
Romance,”  called “It Won’t Cool Off.” It’s not surprising that
Garcia would choose Martin for inspiration…there’s
something “Martin-esque” about his own appeal…extremely
expressive eyebrows and an effortless charisma and self-
assuredness! 

Other highlights included the devastatingly poignant
“After The Holidays” written by Johnny Meyer and recorded
by Margaret Whiting and, after reading the crowd and
responding appropriately, a wonderfully nostalgic “One Hour

With You” written in 1932 by
Richard Whiting and Leo
Robin for a film musical of the
same name and used by Eddie
Cantor as a theme song for his
own radio show.

A discovery of KT
Sullivan’s, Eric was recently
awarded the first Margaret
Whiting Award at The Mabel
Mercer Cabaret Convention in
Rose Hall at Lincoln Center.
Margaret’s daughter, Debbi,
was on hand to present the
award to Garcia and quipped,
“If my mother were alive to
hear him, she’d probably want
to marry him!” Both KT and
Debbi were front and center at
his debut show at The Laurie

Beechman Theater this fall, and plans are in the works for other
outings as soon as his run there ends. In commenting on Eric’s
New York Sheet Music debut, Debbi had these high words of
praise for this exciting up and comer:  “Eric Yves Garcia is not
only a musically talented young man, his sense of humor
astounds me. His relaxed, smooth presence on stage is an
obvious sign that he was born to entertain.”

A native of Red Bank, New Jersey and a Fordham
University (Lincoln Center) graduate, Garcia started playing
piano at age seven. Now, at twenty nine, he’s played at
numerous clubs and private parties around town and continues
his regular gigs at Josephine’s in NY and Croton Creek every
Saturday in Croton Falls, NY. You can bet it won’t be long
before word travels throughout our community and beyond,
that there’s a new kid in town who appears to have what it takes
to reach the top!  We so enjoyed our hour with you
Eric…Watch out world, Eric Yves Garcia is on the move!

The New York Sheet Music Society members received an
unexpected present at the December holiday meeting when
Eric Yves Garcia filled in for the originally programmed Steve
Doyle and Marissa Mulder.  For a working musician like Steve,
when a well-paid “gig” comes along, he has no choice but to
take it. It serves as a good
reminder to our members of
just how special and generous
our performers are to us
throughout the year.  We hope
to reschedule Steve and
Marissa sometime in the
future.

But getting back to Eric
Yves Garcia…and don’t you
just LOVE the name? To put it
in holiday terms…he is the
whole package tied with a big
red Christmas bow!  He’s
young, he’s handsome, and he
plays and sings with flair,
confidence and sophistication.
Given the time of year, he
chose to present some
relatively obscure holiday
songs that delighted all but a very few audience members and
it set up a fortuitous opportunity for him to demonstrate his
poise, sense of humor and gracious spirit. His ability to work
the room, engage his audience and have fun with all the
“kibitzing” was instantly evident, and most likely comes from
his overall experience and his years spent at the piano at Chez
Josephine’s on 42nd St.

Garcia opened with the seldom heard but delightful
seasonal song written by Ted Shapiro, “ I Love The Winter
Weather,” and coupled it with another infrequently heard song
from Irving Berlin’s White Christmas, called “Snow.” Staying
with the Christmas theme, he also added “Lost In a Winter
Romance” by Sammy Cahn and Ken Lane and explained that
Ken Lane was the same fellow who wrote one of Dean
Martin’s most famous hits “Everybody Loves Somebody
Sometime.”  He added another song a little later by this
same duo, recorded by Martin on the same album, “Winter
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ERIC YVES GARCIA:
A YOUNG MAN ON THE MOVE!

Linda Amiel Burns, Eric & Lynn DiMenna
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I want to wish everyone a 2014 filled with good health, joy, fun and lots of
music and song!  The years seem to be rushing by, and since we cannot slow
things down, we can try to enjoy every day and make the time count.  I know
that you will love the next six programs that will complete our 2013-2014

season through June.
On January 18th (please note that this is the third Saturday of the month), Richard Skipper

will be presenting a fabulous program celebrating the 50th Anniversary of the opening of Jerry
Herman’s hit musical, “Hello, Dolly”.Aside from writing a book on the subject, Richard has put
together an amazing show for us, including members of the original cast,  entertainers singing
the great tunes, and giving us all the  opportunity for you to learn about how this classic musical
came about.  As many of you know, Richard has been performing for years as Carol Channing,
and even did a delightful show for us several years back.  We are all very excited about our
January 18th meeting and know that this will be an unforgettable afternoon!

