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Karen Oberlin & Steve Ross 
Astaire & Rogers – Cheek to Cheek

By Jerry Osterberg

There’s a memorable
segment in Federico Fellini’s
Fred & Ginger, in which
“Pippo,” played by Marcello
Mastroianni, and “Amelia,”
portrayed by Giulietta
Masina, have been invited to
resurrect their long dormant
act on a tacky television
variety show.  Although it’s
been thirty years since they
last danced as Fred Astaire
and Ginger Rogers, and in
spite of a less than ideal
venue, the performance
works, and, for a brief
moment, Pippo and Amelia
are back on the boards, and
everyone is happy.     

The only similarity
between the film scenario and
the appearance of Karen
Oberlin and Steve Ross at
NYSMS on February 14th, is
that we did invite them to
perform and the audience was
wild about the show!  Well,
perhaps there was one other
factor at work.   So strong is
the public’s overwhelmingly
positive and nostalgic
connection to Astaire and
Rogers as cinematic dancing
partners, that any reference to
the iconic team is more than
likely to produce an
immediate abundance of
good will.

Karen Oberlin’s
performances have been
called smart, sophisticated,
romantic, and charming,
among many other words of

praise.  Having appeared in
places as varied as Genesee
Depot and Sri Lanka, and
with a glowing resume of
performances at the Oak
Room, Café Carlyle,
Feinstein’s, Carnegie Hall,
Lincoln Center and Town
Hall, Karen was ready for her
own close-up. Not bad for a
classically trained former
member of a new-wave
garage band!

Steve Ross has similarly
been paying his dues for
decades in tributes to Astaire,
Porter, Coward, Kander and
Ebb, Sondheim, and Alan Jay
Lerner.   He has been referred
to as the “quintessence of old
style urbanity,” and that’s just

for starters. Not only did he
entertain for years at the Oak
Room, as well as at Ted
Hook’s Backstage, The Ritz
in London, Le Crillon in
Paris, and the Tokyo Imperial,
Steve has appeared in just
about every cabaret room and
auditorium from Oxford to
Wichita.   

It was inevitable that
Karen and Steve would
eventually join forces and
create a show they were
meant to play – a tribute to
Fred Astaire and Ginger
Rogers.   An inspired
combination of talents, the
dynamic duo debuted the
program at 54 Below last
June, reprised it due to

popular demand in July, and
presented it again at Crazy
Coqs @ Brasserie Zedel in
London in November.  How
fortunate for the members of
the NYSMS to have the
opportunity to attend a
theatrical performance that
has received international
acclaim!

The makeup of the
program – the songs of Porter,
Kern, Berlin, Gershwin, and
others - was sure to please,
and did so mightily.   Not
surprisingly, these cabaret
stars attracted one of the
largest turnouts in the history
of the NYSMS, a remarkable
fact in view of the bitterly
cold weather outside. Many
of the tunes had been
introduced by Fred Astaire,
who debuted the songs of the
above composers and lyricists
more than any other
performer.   The exceptional
catalog was well reflected in
the nine films he made with
Ginger Rogers at RKO, as it
was in this show.  

Included were “Orchids
in the Moonlight” (Kahn,
Eliscu, Youmans) from
Flying Down to Rio, their first
movie together in 1933, and
“Only When You’re In My
Arms” (Conrad, Kalmar,
Ruby), which appeared in The
Story of Vernon and Irene
Castle, their final screen
appearance for RKO in 1939.
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We couldn’t have had a better Valentine’s Day at The NYSMS!  I can’t
think of a more exciting way to celebrate love than with the songs of
Fred Astaire and Ginger Rogers, performed by the beautiful and talented

Karen Oberlin and the suave “Prince of Cabaret,” Steve Ross.  Their show, “Cheek to
Cheek” was totally delightful.  When I looked around the SRO house, everyone was
smiling and swaying along with the lovely songs and terrific performances.  Despite
dire warnings of an oncoming snowstorm from the media, we had a packed house. We
were so glad that no one listened to the warnings, as they would have missed a
sensational show.  I cannot thank Karen and Steve enough for their generosity, and for
their unwavering support of the Society.  The esteemed editor of our Newsletter, Jerry
Osterberg has written the lead article for those who missed the program, and for those
who want to relive the enjoyable afternoon.

