
Frank Ponzio, a three time MAC nominee, jazz pianist,
composer, and arranger, has performed at Birdland, Feinstein’s,
and Town Hall, with a variety of artists – Ben Vereen, Nancy
LaMott, and Phil Donahue.  Frank was also a long-time music
director of Jacques d’Amboise’s National Dance Institute, and a
vocal coach at the New School’s Actors Studio.  He’s written for
film, television and radio for which he created an original score
for David Mamet’s play The Water Engine.  

With the benefit of that collective experience, Kaye and
Frank produced a delightful afternoon of sparkling entertainment
for the enthusiastic audience.   How good it was to be reminded

of the extraordinary talent of a quartet of
singers who became celebrated icons in
the canon of American music!   Among the
songs recorded by Betty Hutton were
“This Must Be the Place” (Edward Pola &
Allan Copeland), “Hamlet” (Frank
Loesser), “Do It the Hard Way” (Jimmy
Van Heusen & Johnny Burke) and “I’m
Doing It for Defense” (Harold Arlen &
Johnny Mercer).   Julia Lee, the queen of
the so-called Dirty Songs, gave us “The
Spinach Song” (Bill Gordon & Johnny
Gomez), “Don’t Save It Too Long”
(Richard Elliot), and “Decent Woman’s
Blues.”

Billie Holiday was represented by “If
the Moon Turns Green” (Paul Whiteman)
and “The Moon Looks Down and Laughs”
(Bert Kalman & Sid Silvers).   Jo Stafford,
one of Kaye Allyn’s favorite singers,
recorded “You Got Me This Way,” “Black
Out the Moon” (Richard Adler), “Bakery
Blues” (George Simon), “Indiscretion”
(adapted by Sammy Cahn and Stafford’s
husband Paul Weston from an original

composition by Allessandro Cicognini, and made with Liberace,
one of three songs they recorded together) and “Smoking My Sad
Cigarette (Gil Evans). 

It was a joy for the NYSMS membership to become aware
simultaneously of several unheralded creations by some of the
best composers, lyricists, and vocalists in the business, and two
great contemporary performers.  Kathryn Allyn is not only an
accomplished interpreter of popular music, she’s got a wry sense
of humor and an ability to recount the stories behind the songs in
an interesting and intriguing way.   

Finally, it was immediately apparent that Frank Ponzio is
much more than a seasoned musical director and accompanist.
To say that his talents reside in a wider space is much too
obvious.  However this duo may have come together, it’s clearly
a good match, and a perfect example of how the sum of one
and one can, on occasion, be more than two.    

Neither Kaye Allyn nor Frank Ponzio
are old enough to have ever seen Billie
Holiday, Betty Hutton, Julia Lee, or Jo
Stafford perform live.   But that didn’t
prevent the fearless team from finding a
record player equipped to play ancient 78
rpm recordings, concluding that their
precious discoveries had to be heard again.
Unable to locate the sheet music, Kaye and
Frank got together and created their own
charts.   The results to date have inspired
two shows:  Playing Hard to Get, and
Doing It for Defense, made up of tunes
recorded for Uncle Sam’s extensive
Victory Disc program during World War II.

Over the past few years, they’ve
performed various iterations of the less-
than-well-known numbers (including those
written by Frank Loesser, Jimmy Van
Heusen, Johnny Burke, Harold Arlen, and
Johnny Mercer), at the Metropolitan Room,
Stage 72, Tomi Jazz, and most recently the
Dutch Treat Club.  Often, the films in
which the songs appeared are more
recognizable than the tunes – Star Spangled
Rhythm (Bob Hope, Bing Crosby, Betty Hutton, Eddie Bracken,
Cass Daley, and just about every other star from Paramount),
Indiscretion of an American Wife (Jennifer Jones and
Montgomery Clift), You’ll Find Out (Peter Lorre, Boris Karloff
and Bela Lugosi), and Duffy’s Tavern (another Paramount
extravaganza with a cast including Paulette Goddard, Alan Ladd,
Dorothy Lamour, Veronica Lake and all of Bing Crosby’s sons).

