
Among his many accolades,
Ronny Whyte has been called:  the
Cary Grant of the piano; the last of
the old-fashioned piano bar saloon
singers; a strongly expressive
singer;  an adventuresome and
inquisitive performer; a singer
with an easy swing, sophisticated
phrasing and an encyclopedia
musical mind; The epitome of a
high-class New York entertainer;
a premiere interpreter of classic
American popular song; an
outstanding jazz pianist; and an
award winning songwriter. One
New York based reviewer said:
“There is much to be learned from
Ronny Whyte about pacing, taste,
and the sheer art of performance.
It’s impossible to imagine this city
without him.”  

As a singer/pianist, he was
featured on Marian McPartland’s
Piano Jazz on National Public
Radio, appeared in the hit musical
Our Sinatra in New York and on
two national tours in more than

ninety cities, performed at the JVC
Jazz Festival, Carnegie/Weill Hall,
Town Hall, Café Carlyle, Rainbow
& Stars, the Oak Room,
Feinstein’s, and starred in Paris,
Toyko, Tel Aviv, Sao Paulo,
Caracas, and Johannesburg.  He’s
made guest appearances with
symphony orchestras, playing his
arrangement of Porgy and Bess for
jazz trio and orchestra, as well as
other Gershwin works.   As an
actor, Ronny has performed in
theater productions as diverse as
Company and A Midsummer
Night’s Dream.  He’s written and
appeared in Night’s Work, two
one-act plays with music, and has
recorded ten albums to date,
including his most recent
Nevertheless: The Kalmar & Ruby
Songbook.  

While Ronny Whyte has
written both the words and music
to dozens of songs, winning
ASCAP and MAC Awards along
the way, he’s also collaborated

with composers such as Bob Levy,
John Bunch, Jack Burns, and at
least three times with NYSMS
fellow member Roger Schore.
Perhaps one of his best known
endeavors was contributing the
lyrics to “Forget the Woman,” the
music by Ettore Stratta.  It was
recorded by Tony Bennett in 1986
for his CD, The Art of Excellence
and it quickly became a standard.
Having been invited to present a
program for NYSMS members on
March 14th, and with an
enormous body of his own work
and other exceptional songwriters
to choose from, Ronny opted to
showcase the extraordinarily
successful team of Bert Kalmar
and Harry Ruby.  
Before Kalmar and Ruby met at

a music publisher’s office in 1920,
each had worked with various
songwriters.  Kalmar teamed with
Oscar Hammerstein, II, Fred
Ahlert and Harry Akst, among
others.  Prior to this, he performed
as a tent show magician and a
comedian in vaudeville.  Before
working as a song plugger for the
Gus Edwards and Harry Von
Tilzer publishing firms (alongside
a young Walter Winchell), Ruby
collaborated with Edgar Leslie,
Sam Lewis, Joe Young and
George Jessel.  Together, Kalmar
and Ruby enjoyed some success
on Broadway, writing scores for
Helen of Troy, NY, The Ramblers,
Lucky, The Five O’Clock Girl,
Animal Crackers, Top Speed, and
Good Boy, a 1928 production
whose team included Otto
Harbach, four Hammersteins
(Arthur, Oscar II, Reginald, and
Hammerstein’s Theatre), and
Helen Kane.  Moving to
Hollywood in 1930, Kalmar and
Ruby contributed tunes to Check
and Double Check, The Cuckoos,
Horsefeathers, and The Kid from
Spain, also participating in writing

the screenplays for Look for the
Silver Lining, Bright Lights, Duck
Soup, as well as The Kid from
Spain.  

If anyone required proof that
Ronny Whyte’s matinee
performances are as good as the
late night variety, the ample
evidence was there before the full
house at Local 802.  As a cabaret
reviewer, I’ve often found that a
performer will need to warm up
over a few songs before getting
into gear.  This was not the case
with Ronny, who must have been
working out in the gym prior to
arriving at full performance
strength with bassist Boots
Maleson, who never seems to
have a bad day, and as the
program’s  narrator, Larry
Lowenstein, who is  married to
Laurie, Harry Ruby’s
granddaughter.  