You won’t want to miss the balance of our season.  For those who love going to Midday
Jazz at Saint Peter’s Church, the amazing Ronny Whyte is coming to us on March 14th
with the wonderful Boot Maleson on bass.  April 11th – a very special program
celebrating the one and only Judy Garland.  John Fricke is the world’s foremost expert
on this iconic star, having written many books and made appearances in documentaries.
I was thrilled when he agreed to do his Judy tribute for us.  May 9th – Tom Toce is
presenting MAC Award Winning songs and songwriters. He announced the incredible
line-up at the February meeting.  It is a program you won’t want to miss!  To close the
season on June 13th, we are extremely fortunate to have LaTanya Hall performing the
songs of Sarah Vaughn.  I have been a fan of LaTanya’s for years; Sandi Durell and I
went to see this show a few months back at Café Noctambulo at Pangea and it was
magical!

Think Spring,  and stay warm.  I am looking forward to seeing you all on March 14th.

Best, 
Linda
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MEETING LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.  
Program: 1:45 – 3:30PM.
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Glen Charlow and Karen OberlinLinda, Shana Farr and son Austin



Linda Amiel Burns, NYSMS President, is celebrating the 37th year of The Singing
Experience.  She would love to have more of our Society’s members join the cast in
joyful song.  Talk to those who have – Joan Adams, Lynn DiMenna, Jerry Osterberg
and Carol Shedlin.  Call Linda at 212-315-3500 to sign up.  The Singing Experience
Cable TV show continues on MNN Time Warner:  Channel 56 or RCN: Channel 111.
The program broadcasts are every Sunday at 5:00 PM.  You can also see your fellow
NYSMS members on YouTube at any time.

The Singing Experience will stage its next performance – Pick Yourself Up – on
Tuesday, March 10 @ 7:30 PM at Stage 72 at The Triad Theater Cabaret, 158 West
72nd Street.  There’s a $15 music charge and a two drink minimum (cash only).  For
reservations:  call 212-315-3500 or e-mail Linda@SingingExperience.com.  

The 38th Anniversary Season of the Singing Experience will continue with additional
workshops beginning April 15 and June 11. All rehearsals take place at Studio 353,
located at 353 West 48th Street, between Eight and Ninth Avenues. For additional
information, call 212-315-3500 or e-mail: linda@singingexperience.com.  

The latest edition of Will Friedwald’s Clip Joint is just in time for St. Patrick’s Day –
Tuesday, March 16 @ 7:00 PM at Zeb’s Place, 223 West 28th Street, second floor.
Sure to be a glorious evening, the movie and TV clips feature Crosby, Burns & Allen,
Donald O’Connor, Gene Kelly, Ann Sheridan, and Dennis Day.  Live performances by
KT Sullivan, Stacy Sullivan, Lauren Fox, and Tara O’Grady.  One time only! All of this
for $10!  RSVP:  levis44@yahoo.com.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at Saint
Peter’s Church (East 54Street (entrance) @ Lexington Ave), NYC, Hosted by Ronny
Whyte. Programs: March 4, Junior Mance Trio, Junior Mance – piano, Hide Tanaka
– bass, Michi Fuji – Violin; March 11, Russ Kassoff Big Band; March 18, Harvie S –
bass, Alan Broadbent – piano; March 25, Stan Rubin’s Tigertown Five. Suggested
donation: $10.  Parking: Icon Parking, East 51 St, between Third and Lexington Ave.
$15 including tax for five hours with validation @ Saint Peter’s reception desk.
www.ronnywhyte.com/ www.saintpeters.org/jazz/midtownjazz.htm. 

The Redheads, aka Corky Romash & Alicia Lazansky, will be appearing at the
Metropolitan Room, 34 West 22nd Street @ 7:00 PM on Tuesday, March 3.  Barry
Levitt will be the Musical Director.  Cover charge $22.50 plus a two drink minimum.
Reservations:  212-206-0440.

