
Knowing more than a year ago that
Hilary Kole would be performing for the
New York Sheet Music Society certainly
didn’t make the waiting any easier.
Those of us who attend cabaret regularly
were relieved by seeing Hilary perform
at either 54 Below or the Iridium. Less
fortunate souls had to content them-
selves with her recordings.   

However,  by June 14th, every star
had aligned, and Ms. Kole made her ea-
gerly anticipated debut at NYSMS,
much to the delight of the membership
and their guests.   Although Hilary
seems to be everywhere at once these
days, the always beautiful newlywed
spent an entire afternoon with us,
backed by the exceptional musical di-
rector, Paul Greenwood.

Before she had even graduated from
the Manhattan School of Music, Hilary
was chosen over 300 other talented
young women to become the last of the
Big Band Singers at the Rainbow Room.
Although Hilary had arranged for Big
Bands at MSM, she hadn’t yet devel-

oped an exhaustive repertoire of songs
from the Great American Songbook,
something quickly remedied.  By the
opening night of her first serious gig,
Hilary had learned over two hundred
tunes.   

Four years later, she transitioned
from the bandstand to the tiny platform
of cabaret, partnering with Eric Com-
stock and Christopher Gines.   Together
they conceived and performed 
Our Sinatra, a hugely successful revue
which ran for several years.   Having re-
ceived excellent notices during the long
run, Hilary’s increased visibility lead to
solo shows at many of the most presti-
gious venues around New York City.
Somewhere along the way she became
a star.   

Anyone who had ever seen Hilary
Kole perform, appreciated that she’d
done her homework.   Typically, a one-
hour program would have involved
countless hours of reviewing hundreds
of songs. Her audiences also knew that
the shows were going to be varied and

eclectic – reflecting songwriters as di-
verse as Elvis Costello and Paul Simon
to Kurt Weill and Henry Mancini.   

The show that Hilary performed for
the NYSMS was no exception.  Dressed
in a floor length, alluring blue print
gown, she presented a host of well-

honed standards, most of them immedi-
ately recognizable to the approving
members.   Included in the supper-room
quality program were “Two for the
Road,” said to be Henry Mancini’s fa-
vorite movie theme composition, the
lyrics by Leslie Bricusse, and “I Re-
member You,” the words by Johnny
Mercer.  Although Mercer wrote it with
Victor Schertzinger to memorialize his
infatuation with Judy Garland, the in-
stant torch song was sung by Dorothy
Lamour in The Fleet’s In. Hilary per-
formed it up-tempo, adding an extended
section of scatting, an impressive talent
practically patented by Ella Fitzgerald.

Ms. Kole’s penchant for scatting was
fully expressed in “Better Than Any-
thing,” a much beloved jazz classic,
most notably recorded by Irene Kral and
Bob Dorough.  Successfully demon-
strating her versatility, she followed
with “The Folks Who Live on the Hill,”
written by Jerome Kern and Oscar Ham-
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Hilary Kole:Worth the Wait in Gold  
A Perfect Ending to the 2013-2014 Season

What’s Coming Up This Season...
October 11, 2014- Dennis Livingston/Stories of My Mind - revue with great cast
of singers, including Scott Coulter, Julie Reyburn and others. It was at the
Laurie Beechman Theater in 2011 - he is the son of songwriter Jerry Livingston.
November 8, 2014- Three For a Song - "Great Songs You've Never Heard Of."
Mark Walter recommended this program which will be coming in from Washington
DC. Heard great things and a lot of research has been done for this program.
December 13, 2014-Will Friedwald - Clip Joints - great film shorts of legendary
singers & bands - Will is so knowledgeable and writes for the WSJ aside from
his many books. He narrates the clips and will be putting together a special pro-
gram for us.
January 10, 2015- "Gems By Jule" on the songs Jule Styne by Paul & Rochelle
Chamlin. Their show at the Beechman was delightful. Paul has been a loyal mem-
ber of the NYSMS for many years and is thrilled to perform for us... and the pro-
gram is well put together.
February 14, 2015- TBA
March 14, 2015- Ronny Whyte - Jazz at Noon - new CD. Ronny has done an
amazing job for the past several years gathering the greats of the jazz world to
Saint Peter's. He has agreed to put a show together for us and it will be sensa-
tional.
April 11, 2015- TBA
May 9, 2015- Tom Toce - Songwriter Showcase.
June 13, 2015 - TBA