For the next seventy-five or so
minutes, the inspired trio held
forth, seamlessly blending
Ronny’s stellar performance,
Boots’ exceptional
accompaniment and occasional
solos, and Larry’s interesting and
sometimes surprising narration.
The pairing of Kalmar and Ruby
lasted for 27 years, ending with
Bert Kalmar’s death in 1947; their
output the stuff of legend.

Ronny Whyte Sings the
Bert Kalmar and

Harry Ruby Songbook
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Larry Lowenstein
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We could not have had a better program in March than our esteemed guest, the
great Ronny Whyte, playing and singing songs from his latest CD “Nevertheless…The
Kalmar & Ruby Songbook.”  Also, the narration by Larry Lowenstein (married to

Ruby’s granddaughter) was delightful. On top of that, the fabulous Boots Maleson was on the bass!  Could
we have had a more wonderful afternoon ?  Just the cost at a club for this show would be more than a
year’s membership to The NYSMS! You can relive the afternoon in the lead article by Editor Jerry
Osterberg or find out what you missed.

The NYSMS was nominated once again for The MAC Award in the “Recurring Series” category for
our amazing monthly programs.  The ceremony took place at BB Kings on March 26 and alas, we did not
win this year, although we have won in the past. I was thrilled that we were nominated, and was happy
that Mark Janas and Tanya Moberly were honored for their Salon Series at Etc. Etc. All of us who keep
good music alive should be acknowledged.

The last three programs before we break for the summer are simply fantastic; you will want to see
them all!

April 11th – A very special program celebrating the one and only Judy Garland.  John Fricke is the
world’s expert on this iconic star, having written many books and made appearances in several
documentaries, besides being a great singer himself. I was thrilled when he agreed to do his Judy Tribute
for us and you won’t want to miss it. 

May 9th – Tom Toce is presenting MAC Award Winning songs and songwriters and he announced
the incredible line-up at a previous meeting.  Tom is an award winning songwriter and producer.  Last year
he produced, directed and wrote Marissa Muldur’s acclaimed show “Living Standards” that we all enjoyed
so much – so be sure to put this on your calendars! 

June 13th - LaTanya Hall performing the songs of Sarah Vaughn!  I have been a fan of LaTanya for
years!  Sandi Durell and I went to see this show a few months back at Café Noctambulo at Pangea, and
it was truly magical.

She also just starred in Lyrics & Lyricist’s “New York: Songs of the City”
and practically stole the show!
Although April may bring showers, we hope it will bring some warmer weather along with those

beautiful flowers.
Looking forward to see you all on April 11th at Local 802.
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Linda Amiel Burns, NYSMS President, is celebrating the 37th year of The Singing
Experience.  She would love to have more of our Society’s members join the cast in
joyful song.  Talk to those who have – Joan Adams, Lynn DiMenna, Jerry Osterberg
and Carol Shedlin.  Call Linda at 212-315-3500 to sign up.  The Singing Experience
Cable TV show continues on MNN Time Warner:  Channel 56 or RCN: Channel 111.
The program broadcasts are every Sunday at 5:00 PM.  You can also see your fellow
NYSMS members on YouTube at any time.

The Singing Experience will stage its next performance – Hit Parade – on
Wednesday, May 13 @ 7:30 PM at Stage 72 at The Triad Theater Cabaret, 158 West
72nd Street.  There’s a $15 music charge and a two drink minimum (cash only).  For
reservations:  call 212-315-3500 or e-mail Linda@SingingExperience.com.  

The 38th Anniversary Season of the Singing Experience continues with its Spring
workshop Hit Parade, beginning April 15.  Additional rehearsals on April 22 & 29, and
May 6. Rehearsals are at Studio 353, located at 353 West 48th Street, between Eight
and Ninth Avenues. For additional information, call 212-315-3500 or e-mail:
linda@singingexperience.com.  