Like many serious singers of the American Songbook,
NYSMS member Kaye Allyn has been classically trained.
Unlike most of them, however, she has an impressive resume
which includes performing with the New York City Opera, Opera
Orchestra, New York Chamber Opera, in addition to opera
companies from Anchorage, Alaska to Palm Beach, Florida.   Her
title roles include Carmen, Ariodante, and Hansel und Gretel.
Kaye has also appeared as a soloist at Carnegie Hall, Weill Hall
and St. Patrick’s Cathedral, and with the Tokyo Symphony.  

Kathryn Allyn & Frank Ponzio:
Discovering Musical Gems –

1933 to 1956
Playing Hard to Get – The Songs of
Holiday, Hutton, Lee & Stafford
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Spring is almost here, a time of renewal, and since we have had such a difficult winter, we can
really appreciate the nice weather that is to come. We are looking forward to the four
outstanding programs remaining in our 2014 season, in March, April, May and June.

We cannot sufficiently thank the charming and talented singer Kathryn Allyn and the
marvelous pianist Frank Ponzio for their February Program on interesting and hard to find
songs. You can read all about Kathryn and her song choices in this issue, in the article by our
Editor,  Jerry Osterberg, who also served as the show’s producer.

I am really looking forward to Jeff Macauley’s award-winning Program “It Was Me – the
Lyrics of Norman Gimbel,” which will be presented on Saturday, March 8th at Local 802.
Who is Normal Gimbel? some of you may ask. Gimbel was born in Brooklyn in 1927, and his
first hit was “Ricochet Romance” in 1953.  He went on to write the English words for the
songs of Antonio Carlos Jobim (winning a Grammy for “The Girl From Ipanema”),  and
Michel Legrand’s hits from The Umbrellas of Cherbourg, “Watch What Happens and “I Will
Wait For You.” Another Grammy came for Song of the Year for Roberta Flack’s recording of
“Killing Me Softly With His Song” (music by Charles Fox).  In 1979 he won an Academy
Award for Best Original Song for “It Goes Like It Goes” from the film “Norma Rae” (music
by David Shire).  With Moose Charlap he wrote two Broadway musicals, Whoop-Up and The
Conquering Hero.  Gimbel has worked with the best collaborators in the business and his
songs have appeared in over 70 motion pictures.

I have been a great fan of Anita Gillette for as long as I can remember.  Her career has
spanned 55 years, including starring roles in many legendary Broadway shows and
outstanding films, including Moonstruck. She won a Bistro Award for her first solo cabaret act
last year, which was directed by Barry Kleinbort, and which drew on her fascinating life and
career for source material.  The timing never seemed to work before, but we had a
cancellation for April 12th and I was thrilled when Anita agreed to perform for us with her
great accompanist, Paul Greenwood.

A good way to spread the word about the NYSMS is to
bring guests to the meetings, and hand out our very
appealing newly-designed brochures to encourage friends
and family to join this very  special organization.  Please
help us to keep our great society going strong!

I am looking forward to seeing you all on March 8th!
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Linda Amiel Burns, President O F F I C E R S
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MEETING LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.  
Program: 1:45 – 3:30PM.

Best Wishes

Linda
Jerry Osterberg, Kathryn Allyn, Linda Amiel Burns, Debbi Whiting, Frank Ponzio



Linda Amiel Burns, NYSMS President, is celebrating the 36 year of The Singing
Experience.  She would love to have more of our Society’s members join the cast
in joyful song.  Talk to those who have – Joan Adams, Lynn DiMenna, Jerry
Osterberg and Carol Shedlin.  Call Linda at 212-315-3500 to sign up.  The Singing
Experience Cable TV show continues on MNN Time Warner:  Channel 56 or RCN:
Channel 111.  The program broadcasts are every Sunday at 5:00 PM.  You can
also see your fellow NYSMS members on YouTube at any time.

The Singing Experience Spring Workshop Singing in the Rain, begins on
Wednesday, March 19 from 6:30-9:30 PM @ Studio 353 at 353 West 48 St., and
continues on March 26, April 2 and April 9.  A performance will take place at
Stage 72 @ The Triad on Wednesday, April 16 at 7:30 PM.  Call 212-315-3500
for tickets and information.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at Saint
Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted by
Ronny Whyte. Programs:  March 12, Lenore Raphael – piano, Jack Wilkins -
guitar; March 19, Russ Kassoff Big Band; March 26, Barry Harris – piano/vocals,
Murray Wall – bass, Yaya Abdul - drums; April 2, Lou Caputo’s Not-So-Big Band;
April 9, Judy Niemack – singer, Jean-Francois Prins – guitar; April 23, Sheila
Jordan – singer, Cameron Brown – bass; April 30, Carol Fredette – singer.
Suggested donation: $10.  Parking: Icon Parking, East 51 St, between Third and
Lexington Ave.  $15 including tax for five hours with validation @ Saint Peter’s
reception desk. www.saintpeters.org/jazz/midtownjazz.htm
www.ronnywhyte.com/. 