Hilary, Jerry Osterberg & Emanuel Wilcox

Hilary & Paul Greenwood



Welcome back to the 2014-2015 Season of The New York Sheet Music
Society!  We are very excited about the programs that have been sched-

uled for this coming year.  Some changes are in the offing: we are thinking of changing
our name to reflect our more inclusive approach, and in the hopes of attracting new mem-
bers.  More details to follow.
I hope you all had a good summer.  I took a lovely Mediterranean cruise on Cunard’s new
Queen Elizabeth in August, with my daughter, Liz.  It was a perfect week and we managed
to get the R & R that we both needed so badly. Unfortunately,  I took a spill  on the cob-
blestones on our first day in Rome, and broke my foot. However, it is healing nicely and
by our first meeting I will not be wearing this ugly black boot!
Our first Program on Saturday, October 11th will be “The Stories In My Mind” – a revue
of the songs of Dennis Livingston.  Dennis is the son of famed composer Jerry Livingston
(Mairzy Doats, The Twelfth of Never, Cinderella score, etc) and he once did a program for
us on his father’s music. This show features some of the top names in cabaret and
theater:  Julie Reyburn, Scott Coulter, Kenneth Gartman, Christina Connors, Alex Goley;
it is not to be missed.  For more information, visit:  www.dennislivingston.com
The November meeting will be produced by Will Friedwald, and is titled “Clip Joints.”  It
features marvelous clips of singers, bands and songs collected by Will over the years.  I
didn’t know that some of these great films clips even existed, and was thrilled when I saw
what he had uncovered! Will is a great music historian, famed author and writer/reviewer
for The Wall Street Journal.
You often see Kitty Scrobela at our meetings, sitting at a table selling member CD’s and
those of the artists of her record company, Miranda Music.  Well, Kitty was honored on
Sept. 8th at The Metropolitan Room in the “This Is Your Night” series, hosted by Bernie
Furshpan, for her support and contribution to the world of cabaret.  Many artists she nur-
tured over the years paid tribute to her: Composer John Bucchino, Guitarist Sean Hark-
ness, Ian Herman, Karen Oberlin, Marcus Simeone, Richard Barone, Michael Ferreri,
Tracy Stark, Sue Matsuki, Tanya Holt, Lauren Fox, Christopher Gines and many others. It
was a glorious night, and a well-deserved tribute.
I hope you all have checked out “The Knick” - the fabulous new TV series on Cinemax ,
which stars Clive Owen andis  directed by Steven Soderburgh.
This series is a family affair, as it was created and written by my nephew, Jack Amiel and
his writing partner Michael Begler, who are also the Executive Producers.  Stanley B.
Burns (former husband) is the Medical and Technical Advisor and my daughter, Elizabeth A. Burns, served as the photo-
graphic archivist as she is the Creative and Operations Director of The Burns Archive.
I am looking forward to seeing you at Local 802 on Saturday, October 11th, 
at our exciting first meeting. Remember to renew your membership, bring guests, friends and family to our meetings and
encourage them to join us in taking advantage of our MAC Awarding-winning programs. This Newsletter contains a re-
newal application as a reminder to renew your membership. Please be sure to pass it along to a non-member for joining
us. It is important to keep our Society going and much depends on YOU!
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Best Wishes
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Jackie Cain, the sparkling jazz singer who teamed with her husband,
Roy Kral, and became an acclaimed act on record and stage for more
than a half-century, died September 15 at her home in Montclair, N.J.
Jackie and Roy, as they were known, rose to initial prominence as
singers — she an effervescent soprano, he a warm baritone — with
the bebop saxophonist Charlie Ventura and his “Bop for the People”
band in the late 1940s. They were among the first to shape the art of
“vocalese,” a wordless singing style modeled on intricate bebop har-
monies and phrasing. It was further popularized by King Pleasure,
the vocal trio Lambert, Hendricks and Ross, and, in later years, the
Manhattan Transfer. 