NYSMS Board member and Lyricist/Director/Producer Tom Toce, continues his
commitment to the “Living Songbook” with a selection of songs that have won
cabaret’s highest honor, at the May 9 meeting of NYSMS.  It will feature songs by
Craig Carnelia, Julie Gold, Francesca Blumenthal, and many others.   The cast
includes Lianne Maria Dobbs, Tom Gamblin, Minda Larsen, Kristoffer Lowe, Sidney
Myer, Devon Yates.  Musical direction by Tracy Stark.  Produced, directed, and hosted
by Tom Toce.  

If you’ve not seen Kaye Allyn’s tribute to Anita O’Day, there’s another opportunity to
catch her act at The Cutting Room on Tuesday, March 3 @ 7:30 PM.  Members of
the band are Frank Ponzio, Tom Hubbard, and Vito Lesczak.  Cover charge is $15 now
or $20 at the door.  $20 food and beverage minimum.   Reservations: call 212-691-
1900 or visit www.thecuttingroomnyc.com.
The Cutting Room is located at 44 East 32nd Street, between Park & Madison
Avenues.  

Ronny Whyte has a new CD:  Nevertheless, the Kalmar & Ruby Songbook, featuring
Warren Vache, Lou Caputo, Ben Sher, Boots Maleson & David Silliman. The brilliant
album includes:  “Nevertheless,” “Give Me the Simple Life,” “Who’s Sorry Now,” “Three
Little Words,” “A Kiss to Build a Dream On,” and “I Wanna Be Loved By You.” Why not
contact Santa at www.ronnywhyte.com?

Karen Oberlin & Sean Harkness have just released a new CD A Wish on Miranda
Music.  If you never had the opportunity to see their fantastic show, here’s a chance
to hear what you missed.  The album incorporates a mix of standards, as well as
some lesser known tunes, but those with staying power:  “More Than You Know,” “A
Wish,” “Train in the Distance,” “Remind Me.”

The Mabel Mercer Foundation presents Cabaret at Sea with Eric Yves Garcia, Marilyn
Maye, Billy Stritch, KT Sullivan, May 4-14, Silversea Silver Shadow luxurious cruise
along the majestic Inside Passage to Alaska. Begins in San Francisco and ends in
Vancouver, B.C. 

MEMBERS: SELL YOUR CDS AT MEETINGS!  You’ve seen Kitty Skrobela at a table
full of CDS against the wall.  Those represent the recordings of members of the
NYSMS.  Bring two of yours to any meeting and receive $15 for each one sold.  You
can leave one with Kitty for the next time or bring more if both are sold.  People check
every month to see what’s new.  Don’t lose out!  Don’t be shy!  Bring in those CDS of
yours and walk out with hard money!

Do you seek an elusive song? If you do, write NYSMS Board member Sandy Marrone
@ smusandy@aol.com or call 856-829-6104.  You can also visit Sandy in New Jersey
to see thousands and thousands of sheets of music, most of which can be yours very
reasonably.  She is a marvelous resource and a super-great lady!

Tom Toce has released his CD Hopelessly in Love:  The Lyrics of Tom Toce.  It features
Carole J. Bufford, Jack Donahue and Jennifer Sheehan, as well as Matthew Martin
Ward on piano, Boots Maleson on bass, and guest vocalist Jane Monheit.  You’ll find
it at Amazon, AllMusic, Barnes & Noble and iTunes.  www.tomtocemusic.com.

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that presents
up to date theater reviews, news, interviews and previews, along with cabaret reviews
and videos.  There is a large contributing group of writers who offer discerning and
professional reviews and information. Sandi is a Drama Desk and Outer Critics Circle
Awards Voter, member of the American Theatre Critics Association, League of
Professional Theatre Women, The Lambs, and The Dutch Treat Club. Visit:
www.theaterpizzazz.com.  

Dennis Livingston’s debut CD The Stories in My Mind:  The Songs of Dennis
Livingston, is the subject of a one-hour interview hosted by Jim Farley at the
Musical/World Podcast website.  The program includes a conversation about the
songs and his life as a cabaret/jazz songwriter, along with anecdotes about his
songwriting father Jerry Livingston.  The podcast can be heard at
www.musicalworld.us or the iTunes Store (write musicalworld in the search window).
CD can be purchased from CD Baby:  http://cdbaby.com/cd/dennislivingston.