MEMBERS: SELL YOUR CDS AT MEETINGS!  You’ve seen Kitty Skrobela at a
table full of CDS against the wall.  Those represent the recordings of members of
the NYSMS.  Bring two of yours to any meeting and receive $15 for each one
sold.  You can leave one with Kitty for the next time or bring more if both are sold.
People check every month to see what’s new.  Don’t lose out!  Don’t be shy!  Bring
in those CDS of yours and walk out with hard money!

Do you seek an elusive song? If you do, write NYSMS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104.  You can also visit Sandy
in New Jersey to see thousands and thousands of sheets of music, most of which
can be yours very reasonably.  She is a marvelous resource and a super-great
lady!

Sandi Durell has launched TheaterPizzazz.com, a site featuring reviews on and
off Broadway, news, previews, celebrity interviews, videos, film reviews, Kidstuff
and more. Featured are writers with discerning and informed opinions. Visit
www.TheaterPizzazz.com.

NYSMS Board member Tom Toce has just released his CD Hopelessly in Love:
The Lyrics of Tom Toce.  It features Carole J. Bufford, Jack Donahue and Jennifer
Sheehan, as well as Matthew Martin Ward on piano, Boots Maleson on bass, and
guest vocalist Jane Monheit.  You’ll find it at Amazon, AllMusic, Barnes & Noble
and iTunes.  www.tomtocemusic.com.

Bobbie Horowitz Hosts:  Great Song Writers Up Close, on Sunday, March 9 @
4:00 PM at the Metropolitan Room, 34 West 22nd Street, honoring David Friedman,
Richard Whiting, and Sammy Timberg.  The show will feature Eric Yves Garcia,
Marissa Mulder, Stacy Sullivan, Victoria Rae Sook, David F. Slone and Bill Zeffiro.
David Friedman is a composer, lyricist, conductor and recipient of Backstage
Bistro, MAC and Johnny Mercer Awards.  He’s written for popular singers such as
Barry Manilow, Diana Ross, Nancy LaMott, Laurie Beechman and Leslie Uggams;
and conducted music scores for Disney animated features, including Beauty and
the Beast, Aladdin, Pocahontas and The Hunchback of Notre Dame.  Richard
Whiting composed many popular songs with lyricists including Ray Egan, Johnny
Mercer, Leo Robin, Ralph Rainger, Gus Kahn and Oscar Hammerstein II.  Among
his best known songs are “Hooray for Hollywood,” “Ain’t We Got Fun?” “On the
Good Ship Lollipop,” “My Ideal,” “Till We Meet Again,” and “Too Marvelous for
Words.” Sammy Timberg wrote music for the cartoons of the Fleischer and
Famous Studios for characters Popeye, Betty Boop, Superman, Little Lulu and
Casper the Friendly Ghost.  He also served as musical director for the Marx
Brothers early in their careers.  With lyricists Buddy Kaye and Sammy Cahn he
wrote the popular song “Help Yourself to my Heart” which was recorded by Frank
Sinatra in 1947 with Axel Stordahl.$20 cover, 2 drink minimum, $5 discount for
MAC, ASCAP and BMI members. 212-206-0440 for reservations or at
http://metropolitanroom.com/show.cfm?id=133073&cart.

NYSMS member Dennis Livingston’s debut CD The Stories in My Mind:  The
Songs of Dennis Livingston, is the subject of a one-hour interview hosted by Jim
Farley at the Musical/World Podcast website.  The program includes a
conversation about the songs and his life as a cabaret/jazz songwriter, along with
anecdotes about his songwriting father Jerry Livingston.  The podcast can be
heard at www.musicalworld.us or the iTunes Store (write musicalworld in the
search window).  CD can be purchased from CD Baby:
http://cdbaby.com/cd/dennislivingston.