Their style was crisp yet harmonically daring, cool but emotionally
sophisticated, usually aided by a first-rate backup combo with Kral
on piano. They worked with top-flight arrangers such as Quincy
Jones, Ralph Burns and Bill Holman. Among their staples were
“Mountain Greenery,” “Spring Can Really Hang You Up the Most,”
and “Cheerful Little Earful.”

In addition to pulling from the Great American Songbook of the
Gershwins, Rodgers and Hart, and Cole Porter, they stretched into
Brazilian bossa nova, Broadway show tunes, cabaret music, and con-
temporaneous composers such as Alec Wilder and André and Dory
Previn.  “They were a connoisseur’s delight,” said James Gavin, who
has written liner notes for their albums. “Jackie had an extraordinarily
pure and accurate instrument. She was a great ballad singer, with a
beautiful liquid sound, and a technical marvel.”

As they adapted to a musical era dominated by rock, they “went
electric” at times and included material from the Beatles and Simon
and Garfunkel. They also did prolific commercial jingle singing for
shampoos, breakfast cereals and cars, among other products — lucra-
tive but unsatisfying work they gradually stopped to refocus on jazz.

Their concerts and recordings were remarkably consistent over the
years, usually drawing praise from music critics for their delicate
artistry, energetic professionalism and deeply felt onstage intimacy.

They had, after all, been married
as well as performing and honing
their act since the Truman admin-
istration.

“I’m always a little nervous,”
Ms. Cain told the Chicago Sun-
Times in 1997. “I’m kind of a
shy person who has always had
to feel out a room before I feel
comfortable and work up a sense
of ease. But I’m more confident
now. I talk to myself and say,
you’ve been doing this for
50 years, so get over it!” 

Modeling her singing style on
Jo Stafford, a jazz vocalist of im-
peccable tone and swinging
rhythm, at 14, Jackie summoned the courage to ask the bandleader
Horace Heidt if she could sing with his group. “I got up and sang…
and they asked me to come back and sing at every show,” she told
jazz historian Gene Lees. “They put me on a chair, because I was very
small.”

Within a few years, she began singing professionally in Chicago.
One night, a friend invited her to sit in with a quartet at a Windy City
club. The band’s pianist, Roy Kral, did not think much of “girl
singers” warbling to bebop music. He then had a drink with Ms. Cain,
and he warmed to the idea. “She was a voluptuous blonde, right out
of high school,” Kral told the Chicago Sun-Times years later. “She
was very convincing.” They married in 1949 and continued perform-
ing together until Kral’s death in 2002. His sister, Irene Kral, died in
1978.

When the jazz critic Leonard Feather asked in 1986 how Jackie
and Roy kept looking and sounding so youthful after years of rigorous
touring, Ms. Cain quipped, “I guess our fans are getting older and
their eyesight isn’t so good. That would explain how they think we
look.”
Editor’s Note:  This is an excerpt from an obituary by Adam Bernstein which
appeared in the Washington Post.

Jazz Singer Jackie Cain
Dies at 86

Jackie Cain and Roy Kral in 1962. They
met in 1947 and were musical and marital
partners until his death in 2002. Credit
Bernard Hollywood



had so many different characters. No
one could do all of them the way she
did.

SPRING AWAKENING:  Being
much more savvy, I wound up as one
of the producers on Spring Awaken-
ing, and that was very joyful because
it made a big difference in people’s
lives, and that is what I am all about.
It opened a dialogue; some people
were offended by it and people would
walk out because it was too much for
them to handle. A lot of people just
didn’t get it. You cannot go from
being a child to an adult without
going through hormonal and physical
changes. Some older people are in de-
nial and were shocked by it. Every-
thing that went on in Spring
Awakening still goes on today. We
still have suicide, abortions, fathers
hitting on their daughters, people who
are gay, people who are insecure and
suicidal because of their father’s, or
mother’s repression.