Member      
News...

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the co-
editor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting.  We
often get very good items that get to us after the newsletter has been
printed and mailed.
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In between was the song that
gave the Oberlin and Ross
outing its name – “Cheek to
Cheek,” written by Irving
Berlin for Top Hat; “I Won’t
Dance” (Kern, Harbach) from
Swingtime; “Let’s Call the
Whole Thing Off” (the
Gershwins), introduced in
Swingtime; and other future
standards from George and
Ira Gershwin, “Embraceable
You” and “But Not for Me,”
both numbers in Girl Crazy.   

All of the Cole Porter
songs were performed by
Steve Ross, the first as a
vocal solo, “After You” from
The Gay Divorcee, and two
others as part of a piano
medley, “Begin the Beguine”
and “Night and Day,” heard
in Jubilee and The Gay
Divorce, respectively.
Another of the Kern songs
was “I’ll Be Hard to Handle,”
composed for Roberta, and
used as the title of a Karen
Oberlin revue a few years
ago.  Jerome Kern was also
represented by “The Way You
Look Tonight,” written with
Dorothy Fields for
Swingtime. It won the
Academy Award for Best
Original Song in 1936.  One
of the best known of the many
movie tunes written by Harry
Warren, this time with Al
Dubin, was the appropriately
named “We’re in the Money,”
which appeared in Gold
Diggers of 1933.   While most
of us would recognize both
the music and the words
instantly, few would know the
song as sung by Karen in “Pig
Latin.” In singing it with
Dubin’s original lyrics and in
Pig Latin, Karen ably

demonstrated how Ginger
Rogers entertained the crew
on a Hollywood backlot after
the day’s shooting. 

Steve had a lot of fun
with “I Guess I’ll Have to

Change My Plan,” a tune
added to the score of The
Little Show at the request of
Clifton Webb, who starred
along with Libby Holman in
1928.  Creating a sense of

mystery as to why the song
was thought by some to be
risqué, the reason soon
became apparent upon
Steve’s singing the
troublesome line: “Why did I

buy those blue pajamas
before the big affair began?”
Although the song was
recycled for Bandwagon, it
wasn’t the only time.
Originally written as a camp

ditty by Arthur Schwartz and
Lorenz Hart as “I Love to Lie
Awake in Bed” when they
were young counselors at
Brandt Lake Camp in 1920,
the tune received a new lyric
by Howard Dietz.  Dietz later
quipped that he had made it
into a “different kind of bed,
which sang of blue pajamas
and forbidden fruit.”  In fact,
it was sometimes referred to
as “The Blue Pajama Song.”
By the time Bennett, Sinatra,
and Torme got to it, the
offensive line was changed to
“I overlooked that point
completely.” 

In spite of providing
the delighted NYSMS
audience with a full length
production of over two dozen
songs, there was no way
Karen and Steve would be
allowed to leave without
doing an encore.  Like
Fellini’s characters Pippo and
Amelia, Fred Astaire and
Ginger Rogers were reunited
in one last film, for an MGM
musical, The Barkeleys of
Broadway in 1949.   It
contained one of the final
songs written by George
Gershwin before his sudden
death in 1937.  “They Can’t
Take That Away From Me,”
which first appeared in Shall
We Dance?, and was
employed again in The
Barkeleys of Broadway. It
seemed a fitting finale to an
outstanding concert.
Although Karen Oberlin and
Steve Ross have performed
for our members many times,
each show better than the
best, Cheek to Cheek was
truly extraordinary!
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Cheek to Cheek...
Continued from page 1

Fred and Ginger

Photos by Russ Weatherford
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Maybe it was because his mother’s
name — like my mom’s — was Anna.