NYSMS Board member Edie Stokes will debut her new show Perhaps, Perhaps,
Perhaps, at the lovely Metropolitan Room on Sunday, April 13 @ 4:00 PM.
Musical Director – Barry Levitt, Bass – Jon Burr.   General admission tickets are
$15 or $10 for seniors.  2 drink minimum.  For reservations call 212-206-0440 or
write www.metropolitanroom.com.  

Steve Ross will be performing the songs of his hero Cole Porter in Ridin’ High –
Cole Porter on Broadway on Monday, March 17 @ 7:00 PM at Birdland, 315
West 44 St.  Special guest star:  Klea Blackhurst and Steve Doyle on bass.  Call
212-581-3080 or write www.birdlandjazz.com.

NYSMS member “Dr. Sue” Horowitz (Singer-Songwriter-Author- Queens of
Comedy) is becoming a media personality.  Her photo-video blog
(www.drsue.com) is now syndicated on JCT Multimedia and Local Talent Connect
as a Thursday column: ETC: Entertainment, Travel & Creative Living.  Recent
radio appearances include WBAB and WBLI (Dr. Sue shares life tips, songs, and
funny banter).  Sue has also been singing jazz standards with the world-renowned
Rick Bogart Trio at the elegant Broadway Thai Restaurant, 241 West 51 St.
between Broadway & Eight Avenue.  Recently, Sue sang her original song “A
Jewish Girl Named Tex” with the Tomatoes Got Talent show at the Triad.  Call 212-
732-0487 or write drsue@drsue.com.

Member      
News...

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the co-
editor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting.  We
often get very good items that get to us after the newsletter has been
printed and mailed.
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first to play it, and to have played it for such august company.  Show
tunes, after all, were Cy’s chosen creative palette, instead of his
pursuing a more logical classical piano repertoire (since it was in the

latter music that Cy’s early piano training by
his mother, Florence Greaves Walter, was
rooted).  Cy left us with two magical
recorded arrangements of “All The Things
You Are”, one contemporaneous with the
show, on Liberty Music Shop 78-rpm
L-286A; the other on Cy’s last record,
released in 1966, Cy Walter At The Drake
(and including the piece’s rarely-performed
introductory passages). Both can be heard on
my family’s website, www.cywalter.com,
along with many other pieces played by Cy.

And there is little surprise in the fact
that, while Very Warm for May might not
have been a critical success, Kern’s and
Hammerstein’s genius has meant that this
standard has unquestionably achieved
American Popular Songbook immortality.
I’ll admit to being partial to my father’s
piano arrangement above all others, but as to
a vocal performance of the song, my
hands-down favorite is Jennifer Sheehan’s.

If you’ve not had the great good fortune of hearing her wondrous
performance of it live, you can still be transported by the recorded
version on her CD, You Made Me Love You.

But Cy’s pianistic talents were not heard only in Broadway
musicals or in upscale hotel lounges.  He also had an active radio
career, from the mid-thirties through the fifties.  Perhaps the best
known of the shows on which he appeared was the American
Broadcasting Company’s Piano Playhouse, a half-hour weekly
program that included a duo-piano team as anchors, and had varying
classical and jazz pianists as guests.  The program was produced by
Maggy Fisher and ran on radio each Sunday afternoon from late 1943
until early 1953.

Hosted by Milton Cross (of Metropolitan Opera fame), Piano
Playhouse was performed before a live audience in New York City’s
Vanderbilt Theatre. In the show’s early years, Cy was sometimes one
of three anchor pianists, who were collectively called the Piano
Playboys. Other anchor pianists who performed with Cy included
Joe Bushkin; Bill Clifton (a new CD of whose music, entitled Red
Shadows, and including a piece he played on Piano Playhouse, has
just been produced by his Toronto cousin, Michael Clifton; see
www.billcliftonpiano.com); Les Crosley; Walter Gross (composer of
“Tenderly”); and, most incomparably, Stan Freeman. The latter
adjective is used advisedly, for Cy and Stan’s duo piano
arrangements are truly without parallel.  Some of these were
commercially released on a long out-of-print 1950 10” LP
(MGM E-514), which I will happily share with any who would like
to hear it in digitally-re-mastered format. To quote from the record’s
liner notes, as written by Maggy Fisher: 

All the Things He Was: Remembering Cy Walter
The Piano Playhouse Playboys: Walter, Bill Clifton, Stan Freeman, et al.