LIFE OF A PRODUCER:  I get in-
vited to maybe twenty or thirty read-
ings a week so there is a lot of
material out there. You can’t produce
everything. It would be nice if I won
the jackpot in the lottery and I could
produce all the plays that I like!

CHRISTMAS STORY: I flew out
to Kansas to see the show, and at that
point I had never seen the movie. I
loved the story, but the music was pu-
trid and I said I can’t do this. Gerald
Goehring found this young composer
team Benj Pasek and Justin Paul.
They were in the University of Michi-
ganʼs musical theatre program. We
took a chance on them, and they
proved to be brilliant. Both twenty-
five, they wrote the most heart-rend-
ing songs for the mother in the show.
I could sit there and cry when I heard
them— they were so beautiful. They
received a TONY nomination at a
very young age which is pretty out-
standing. Not only is the show funny
and adorable, but it is very heartfelt.
There is something for everybody.
Kids get it and they laugh and laugh.
Adults get it too.

THE YA YA CLUB: The Ya Ya is
a very special thing that I love doing

with Magda Katz. She is my Hungar-
ian friend and I think everyone has to
have a Hungarian friend in their life.
Sheʼs amazing and we meet at the Ya
Ya, a Chinese restaurant on the East
side. The idea of the Ya Ya Club was
born because of the inequity of
women, not only in the theatre world,
but in the entire world. I had a grand
idea that we would have a Ya Ya Club
and people would go on and invite
other people to their own Ya Yas. That
didnʼt quite work out because every-
one wanted to come to our Ya Ya. We
only allow a person to come once. But
the last Ya Ya was incredible! Every-
body talked to each other and were
emailing back and forth. This is the
part of connecting that I love the best.

We always choose women who are
really special and wonderful. We will
not have retired women who are not
doing anything, but those who are
making a mark and doing something
in life now.

BOARDS: I am only on three
boards and I can’t join any more be-
cause meetings conflict with one an-
other. I am on the board of the New
Jersey Rep which produces only new
plays of the highest quality; they are
not afraid to take a risk; The League
of Professional Theatre Women, so I
can make a difference in helping
women get more exposure in all jobs
of the theatre: equality regardless of
gender. I feel it is very important to
do a good job whatever I do. If I don’t
do a good job, I feel very guilty. If
you make a commitment to go on a
board you have to be active. The
board I recently joined which meets
all my criteria is Girl Be Heard.

GIRL BE HEARD: Girl Be Heard
is taking girls who don’t have a voice.
Many of them are from poor neigh-
borhoods, and they have to express
themselves when they rap, sing and

dance. They do it about topics like
trafficking which is very prevalent in
the U.S. They also do it about gun vi-
olence. They have witnessed it first-
hand. And then there is rape. Some
girls are raped at three years old. Peo-
ple are shocked, but this does exist,
and that is the thing people have not
wanted to hear.

My goal for this organization is to
get this program into every school,
not where we go in and do a show for
them, but where they all do their own
shows. We have to raise money to pay
for a teacher to teach this program,
but I feel very strongly about chang-
ing lives around.

Another thing that is prevalent, and
is not just about these girls, but a class
thing: Cutting. Cutting is a very big
thing with girls and they can be beau-
tiful, blonde and blue-eyed, all sizes
and packages. They don’t want to
commit suicide, but cutting can lead
to it. It really makes no sense, but to
them it does. It is serious and must
come out in the open.

Girl Be Heard has written a play
about it. There is a wonderful girl
who started cutting in the 8th grade.
She was a big athletic “jock” and
everyone thought she was marvelous.
When she got hurt she kind of lost her
marbles from a bad brain concussion.
Mean girls turned on her and made
her life miserable. From being a star
athlete she became quite the opposite,
and started cutting because of it. I
think psychiatrists might have the an-
swer, maybe not. She has joined Girl
Be Heard and has gotten much bet-
ter.”