Or maybe it was because he loved the
talk show format, or that he was
unconventional, marching to the tune of his
own sound bite. Or that he collected
playbills, memorabilia (a Greta Garbo shoe
and a Jack Benny violin), and sheet music.
Or because I’m the “Queen of
Reminiscence,” and he was the
King of Nostalgia.Or that he was
the grandson of Jewish
immigrants. Or that he had
moxie, introducing himself to
George M. Cohan as a teenager.
Or that he loved silent films,
Hollywood’s Golden Age, Mack
Sennett’s Bathing Beauties, and
jazz music. Or maybe because he
loved to interview people from
both the A and the D lists.

But whatever the reason, I
was a Joe Franklin fan. I’d
always wanted to be a TV host — growing
up in the 1960s with a family of talk show
watchers. I became one too and joined my
parents in their Bell Park Gardens, Queens
living room with Mike Douglas, Merv
Griffin, and Dick Cavett. But my all-time
favorite? The double broadcast threat of
radio and TV master Joe Franklin.

Joe’s skills soared way beyond the
interview. And, after all, why narrow
oneself to a single profession, when you
can spread out? Literally. Joe’s office was a
tad chaotic, but to me, that simply reflected
an open-minded style. In an age of niche
and specifics, Joe Franklin stood out as an
inter-disciplinary guy. But hey, why not be
a Renaissance Man, a Joe of all Trades? As
a writer / commentator / musician /
watercolorist/comedienne and talk show
host, I salute Joe for having spread himself
thick. A skits writer (The Kate Smith Hour);
restaurateur; connoisseur of Golden Age
classics; author (Up Late; Classics of the
Silent Screen); DJ; actor (Broadway Danny
Rose), talk show host, and music
programmer (selecting records for Martin
Block’s legendary radio show Make
Believe Ballroom), Joe was ahead of his

time. A trailblazing preservationist, he
worked to preserve early silent films that
were disintegrating into nitrate dust.

With apologies to Proust,
Remembrances of Things Past is a jog
down the streets of 1960s, featuring The
Joe Franklin Show. At the age of ten, I was
listening to his Memory Lane show on

WOR-TV Channel 9. It was 1963, and I
remember watching both Ed Sullivan
introduce The Beatles and Joe Franklin
nurture Jackie Mason. I was hooked. I
wanted to be a comedian and a talk show
host.

Joe Franklin interviewed bizarre
combos of guests, from celebs like Fred
Astaire and Salvador Dali to Ed Sullivan-
ish plate twirlers, blending Ronald Reagan
and The Dancing Dentists. His eclectic mix
intrigued me. After all, why should the stars
get all the attention? And how could they
become stars if they didn’t get a shot? As a
performer and unknown comic with a
strange linguistic skill (talking backwards),
I remember the thrill of being offered a spot
on Arsenio, after submitting a home video.
Ditto for The Steve Allen Show.

Joe Franklin gave many creative
thinkers and artists a start, from rocket
scientists to rock ‘n rollers, from Barbra to
Woody. For many, he was not only the
King of Nostalgia, but the King of
Exposure. It seemed Franklin was intuitive;
he felt the chemistry between opposites,
like the anthropological mixture of
Margaret Mead and a guy who whistled

through his nose. Unlike the modern day
Jimmy Fallons and Jimmy Kimmels, Joe
Franklin booked his own guests. He simply
had no use for talent coordinators. It took a
gallant, non-egotistic soul like Joe
Fortgang Franklin to shine the spotlight on
the interviewee. Now, like mentor Joe, on
my own radio show, I let the guest glow. 

Ironically, on a glow-y,
snowy January 1, ushering in
2015, I finally met Joe Franklin.
I thought it would be a great way
to start out the year, since Joe’s
long-running show won him the
Guinness World Record for
Longest Running Continuous
On-Air TV Talk Show Host. He
was the Grand Marshall of a
rather offbeat New Year’s event
at NYC’s Metropolitan Room’s
60-hour record-breaking
marathon — which made the
Guinness Book of Records for

the longest variety show ever. A perfect
match. 

In a connect-the-dots world, the owner
of the Metropolitan Room broadcasts a
show just prior to my own radio talk show.
I happened to be sitting catty corner from
Joe’s booth, so I asked him politely if we
could take a picture; he was the epitome of
old world gentlemanliness. He graciously
suggested I could call him if I needed
anything (“I’m still listed”). In a complete
non-sequitur, he then asked how I stayed so
thin. What more could a girl want? 