The next edition of Will Friedwald’s Clip Joint will feature pianist Lara Downes
in a centenary celebration of the music and life of the legendary Billie Holiday on
Monday, April 6 @ 6:30 PM at Zeb’s Place, 223 West 28th Street, second floor.  The
program includes a performance of music from Lara Downes’ new Steinway & Sons
Records release A Billie Holiday Songbook, and a special screening of Will’s Lady Day
at 100. Tickets: $15 or $25 VIP Pass, which includes concert, film, drink, and a signed
CD. RSVP: julianne@inverneprice.com or 212-695-8081.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at Saint
Peter’s Church (East 54Street (entrance) @ Lexington Ave), NYC, Hosted by Ronny
Whyte. Programs: April 8, Lou Caputo’s Not-So-Big-Band; April 15, Mark Wade Trio;
April 22, Sondheim Show: Our Time with KT Sullivan, Jeff Harnar & Jon Weber; April
29, Barry Harris Trio; May 6, Bob Dorough. Suggested donation: $10.  Parking: Icon
Parking, East 51 St, between Third and Lexington Ave.  $15 including tax for five
hours with validation @ Saint Peter’s reception desk. www.ronnywhyte.com/
www.saintpeters.org/jazz/midtownjazz.htm. 

NYSMS Board member and Lyricist/Director/Producer Tom Toce, continues his
commitment to the “Living Songbook” with a selection of songs that have won
cabaret’s highest honor, at the May 9 meeting of NYSMS.  It will feature songs by
Craig Carnelia, Julie Gold, Francesca Blumenthal, and many others.   The cast
includes Lianne Maria Dobbs, Tom Gamblin, Minda Larsen, Kristoffer Lowe, Sidney
Myer, Devon Yates.  Musical direction by Tracy Stark.  Produced, directed, and hosted
by Tom Toce.  

Kaye Allyn returns to Tomi Jazz on Saturday, April 4 at 8:00 PM & 9:30 PM
with They Say It’s Spring. Band members are Frank Ponzio and Tom Hubbard, a
recent MAC Award winner.   Cover charge $10, minimum $10. Reservations: 646-
497-1254. 239 East 53 St.- lower level.

Kerrin Perkins joins the Kaye Allyn Trio on Friday, May 15 @ 7:00 PM at The
West End, 955 West End Ave @ West 107 St. for another edition of They Say It’s
Spring. $15 cover (cash only) & $15 minimum (cards or cash). Reserve:  212- 531-
4759 or at hansu@thewestendlounge.com

Alexis Cole will appear at 54 Below on Wednesday, April 8 @ 9:30 PM.  254
West 54 St.Cover charge:  $25, $35, $60.  Food & Beverage minimum:  $25.
Reservations: 646-476-3551or write: www.54below.com. 

The Mabel Mercer Foundation presents Cabaret at Sea with Eric Yves Garcia,
Marilyn Maye, Billy Stritch, KT Sullivan, May 4-14, Silversea Silver Shadow luxurious
cruise along the majestic Inside Passage to Alaska. Begins in San Francisco and
ends in Vancouver, B.C. 

Ronny Whyte has a new CD:  Nevertheless, the Kalmar & Ruby Songbook,
featuring Warren Vache, Lou Caputo, Ben Sher, Boots Maleson & David Silliman. The
brilliant album includes:  “Nevertheless,” “Give Me the Simple Life,” “Who’s Sorry
Now,” “Three Little Words,” “A Kiss to Build a Dream On,” and “I Wanna Be Loved By
You.”  www.ronnywhyte.com?

Karen Oberlin & Sean Harkness have just released a new CD A Wish on
Miranda Music.  If you never had the opportunity to see their fantastic show, here’s a
chance to hear what you missed.  The album incorporates a mix of standards, as well
as some lesser known tunes, but those with staying power:  “More Than You Know,”
“A Wish,” “Train in the Distance,” “Remind Me.”