Clearly Pat’s goals are to make a
difference, to change people’s lives,
to create positive theatrical experi-
ences, to cause laughter and tears in
all the right places. She is a compas-
sionate voice in the theatre, a role
model for women who want to pro-
duce some day, and a lady who speaks
her mind: 

“I must say I am very grateful to
be an American woman because I
could never have done what I am
doing in any other country except
America, and probably not in any
other city but New York City, so I am
grateful for being a New York
City-born girl.”

Pat Addiss...
Continued from page 5

Linda Amiel Burns, NYSMS President, is celebrating the 36 year of The
Singing Experience.  She would love to have more of our Society’s members
join the cast in joyful song.  Talk to those who have – Joan Adams, Lynn Di-
Menna, Jerry Osterberg and Carol Shedlin.  Call Linda at 212-315-3500 to
sign up.  The Singing Experience Cable TV show continues on MNN Time
Warner:  Channel 56 or RCN: Channel 111.  The program broadcasts are
every Sunday at 5:00 PM.  You can also see your fellow NYSMS members
on YouTube at any time.

Having thrown all her coins into the Trevi Fountain, Linda had no choice but
to come back for another season of The Singing Experience. Autumn in the

Air will have its performance on Tuesday, October 14 at Stage 72 @ The
Triad at 7:30 PM, 158 West 72 St, btw Broadway & Columbus.   Call Linda
@ 212-315-3500 or e-mail:  linda@singingexperience.com.   

The last workshop of The Singing Experience for 2014, Tis the Season, starts
on Thursday, November 6. This is your chance to shine…enroll now!  Con-
tact: www.singingexperience.com.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at
Saint Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC,
Hosted by Ronny Whyte. Programs: October 1, Tribute to George Shearing,
Warren Chiasson-vibes, Rio Clemente-piano; October 8, Kyle Athayde Big
Band; October 15, Peter & Will Anderson Trio, Peter Anderson-sax, clarinet,
Will Anderson-sax, clarinet, flute, Alex Wintz-guitar, David Wong-bass, Phil
Stewart-drums; October 22, Songs of Harry Warren, Jay Clayton-singer,
John DiMartino-piano; October 29, Alex Leonard-singer/pianist, Jay Leon-
hart-bass, Al Gafa-guitar; November 5, Champian Fulton-singer/pianist, Jack
Baker-bass, Stephen Fulton-flugelhorn; November 12, Frank Perowsky Big
Band; November 19, Mark Russell-satarist/pianist; November 26, Timo Voll-
brecht-tenor sax, Keisuke-guitar, Sam Anning-bass, Nathan Ellman-drums;
December 3, Terese Genecco’s Little Big Band, featuring Shaynee Rainbolt;
December 10, Eltham High School Stage Band from Melbourne, Australia;
December 17, Yuletide Celebration. Suggested donation: $10.  Parking: Icon
Parking, East 51 St, between Third and Lexington Ave.  $15 including tax for
five hours with validation @ Saint Peter’s reception desk.
www.ronnywhyte.com/ www.saintpeters.org/jazz/midtownjazz.htm. 

The 25th Edition of The Mabel Mercer Foundation’s New York Cabaret Con-
vention opens on Monday, October 20 and runs for four nights, through

Thursday, October 23.  Among the stars performing, from 15 to 20 per
evening, are many of the singers who have graced the NYSMS stage, in-
cluding Eric Yves Garcia, Alex Leonard, Steven Lutvak, Marilyn Maye, Steve
Ross, Daryl Sherman, Shana Farr, Marissa Mulder, Carol J. Bufford, Eric
Comstock, Natalie Douglas, Barbara Fasno, Jennifer Sheehan, Anita Gillette,
Nicholas King, Karen Mason, Karen Oberlin and Stacy Sullivan.  All shows
start at 6:00 PM @ the Rose Theater at Lincoln Center.  Tickets are $25,
$50, and $100.  212-980-3026. www.mabelmercer.org.

Bobbie Horowitz Strikes Accord!  Thursday, October 16 @ 7:00 PM, with
Mark Nadler, Elaine St. George, Stacie & Bob Perlman/Langeder, Rev. Roger
Anthony Yolanda Mapes, $20 cover ($15 for MAC) & 2 drink minimum. Met-
ropolitan Room, 34 West 22 St, 212-204-0660. 

