bill Evans, who included
celebrated interpretations of two of the
Yearling standards in 1969.  “The highlight
of my life, I think, was Bill Evans,”
Leonard said.  He studied classical music
in Munich, received a master’s degree
from Juillard, studied arranging with Sy
Oliver, and conducted for the singer Dick
Haymes in 1960.  
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Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

OCT - NOV - DEC
RENEWAL TIME

Time to renew your Membership. If
you’re a RENEWING member, just send
your check in as long as it has your
name and address on it. If you know of
anyone interested in joining, have them
go to our website,
www.AmericanPopularSongSociety.org,
click on the “membership” tab, fill out
the form to pay online or at the top of the
page, click to download the application.
It’s that easy. Remember we are now the
American Popular Song Society. You
may make your checks out to this new
name.

October 10, 2015: Lush popular ballads, swing, latin beat, all
with lyricists such as Berlin, Porter, Lerner/Lowe, Hal David, Leonard
Cohen and even Todd Murray himself. With the support of piano,
bass, jazz guitar, drums, and back-up vocals, CROON is not merely

a concert, it’s an experience. Todd connects with conversational lyrics set to heartfelt
tunes, and even though it is a public setting, he sings to you, and only you.

November 14, 2015: Will Friedwald A program of
songwriters performing their own works, from the twenties to the
sixties (maybe something more contemporary as well) Richard
Rodgers, Harold Arlen, Sammy Fain, Harry Warren, Cy Coleman,

Johnny Mercer (lots of Mercer), Hoagy Carmichael (lots of Hoagy).

December 12, 2015: Focus is on the 1947-'55 period in pop
music, post-Great American Songbook, pre-Rock and Roll. Presentation
revolves around Mitch Miller as the personification of the era. Ben
Yagoda will illuminate this transitional period between the Great

American Songbook days that preceded it and the rock ‘n roll era that followed, with its
superb American writers such as Carole King, Willie Nelson, Burt Bacharach...etc.

January 9, 2016: Julie Budd is considered to be one of the
most exciting singers today. Winner of "The Broadway World Award
"for Best Show "They Wrote The Songs", she has enjoyed a multi-
faceted career that ranges from television to film, along with the NY

stage & symphonies all over the country. "The NY Times" raved in a glowing
retrospect of Julie's career, declaring Ms. Budd "The Consummate Performer"

February 13, 2016: Peter Filicia in Conversation with Richard
Skipper celebrating Peter's "The Great Parade: Broadway's
Astonishing Never-to-be-Forgotten 1962-1964 Season" Those of you
who attended Richard's celebration of Hello, Dolly! know what an

outstanding afternoon that was. This afternoon we will celebrate Peter's book with
performances of the songs that came from Broadway that season. Books will be for
sale after presentation.

March 12, 2016: Called “the Groucho of the violin” by Tony
Bennett and “a perfect musician” by jazz guitar legend, Bucky
Pizzarelli, Aaron Weinstein “is rapidly establishing himself as one of
his instrument’s rare jazz masters.” Aaron is the recipient of a New

York City Nightlife Award and New York City Bistro Award. He is a graduate of the
Berklee College of Music where he was awarded a full four-year talent-based
scholarship.

April 9, 2016: Sarah Vaughan was one of the greatest artists
ever known in music. Respected by musicians across the globe, she
was known as the “opera star of the jazz world.” Join La Tanya Hall
as she celebrates the life of this legitimate diva. From her earliest hits

to some of her more adventurous musical forays, Ms. Hall plumbs the depths of
Sarah Vaughan’s musical legacy in this thrilling exploration of the Divine One.

May 14, 2016: A jam packed program filled with new material.
CDs will be for sale from many of the participants.  Singers / musicians
TBA. Arrive early to assure seating......we sometimes get as many as
150 people to this event!

June 11, 2016: TBA

American Popular
Song Society

Our 2015-16 Season