MEMBERS: SELL YOUR CDS AT MEETINGS!  You’ve seen Kitty Skrobela at
a table full of CDS against the wall.  Those represent the recordings of members of
the NYSMS.  Bring two of yours to any meeting and receive $15 for each one sold.
You can leave one with Kitty for the next time or bring more if both are sold.  People
check every month to see what’s new.  Don’t lose out!  Don’t be shy!  Bring in those
CDS of yours and walk out with hard money!

Do you seek an elusive song? If you do, write NYSMS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104.  You can also visit Sandy in
New Jersey to see thousands and thousands of sheets of music, most of which can
be yours very reasonably.  She is a marvelous resource and a super-great lady!

Tom Toce has released his CD Hopelessly in Love:  The Lyrics of Tom Toce.  It
features Carole J. Bufford, Jack Donahue and Jennifer Sheehan, as well as Matthew
Martin Ward on piano, Boots Maleson on bass, and guest vocalist Jane Monheit.
You’ll find it at Amazon, AllMusic, Barnes & Noble and iTunes.
www.tomtocemusic.com.

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that
presents up to date theater reviews, news, interviews and previews, along with cabaret
reviews and videos.  There is a large contributing group of writers who offer discerning
and professional reviews and information. Sandi is a Drama Desk and Outer Critics
Circle Awards Voter, member of the American Theatre Critics Association, League of
Professional Theatre Women, The Lambs, and The Dutch Treat Club. Visit:
www.theaterpizzazz.com.  

Dennis Livingston’s debut CD The Stories in My Mind:  The Songs of Dennis
Livingston, is the subject of a one-hour interview hosted by Jim Farley at the
Musical/World Podcast website.  The program includes a conversation about the
songs and his life as a cabaret/jazz songwriter, along with anecdotes about his
songwriting father Jerry Livingston.  The podcast can be heard at
www.musicalworld.us or the iTunes Store (write musicalworld in the search window).
CD can be purchased from CD Baby:  http://cdbaby.com/cd/dennislivingston.

Saran Simmons of the New York Philharmonic, has extended a special offer to
members of the NYSMS.  For a group of 15 members or more, there are discounts
up to 25% of the regular ticket price, drink vouchers, pre-concert discussions, and
favorable seating.  April 8-11, Batiashvili, Bach & Shostakovich; May 6, Petrushka &
Der Rosenkavalier; May 8-9, Schubert’s Unfinished Symphony & Eotvos; May 14-
16, Bugs Bunny at the Symphony; May 19, Celebrating 50 Years of Concerts in the
Parks.  Call 212-875-5676 or write simmonss@nyphil.org.

Member      
News...

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the co-
editor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting.  We
often get very good items that get to us after the newsletter has been
printed and mailed.
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By Jerry Osterberg
After riffling through a manila folder his daughter Alice had

given to him, he said: “I don’t need all that.  You have research
poisoning!”  Hammerstein, then at work on Carousel, had hired her
to do research for his latest theater project at a salary of $19 per week.
Referring to the incident more than sixty years later, Alice explained:
“I did research on what was going on at the time in New England.
And I went into the trolley cars, the kind of
policeman they had and all.”  

There’s no record of what Alice may
have thought about the finished product
which opened just weeks before the end of
World War II and ran for 890 performances.
Of course, it’s not inconceivable that she was
partly responsible for the clambake scene.
As a member of the audience, Alice had seen
the original production of Showboat in 1927.
Given that the play had a long run, she might
have been as old as seven, but by then, Alice
was an experienced theatergoer.  She
believed that Showboat was not her first play,
which suggests the early playbill collection
would have included Desert Song, Rose Marie, and Golden Dawn,
musicals which bracketed the period 1926 – 1928.   Little Alice was
obviously precocious.