By Mark Walter

Scene:   In rehearsal productions of Very Warm for May
(Wilmington, DE; Washington, D.C.; Philadelphia, PA, and Boston,
MA), shortly before the play’s Broadway opening on 17 November
1939, the twenty-four year old Cy Walter is
at the piano late one evening.   

Cy, focused on perfecting a difficult
interpretive passage from one of the show’s
numbers, looks up in surprise as an animated
Jerome Kern, with Oscar Hammerstein II
close behind, bursts into the room.  Kern is
expansively waving a piece of sheet music.

Kern: “Cy, we just wrote this
number; it’s called ‘All the Things You Are,’
and it goes in the show tomorrow.  Will you
play it for us?” 

Cy: “Of course, Mr. Kern (nervously
scanning the music and hoping his
sight-reading skills don’t fail him), here
goes…”

(Rhapsodic music ensues, as
Hammerstein and Kern listen, transfixed).

Cy (in tears): “That’s beautiful, Mr.
Kern, Mr. Hammerstein; absolutely
beautiful.  Thank you!”

(Scene historically accurate; dialogue
phrasing mine, but believed to be true to the event, from how Cy
related it to others.)

Is it any wonder that this now-classic standard was Cy’s
favorite song?  Not that there weren’t other great songs in his
repertoire that would have been in fierce competition. As Bob Bach,
writing in the November, 1946 issue of Metronome magazine noted,
concerning Cy’s nightly performances at the tony Drake Hotel’s
Drake Room: 

“Park Avenue has its Tatum too.  He is a slight, bird-like
young man named Cy Walter, who has played his own special brand
of piano for many years in Manhattan’s best bars and bistros.  In
addition to café society’s pub crawlers who flock around him like an
excited group of bobby soxers, many of the town’s top musicians
have long been sitting in the bend of his piano in their late off-hours,
thrilling to a great display of taste in music, and such accomplished
ivory pushers as Walter Gross, Teddy Wilson, Buddy Weed, and
Howard Smith have followed him with the adulation of some
unofficial fan club. Sinatra, Whiting, and other big-timers are
constantly dropping by where he is playing to pick up on some
obscure show tune that he has resurrected from the vast storehouse
of his musical mind. Songwriters and publishers, too, come by to
hear their melodies played in highly original but un-maligned
fashion.”

And, although upon request Cy could freely play any number
of his, or other songwriters’, tunes, Cam Walter, his widow (he
passed of cancer in 1968), emphasized that “All The Things You Are”
was always his favorite song.

This might have been so even without his having been the
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“It is most unusual for two artists to be able to read each
other’s minds musically, but Cy and Stan seem to be capable of doing
just that.  They met a few years ago at my house on one of those
musical evenings.  From the first moment they sat down at the duo
pianos, their musical sympathy was evident. Their harmonies were
sheer delight.  From that
moment until this they have
never written so much as a
single chord progression
down on paper.  They sketch
roughly at the keyboard a
general pattern, later filling
in chord progressions,
arpeggios, and trimmings of
various kinds, until the whole
piece gleams and glitters.
It’s then tucked conveniently
in some little corner of their
orderly minds, and if, three
years later, I should schedule
the same music, out it comes, just as fresh, vivid, and bright as it was
originally, with not a single note changed.”

Cy and Stan continued to anchor the Piano Playhouse
program until November, 1951, when the talented and beloved
brother/sister team of Forrest and Margaret Perrin succeeded them
(with Maggy Fisher including Cy Walter as the first Perrins’ show’s
honored guest, due to his audience popularity). Forrest and Margaret
anchored the show through late 1952, with a State
Department-sponsored European tour following that; and for a few
months thereafter the team of Arthur Ferrante and Louis Teicher were
the final anchors.

The show’s performance format was unique, and during an
almost decade-long run, uniquely successful.  The anchor pianists
would normally play a number or two together, and then one or both
of them might play their own songs separately; then the guest
classical and jazz pianists would each play multiple numbers of their
own; and finally, in an unannounced closing crescendo, all of the
pianists would be charged with spontaneously playing, as a mad
improvising together, some chosen popular piece.  Margaret Perrin,
who is ninety-four
and still going
strong in Atlanta,
assures me that
none of them were
told beforehand
which popular
piece was to be
played.  A few
minutes before the
show’s end, each
of the pianists
would be asked to
play a minute or so
of their own particular style of the well-known number (say, for
example, “Embraceable You” or “Lover”), before all would
simultaneously treat the audience to an impromptu jam session of
the entire song.