Marissa Mulder will be performing on Thursday, October 9 @ 9:30 PM at
the Metropolitan Room, 34 West 22 Street.  $20 cover + 2 drink minimum.
212-206-0440.

Looking for Male Singers for Holiday Concert at Saint Peter’s Church on
Thursday, December 18.  This is a choral program which will include many
songs from the Arthur Freed Unit of MGM:  Singin’ in the Rain, Babes in Arms,
For Me and My Gal, Wizard of Oz, Meet Me in St. Louis, An American in
Paris, Gigi.  See or call Jerry Osterberg @ 516-248-7549.

Paul Chamlin and his wife Rochelle Breyer Chamlin, bring Gems by Jule,

Selections from the Jule Styne Songbook to Don’t Tell Mama on Wednesday,
October 8 & Thursday, November 13, both @ 7:30 PM, 343 West 46
Street, between Eight & Ninth Avenues.  $15 cover & 2 drink minimum, cash
only.  Call 212-757-0788 or order tickets online at www.donttellmamanyc.com.

Kathryn Allyn is appearing with Frank Ponzio & Annie Kozuch on Monday,
October 6, 7:00 to 8:45 PM at Somethin’ Jazz Club, $12 cover, 212 East 52
Street, btw. Second & Third Avenues, 212-372-7657; and returning to Tomi
Jazz with Frank Ponzio on Saturday, October 18, 8:00 PM & 9:30 PM,  $10
cover/$10 minimum, 239 East 53 Street, lower level, 646-497-1254.

Karen Oberlin & Sean Harkness have just released a new CD A Wish on Mi-
randa Music.

Alexis Cole will be performing at a number of venues around town over the
next several weeks.  Sunday, October 19 @ 54 Below; Monday, October
20 @ Lincoln Center; Thursday, October 23 @ Smoke Jazz Club; Friday,
October 31 & Saturday, November 1 @ Knickerbocker; and Thursday, No-
vember 13 @ Smoke Jazz Club.  Info@alexiscole.com.

Upcoming editions of Will Friedwald’s Clip Joint: Monday, October 13, Trib-
ute to Italy & Italo-American music, Caffee Taci, Thursday, October 23,
Dan’s Choice, in honor of 85th birthday of Dean of Jazz Historians, Dan Mor-
genstern, Friday, October 31, Halloween.

Stephen Hanks’ Sublime 59 Birthday Bash with Vince Giordano & The
Nighthawks (and Al Jolson), Monday, October 13 @ 7:30 – 11:00 PM, $15
cash cover at door + $20 food & drink minimum, Iguana, 240 West 54 Street,
212-765-5454.

Member      
News...

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the co-ed-
itor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting.  We
often get very good items that get to us after the newsletter has been
printed and mailed.
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Pat & Sandi Durell



merstein II for the 1937 film High, Wide, and Handsome. It
was introduced by Irene Dunn and first recorded by Bing
Crosby, although one of the better-known recordings was
made by Peggy Lee, with Frank Sinatra conducting.  Another
version worth listening to is by David Allyn, made with
Johnny Mandel for an album of Kern songs.   It’s on YouTube
as is a cover by Allyn’s daughter Darby Ryan, performing the
tender ballad, accompanied by Mandel.

Hilary presented two striking numbers from the Judy Gar-
land catalog:  “Get Happy” and “Zing Went the Strings of My
Heart,” which Garland performed for her audition at MGM.
Paul Greenwood provided excellent harmony in both songs.
Another Garland favorite was “It Never Was You,” containing
a long, gorgeous verse, which Hilary delivered flawlessly.
The show also included an interesting arrangement of “Once
Upon a Summertime,” written by a very young Michel
Legrand with Eddie Barclay and Eddy Marnay.  The English

version,with lyrics by Johnny Mercer, has been recorded by
just about everyone, most poignantly by Blossom Dearie.