Besides assigning various duties designed to help her learn the
family business from the ground up, such as supervising the SRO
section of the St. James Theatre, contending with especially rowdy
servicemen during the run of Oklahoma, Oscar always encouraged
Alice to write.  Once when she was ten or eleven she sent him a
serious poem she had been working on. Prior to this Alice and Oscar

sent silly little poems to each other whenever he was on the road.
Recognizing that she had put more effort into her latest creation,
which she called “The Brook,” he took the time to give it a more
thorough examination.  Oscar analyzed every line of the poem,
suggesting that Alice look at a poem of the same name by Tennyson.
Said Alice:  “He was very encouraging.  He sent me to the Oxford
Book of Verse.”  She never did revise the poem because his critique

was a bit more than she had bargained for.
Many years later, Alice was working in

Hollywood as a script reader.  Fortuitously,
she met her future husband there on a picket
line.  Philip Mathias would go on to have a
long career in the arts.  He was a
screenwriter, stage manager and a director.
They married in 1949.  By the time of his
death in 2006, Alice and Philip had been
together for almost sixty years.  At the time
of their marriage, her father was unable to
attend.  While the wedding was in California,
Oscar was in New York for the opening of
South Pacific.  The play went on to great
success, second only to Oklahoma, which

like Abie’s Irish Rose, did eventually close.  For the wedding gift,
Oscar gave the happy couple a 1% interest in the smash hit.

It’s been asked if there’s ever a day when one of the many
musicals written by Oscar Hammerstein II are not heard somewhere
around the world.  The question is rhetorical.   The Rodgers &
Hammerstein Organization is a large business to manage.  Following
the death of her brother William in 2001, just two years after her
younger brother James died, Alice took over its running.   Clearly
blessed with administrative and management skills, she also led a life

Beginning with an appropriately
assertive “Give Me the Simple
Life,” Ronny presented more than
a dozen tunes, not all of them well
known.  Most of the songs were
written for films, including a
number which appeared in Marx
Brothers farces.  Among these was
“Who’s Sorry Now?” written for
A Night in Casablanca.  Ronny
sang the seldom heard verse sans
piano, accompanied deftly by
Boots.  If the song had not been a
stand-alone classic prior to being
resurrected by Connie Francis in
1957, it certainly became so, going
gold and reaching #4 on the
Billboard charts.  One can imagine
how thrilled Harry Ruby must
have been when Connie’s version
stayed in the #1 position in the UK

for six weeks in 1958!
“A Kiss to Build a

Dream On,” although written for
another Marx Brothers outing,
was not used, despite  a lyric by
Oscar Hammerstein
II.  Knowing the
familiar standard as
we do now, it seems
incredible that it
didn’t pass muster by
some Hollywood
mogul at the time.
The song didn’t go
unnoticed by Louis
Armstrong, however,
who recorded the
definitive version in
1951.  

Wisely included in the
set list were “Up in the Clouds”
and “Three Little Words,” which
both appeared in a Hollywood
biopic of Kalmar and Ruby.  Larry

Lowenstein told the NYSMS
audience that the movie was not
one of the Ruby family’s favorites,
given that the story left out a wife
or two and at least one child!

Among the additional tunes which
survived into old age was “I
Wanna Be Loved,” made famous
by Betty Boop aka Helen Kane,
and “Nevertheless,” perhaps the

best known and arguably Kalmar
and Ruby’s most beautiful
creation. Frank Sinatra recorded
the song twice, although there
were others he never got around
to, which would have suited his
style perfectly.

Following the
exceptionally well received show,
Ronny and Larry stayed to
respond to several good questions
from the audience.  Always a good
sign that the members wanted
more, Ronny Whyte & Co. could
have gone on for the rest of the
afternoon.   After a reasonably
extended period of time in which
we got to savor the moment and
the talent of an extraordinary artist,
the lights dimmed and we drifted
out reluctantly, humming our
favorite tunes, now fully aware of
those who had written them.   
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Ronny Whyte...
Continued from page 1

Remembering Alice Hammerstein Mathias
Last of Oscar Hammerstein’s Children Dies at 93

Alice and Oscar Hammerstein II

Harry Ruby & Bert Kalmar
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of artistic achievement.  Besides joining with her husband to produce
a musical centennial tribute to Jerome Kern, she was the lyricist and
co-author of Babes in Toyland, an adaptation of the Victor Herbert
operetta, and wrote the English lyrics to Franz Lehar’s The Merry
Widow and Johann Strauss’s A Night in Venice.  Alice also translated
lyrics for the American premiere of Richard Strauss’ Intermezzo and
adapted Mozart’s The Magic Flute for the conductor Thomas
Scherman, both works presented at Lincoln Center.  