When he got up to the mic, I felt an
immediate connection. I resonated with his
straightforward style. Unlike today’s
comics and hosts sporting jeans and casual
sportswear, Franklin wore a jacket and tie.
His deadpan humor spoke to me, evoking
Henny, Rodney, and the old Catskills
comedians. Amidst a particularly grim spell
of world news gloom, he was a ray of
sandpapered sunshine. His delivery was
impeccable: “I’ve been on stage since The
Dead Sea was just sick!” 

Often criticized for my sentimentality
(poring over old Polaroids, home videos
and Valentines Day greeting cards from my

A Nostalgic Glance Down Memory Lane:
Remembering Joe FranklinBy Mia Berman

Mia Berman and Joe Franklin
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Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

Our 2014-15 Season...

January 10, 2015- "Gems By Jule" on the songs Jule Styne by Paul & Rochelle
Chamlin. Their show at the Beechman was delightful. Paul has been a loyal
member of the NYSMS for many years and is thrilled to perform for us... and
the program is well put together.
February 14, 2015- Karen Oberlin & Steve Ross in their acclaimed show,
“Cheek to Cheek – The Songs of Astaire and Rodgers!”, which was even
presented in London. 
March 14, 2015- Ronny Whyte - Jazz at Noon - new CD. Ronny has done an
amazing job for the past several years gathering the greats of the jazz world to
Saint Peter's. He has agreed to put a show together for us and it will be
sensational.
April 11, 2015- John Fricke’s Tribute to Judy Garland.
May 9, 2015- NYSMS Board member and Lyricist/Director/Producer Tom Toce,
continues his commitment to the “Living Songbook” with a selection of songs
that have won cabaret’s highest honor.  It will feature songs by Craig Carnelia,
Julie Gold, Francesca Blumenthal, and many others.   The cast includes Lianne
Maria Dobbs, Tom Gamblin, Minda Larsen, Kristoffer Lowe, Sidney Myer,
Devon Yates.  Musical direction by Tracy Stark.  Produced, directed, and
hosted by Tom Toce.
June 13, 2015- Sarah Vaughan was one of the greatest artists ever known in
music. Respected by musicians across the globe, she was known as the “opera
star of the jazz world.” Join La Tanya Hall as she celebrates the life of this
legitimate diva. From her earliest hits to some of her more adventurous musical
forays, Ms. Hall plumbs the depths of Sarah Vaughan’s musical legacy in this
thrilling exploration of the Divine One.

Memory Lane... Joe Franklin
Continued from page 5

Mom and Dad), I found my match in Joe Franklin. On-air, he
waxed nostalgic about Errol Flynn, Marilyn Monroe, Eddie
Cantor. On stage, he remembered the way they used to put
pictures of missing children on milk cartons, and described his
new cause: putting pictures of missing transvestites on half-and-
half cartons. Crediting Bob Hope, he made a toast: “Here’s to our
wives and sweethearts… in hopes they never meet!” He segued
gracefully into a description of baldness: “if you’re bald in the
front it means you’re a thinker, if you’re bald in the back it means
you’re a lover, and if you’re bald in the front and back it means
you think you’re a good lover!” 

As I left the Metropolitan Room, just like Joe, I play a jazz
standard theme song on my radio show — Stan Getz’ Moonlight
in Vermont. Joe Franklin’s TV show theme music? Another
standard of jazz, a ragtime piano version of “12th Street Rag.” In
a final stroke of irony, Joe Franklin died, 23 days after New
Year’s, as in a silent film, at the age of 88, the very number of
keys on the piano he so adored.

Editor’s Note:  Randee Mia Berman is the host of Mia’s
World, which broadcasts on Tuesdays at 9:00 PM on City World
Radio, www.cityworldradio.com. She is also a writer, performer,
comedienne, and commentator.  This article originally appeared
in the Huffington Post on January 28, 2015.

Linda Amiel Burns and Joe Franklin

For older program descriptions, visit the website