A new CD by Hilary Kole, Self Portrait, is scheduled for
release on October 15th.  As with almost everything she does,
the variety is incredible.   Among the tracks are “While We’re
Young” (Alec Wilder), “Fifty Ways to Leave Your Lover”
(Paul Simon), “Some Other Time” (Betty Comden & Adolph
Green, Leonard Bernstein), “River” (Joni Mitchell), and “You
Must Believe in Spring” (Michel Legrand, Alan & Marilyn
Bergman, Jacques Demy).  

After returning to the Iridium on October 9th, Hilary will
be departing on an extensive tour with her Judy Garland trib-
ute, Over the Rainbow. During this period, she’ll seek the
time to develop yet another project, the songs of Joni
Mitchell.   How’s that for diversity?   That the extraordinarily
talented Hilary Kole, one of the busiest performers in the
music business, managed to find the time for us was truly re-
markable!

Hillary Kole...
Continued from page 1
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It took a while to schedule this in-
terview. Between trips out of town
and her own frantic and frenzied daily
schedule, I finally found a wee win-
dow in the lobby of the Signature
Theatre, where we were to decide
about the location of the auction ta-
bles for the LPTW Big Mingle and
Awards Gala. I prefer to let Pat speak
in her own eloquent and truthful way.
A force of nature is difficult to define,
but if I ever met one in my life it
would be Pat.

MAKING CONNECTIONS: “My
mission is to connect people. I don’t
know why, but it gives me a great
thrill when I can connect two people
and it all works. I just love that pro-
ducing is another kind of connect-
ing— choosing people for your
production. My connection with
Buyer & Cellar was Dan Shaheen,
who enhanced the production with
Ted Snowden. Dan wanted me to see
the show. I said that if they moved it
commercially, I wanted to be a part of
it. They did, we recouped the invest-
ment in ten weeks, and I became the
president of the Michael Urie fan
club! I am at a loss to think of one
specific connection, because there are
so many. I do it every day and I don’t
even think about it. 

IN THE BEGINNING:  I have
been producing for nine years, start-
ing with Little Women. I began at the
top and never looked back. Originally
I was supposed to produce Bettyʼs
Summer Vacation by Chris Durang
starring Kristine Nielsen at Play-
wrights Horizons, which was sup-
posed to move to the Minetta Lane,

but it never happened. I was nomi-
nated and accepted for an intensive
three day course at the CTI (Commer-
cial Theatre Institute) dealing with
what goes on in producing.  You
might learn something, but you don’t
until you actually do it. I didn’t do it
for several years after I took the
course. What I did learn is that you
can’t produce and run a small com-
pany at the same time.

For thirty years I ran a promotion
company dealing with corporate
names and logos. I gave it to my
daughter who is a lawyer. She wanted
to make a change so she could spend
more time with her son. I love theatre
and I always took all of my clients to
the theatre, a lot of them for the first
time, and that gave me great pleasure.
That is also a connection.

I have always had this great love
of the theatre. I have always appreci-
ated good acting. I got that joy from
my mother who loved the theatre. My
mother only wanted to live in New
York City, and it had to be walking
distance from Saks Fifth Avenue,
Bonwit Teller, MOMA and the the-
atre. That was her criteria for living in
New York City.

A gal who had been in my CTI in-
tensive class called me and asked me

if I wanted to produce Little Women
with her. We went to Duke University
where it was work-shopping and star-
ring Sutton Foster. Little Women
didn’t last long on Broadway. It was
mismanaged, but I had no say. I didn’t
know anything as a first-time pro-
ducer, but it gave me a beginning.
Then I did Chita Rivera’s show, A
Dancerʼs Life. She is wonderful, and
it was great because we were in the
Gerald Schoenfeld Theatre, and I was
allowed to walk into any performance
I wanted, and I just couldn’t get
enough of it. Another producer and I
used to meet there and sit in the back.
I realized then that the theatre was my
home.