As a new member of the NYSMS, this writer happened to be in
the right place at the right time.  It was a beautiful early spring day in
2009, and our guests were Alice Hammerstein Mathias and Amy Asch
whose exhaustive volume The Complete Lyrics of Oscar
Hammerstein II had just been published. Also on the program were

the singer Frank Dain, the singer/pianist Kathleen Landis, and bassist
Saadi Zain, who performed several of the best loved Hammerstein
lyrics for the appreciative audience who additionally enjoyed a sing-
a-long at the end.   For those who would like to refresh their
recollections about the day, you need only go to our website, retrieve
the newsletter for April, 2009, and read the excellent account written
by Emeritus Editor Jerry Laird.  In the article Jerry mentioned that he
had the occasion to call Alice for some additional information.  In his
telling of the telephone conversation, Jerry reflected what many of us
may have been feeling that day:  “…it was like talking with one of my
life-long friends.  What a delightful person she is.  We have a tendency
to assume (celebrities) live unapproachable lives, and then we’re
delighted to find they are human. Just like us.” 

While singers such as Margaret
Whiting may have been in utter shock during
the last years of the 1950’s from the coup
launched by Rock & Roll, it was nothing
compared to the painful assault which
invaded the next decade in the world of
popular music.   The top selling recording
artists in 1950 were Patti Page, the
Weavers, Guy Lombardo, Eileen Barton,
and Nat King Cole.  Ten years later the list
was headed by Percy Faith, Elvis Presley,
the Everly Brothers, Brenda Lee, and
Johnny Preston.  Percy Faith’s lofty
position was owed to the success of a film
which had appealed to teenagers, A
Summer Place.

By 1965, the year that Miss Whiting
recorded eight sides for The Navy Swings, a
program designed to encourage Navy
recruits, the leading artists were the
Rolling Stones, the Beatles, the Byrds,
Herman’s Hermits, and the future
legislator from California, Sonny Bono
and his lady Cher.  Thankfully, the U.S.
Government hadn’t gotten the message
that things had changed, and like the
World War II era 
V-Disc effort, young servicemen got to
hear some quality music as performed
by former super stars who had been
unceremoniously dumped by the major
record labels.  

Backed only by pianist George
Shearing, the then forty-one year old
Whiting, was arguably at her best in these
recordings.  The exquisite results were
broadcast by the Navy two at a time, during
a period of four weeks.  Except for a pair of
movie themes from 1962 and 1964, “Days of
Wine and Roses,” and “Charade,”
respectively, the first an Oscar winner for
Henry Mancini and Johnny Mercer, the rest

of the album represents standards from the
Golden Age of American popular song. 

The majority of the tunes had not
been recorded previously, although Whiting
may well have covered them in live
performances. Among those which had, “But
Not for Me” (George & Ira Gershwin), was

originally recorded in 1944.  In the more
recent version, Whiting suggests a character
of two minds, one who has begun to accept
the reality of a failed romance, the other as
someone who’s ready to move on.  In “Here’s
That Rainy Day” (Jimmy Van Heusen &

Johnny Burke), the superb phrasing is
unmistakably Margaret Whiting.   It’s a
perfect example of why she’s one of the
foremost interpreters of the torch song.  The
second of the Mercer songs, “I’m Old
Fashioned,” was written with Jerome Kern.
Shearing’s arrangement is clever, the
introduction and lead-in to the bridge,
styled as a minuet. One can almost see
Whiting stepping spritely to the sweet
melody. 