To give an idea of the caliber and diversity of the guest
pianists who appeared on Piano Playhouse, here is a partial listing:

Dave Bowman; Joyce Bartleson; Mario Braggiotti; Inez Carillo;
Barbara Carroll; Grace Castagnetta; Bill Clifton; Dorothy Eustis;
Andor Foles; Sidney Foster; Erroll Garner; Johnny Guarnieri; George
Haddod; William Harms; Skitch Henderson; Earl Hines; Virginia
Hoff; Dick Hyman; Grant Johannesen; Ida Krehm; Norman Dello

Joio; Ellis Larkin; Liberace;
Eugene List; Frederick
Marvin; William Masselos;
Marian (Page) McPartland;
Dorothy Clark Norman; Red
Norvo (on xylophone); the
Philharmonic Piano Quartet
(Ada Kopetz, Bertha
Melnick, John Scales, and
Max Walmer); André Previn;
Pierre Sancan; Jésus Maria
Sanroma; George Shearing;
Claudette Sorel; Samuel
Sorin; Ralph Sutton; Art
Tatum; Billy Taylor; Richard

Tetley-Kardos; Rosalyn Tureck; Alexander Uninsky; Cy Walter;
Louie Wertz; Earl Wild; Mary Lou Williams; Teddy Wilson; and
Sylvia Zaremba.

Though virtually unknown today, the show was of immense
popularity.   A 31 October 1950 New York Herald Tribune article by
John Crosby described it as follows: 

“This small program, simply a half hour of piano music, has
an audience which will surprise the daylights out of you.  Besides
being broadcast all over this country, Piano Playhouse is heard in
Japan, London, Rome, Australia, South America, Asia, Africa, the
Far East, and on the armed forces network all over the world.  It even
has a sponsor in Alaska. 

Piano Playhouse gets letters from the four corners of the
globe, including Iron Curtain countries.  It is supposed to reach an
audience of 10,000,000 persons, though, of course, it’s pretty hard to
make any sort of accurate guess ...”  

As Piano Playhouse was syndicated to military personnel
overseas by the Armed Forces Radio Service (“AFRS”), many of the
surviving recordings of the show are extant on collectors’ AFRS

discs, while others
are still here on
significantly-rarer
“air check” discs
that have happily
surfaced in private
collections.  Most
of the individual
shows remain thus
far beyond our
reach in the morass
of time’s discarded
or lost recordings,
although hope

always springs eternal that more will be found. 
Nonetheless, one thing remains certain:  Piano Playhouse’s

Piano Playboys, and their guest colleagues, created a rich panoply
of pianistic pleasures for future generations to enjoy.  And it seems
equally clear that this unique musical milieu creatively catalyzed
its members in a fashion that, sadly, is unlikely ever to recur. 

Cy Walter and Stan Freeman at The Duo Pianos
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What’s Coming Up Next...

Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

Now you can
join or renew your

membership OONNLLIINNEE!!

www.NYSMS.org
3 easy steps!

April 12: Anita Gillette

May 10: Songwriter Series - Tom Toce, Producer

June 14: Hilary Kole: (show TBA) - Jerry Osterberg - Producer

Jeff Macauley’s award winning show-
“It Was Me – the Lyrics of Norman Gimbel.”

And After That...

March 8, 2014

Norman Gimbel was born in Brooklyn (1927 – present)
and his first hit was “Ricochet Romance” in 1953.  He went on
to write the English words for the songs of Antonio Carlos
Jobim winning a Grammy for “The Girl From Ipanema” and
Michel Legrand’s hits from The Umbrellas of Cherbourg,
“Watch What Happens and “I Will Wait For You.” Another
Grammy for Song of the Year for Roberta Flack’s recording
of “Killing Me Softly With His Song (music by Charles Fox.)
In 1979 he won an Academy Award for Best Original Song for
"It Goes Like It Goes" from the film Norma Rae (music by
David Shire). With Moose Charlap he wrote two Broadway
musicals, Whoop-Up and The Conquering Hero.  Gimbel has
worked with the best collaborators in the business and his
songs have appeared in over 70 motion pictures.