I did Bridge and Tunnel with Sarah
Jones, and she was absolutely bril-
liant. I had nothing to do with it when
it was downtown on Bleecker Street.
One of the biggest thrills of my life
(this sounds corny):  on opening night
I had to go to Bridge and Tunnel, and
then run across to the Helen Hayes
through Shubert Alley to my other
show, because it was the night that
Dick Van Dyke was doing two per-
formances, including a number with
Chita. I was divided between the two,
but the feeling of running across from
one Broadway show to another was a
personal thrill that would always be
mine, nobody else’s.

Bridge and Tunnel ran for about
six months. It could have run a lot
longer, but Sarah did not want to
renew or continue. And nobody else
could do it. She owned that show. She
wrote and conceived the show and

Conversation with the Fabulous Pat Addis:
Thirteen is Her Lucky Number! By Mari Lyn Henry
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The Mabel Mercer Foundation presents Cabaret at Sea with Eric Yves Garcia,
Marilyn Maye, Billy Stritch, KT Sullivan, May 4-14, Silversea Silver Shadow,
luxurious cruise along the majestic Inside Passage to Alaska. Begins in San
Francisco and ends in Vancouver, B.C. 

MEMBERS: SELL YOUR CDS AT MEETINGS!  You’ve seen Kitty Skrobela
at a table full of CDS against the wall.  Those represent the recordings of
members of the NYSMS.  Bring two of yours to any meeting and receive $15
for each one sold.  You can leave one with Kitty for the next time or bring
more if both are sold.  People check every month to see what’s new.  Don’t
lose out!  Don’t be shy!  Bring in those CDS of yours and walk out with hard
money!

Do you seek an elusive song? If you do, write NYSMS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104.  You can also visit
Sandy in New Jersey to see thousands and thousands of sheets of music,
most of which can be yours very reasonably.  She is a marvelous resource
and a super-great lady!

Sandi Durell has launched TheaterPizzazz.com, a site featuring reviews on
and off Broadway, news, previews, celebrity interviews, videos, film reviews,
Kidstuff and more.  Featured are writers with discerning and informed opin-
ions.   Visit www.TheaterPizzazz.com.

Tom Toce has released his CD Hopelessly in Love:  The Lyrics of Tom Toce.
It features Carole J. Bufford, Jack Donahue and Jennifer Sheehan, as well
as Matthew Martin Ward on piano, Boots Maleson on bass, and guest vocalist
Jane Monheit.  You’ll find it at Amazon, AllMusic, Barnes & Noble and iTunes.
www.tomtocemusic.com.

Dennis Livingston’s debut CD The Stories in My Mind:  The Songs of Dennis
Livingston, is the subject of a one-hour interview hosted by Jim Farley at the
Musical/World Podcast website.  The program includes a conversation about
the songs and his life as a cabaret/jazz songwriter, along with anecdotes
about his songwriting father Jerry Livingston.  The podcast can be heard at
www.musicalworld.us or the iTunes Store (write musicalworld in the search
window).  CD can be purchased from CD Baby:  http://cdbaby.com/cd/den-
nislivingston.

“Dr. Sue” Horowitz (Singer-Songwriter-Author- Queens of Comedy) is becom-
ing a media personality.  Her photo-video blog (www.drsue.com) is now syn-
dicated on JCT Multimedia and Local Talent Connect as a Thursday column:
ETC: Entertainment, Travel & Creative Living.  Recent radio appearances in-
clude WBAB and WBLI (Dr. Sue shares life tips, songs, and funny banter).
Sue has also been singing jazz standards with the world-renowned Rick Bog-
art Trio at the elegant Broadway Thai Restaurant, 241 West 51 St. between
Broadway & Eight Avenue.  Recently, Sue sang her original song “A Jewish
Girl Named Tex” with the Tomatoes Got Talent show at the Triad.  Call 212-
732-0487 or write drsue@drsue.com.

Pat Addiss is one of the producers of Love Letters which started previews on
September 13 at the Nederlander Theater.  Rotating casts include Mia Far-
row, Brian Dennehy, Carol Burnett, Alan Alda, Candice Bergen, Stacy Keach,
Diana Rigg, Martin Sheen and Anjelica Huston."

More Member News...

Pat with Edith and Ervin Drake

Pat with John Bolton

Magda Katz, Pat & Sandi Durell