Among the trio of classic Gershwin
tunes, only one of which Whiting never
recorded before, was “A Foggy Day.”
Whiting’s joy is palpable as she brings the
gloom and bloom to its logical conclusion,
that the boy will be where he is supposed
to be, and there’s cause to celebrate.

Listening closely to the songwriters such as
Mercer, Kern, and Robin, who gathered
around her father Richard’s piano, Margaret
Whiting was nothing if not a good student.
There’s no better example of how she
learned the lesson, literally by heart:
Follow the songwriters’ intentions;
sing the songs as they wrote them,
than “They Can’t Take That Away
from Me.”  While the music is
typically upbeat and nearly playful,
Whiting leaves no doubt that the key
phrase to understanding the song is
“The way you changed my life.”  

Given that the girl found the boy in
London in “A Foggy Day,” she apparently
has no intention of losing him, as evidenced
by following the tune with “Get Me to the
Church on Time,” which also takes place in
England’s capital city.  Shearing and Whiting
set an infectious, foot tapping rock beat
suitable to a spirted Lindy.  “Some of These
Days” begins like a torch song, Whiting
making it clear that the guy has lost a good
woman, until the arrangement swings into the
rest of the story. This protagonist has had

By Jerry Osterberg

Margaret Whiting
Still Shines:
The Lost Jazz

Sessions of 1965

Continued on page 6
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Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

Margaret Whiting...
Continued from page 5

Coming Up Next...

April 11, 2015- John Fricke’s Tribute to Judy Garland. Emmy Award-winning
producer/writer John Fricke discusses "the little girl with the big voice" who grew
up on the motion picture screen to become "the world's greatest entertainer." His
presentation includes several film clips drawn from the Garland movie career;
quotes from her celebrated coworkers; and a happy remembrance of her heart and
humor. John is considered the world's preeminent Garland and WIZARD OF OZ
historian; he has written seven books on those topics and appeared everywhere
from the Deauville Film Festival in France, to The Turner Classic Movies Film
Festival and The Academy of Motion Picture Arts & Science in Los Angeles,
and The Museum of Modern Art, The Paley Center, and The New York Film
Society at Lincoln Center here in New York.
May 9, 2015- NYSMS Board member and Lyricist/Director/Producer Tom Toce,
continues his commitment to the “Living Songbook” with a selection of songs
that have won cabaret’s highest honor.  It will feature songs by Craig Carnelia,
Julie Gold, Francesca Blumenthal, and many others.   The cast includes Lianne
Maria Dobbs, Tom Gamblin, Minda Larsen, Kristoffer Lowe, Sidney Myer,
Devon Yates.  Musical direction by Tracy Stark.  Produced, directed, and
hosted by Tom Toce.
June 13, 2015- Sarah Vaughan was one of the greatest artists ever known in
music. Respected by musicians across the globe, she was known as the “opera
star of the jazz world.” Join La Tanya Hall as she celebrates the life of this
legitimate diva. From her earliest hits to some of her more adventurous musical
forays, Ms. Hall plumbs the depths of Sarah Vaughan’s musical legacy in this
thrilling exploration of the Divine One.

For older program descriptions, visit the website
such an experience before.  She’s been there, done that, and the tears
are finished.

If you are a longtime fan of Margaret Whiting, or a budding
aficionado of the Great American Songbook, you’ll want to hear
these stellar recordings.   The collection is filled with one beautiful
melody after another, played by one of the greatest jazz pianists of all
time, George Shearing. Every lyric is audible, sung by an incredibly
gifted performer at the absolute top of her game.  Margaret Whiting
not only had the ability to coax every last bit of feeling from a well
written song, but imprint the full range of emotions onto the listener.
There may not be much of that around today, but isn’t it nice when
it is?
For details on obtaining these wonderful tracks, write to:
dbwhiting@myidealmusic.net.  

Margaret
Whiting

Ronny Whyte note to Linda:
“It was a great pleasure and honor to do it,
and we sold lots of CD’s!  I’ll pass your e-mail
on to Larry and Boots.  Great seeing you and
playing to such a hip crowd!  Keep up the good
work!”
Love, Ronny