Despite a snowstorm, many of our intrepid NYSMS members came to the December
meeting, and all agreed that it was worth the trek through bad weather to see and hear our special
guest, singer/pianist Eric Yves Garcia. Eric graciously agreed to fill in when Steve Doyle got a
lucrative gig in Florida that he couldn’t turn down.  I saw Eric at The Cabaret Convention where
he entertained and was awarded the first Margaret Whiting Award by NYSMS member Debbi
Whiting. You can read all about Eric in our cover story, written by Lynn DiMenna.

Last year, esteemed musical director Stephen Bocchino suddenly passed away.  His partner,
David Weincek, asked if he could donate Stephen’s sheet music collection to the NYSMS.  At
the last meeting, despite the bad weather, I filled up a suitcase and created a display table with
books and sheet music for our members to take for FREE, and will do the same at our January
meeting.  Stephen wanted to his music given to people who still appreciate and love sheet music.

When you tell people about the NYSMS and encourage them to join, handing them our new
brochure will help explain who we are and what we do. Glen Charlow has redesigned and
updated our brochure for you to take with you and offer to anyone you think would be
prospective NYSMS members, put them at the clubs, and your workplace. Let’s continue to
spread the word to keep this all going!

We have had many discussions over the years about perhaps changing the name of our
Society with the tagline “formerly The New York Sheet Music Society.” So far, some of the
suggestions are:  The NY Songbook Society,  American Popular Song Society,  Music & Song
Society, etc. I know that this is a controversial subject, but would like to hear what you think.
We may just leave well enough alone, but it is something to think about as we move forward.

I am happily anticipating seeing you at The Musician’s Hall at Local 802 on January 18th and
beginning the 2014 with another spectacular
program.

President’s Message...
Linda Amiel Burns, President
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Linda Amiel Burns, NYSMS President, is celebrating the 36 year of The
Singing Experience.  She would love to have more of our Society’s members
join the cast in joyful song.  Talk to those who have – Joan Adams, Lynn
DiMenna, Jerry Osterberg and Carol Shedlin.  Call Linda at 212-315-3500 to
sign up.  The Singing Experience Cable TV show continues on MNN Time
Warner:  Channel 56 or RCN: Channel 111.  The program broadcasts are
every Sunday at 5:00 PM.  You can also see your fellow NYSMS members
on YouTube at any time.

The first workshop of the 2014 season of The Singing Experience – Easy to
Love - begins on January 14 and there is still time to enroll.  The six sessions
include four rehearsals at Studio 353 from 6:30 PM to 9:30 PM, a gala
performance at Stage 72 @ The Triad, and a DVD viewing party to celebrate
the “star” that you are!  Call 212-315-3500 to register.  

The Singing Experience performance of Easy to Love will take place at Stage
72 @ The Triad on Tuesday, February 11 at 7:30 PM.  Call 212-315-3500
for tickets and information.

Broadway/Cabaret/Jazz Series Perfect Pairs @ The Palace (Stamford Center
for the Arts).  Exciting new series produced and hosted by Lynn DiMenna.
Wednesday, January 22, 2014 at 8:00 PM, Marilyn Maye and Houston
Person.  Box Office:  203-325-4466 or www.SCAlive.org.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at
Saint Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC,
Hosted by Ronny Whyte. Programs:  January 15, Art Lillard Big Band;
January 22, Laurel Masse – singer, Tex Arnold - piano; January 29, Aaron
Weinstein – jazz violin, Matt Baker – piano; February 5, Jay Leonhart: Family
& Friends, Jay – bass & vocals; February 12, Junior Mace – piano, Hide
Tanaka – bass, Michi Fuji – violin; February 19, Valerie Capers –
pianist/singer; February 26, Eugene Marlow’s Heritage Ensemble.
Suggested donation: $10.  Parking: Icon Parking, East 51 St, between Third
and Lexington Ave.  $15 including tax for five hours with validation @ Saint
Peter’s reception desk. www.saintpeters.org/jazz/midtownjazz.htm,
www.ronnywhyte.com.

MEMBERS: SELL YOUR CDS AT MEETINGS!  You’ve seen Kitty Skrobela
at a table full of CDS against the wall.  Those represent the recordings of
members of the NYSMS.  Bring two of yours to any meeting and receive $15

for each one sold.  You can leave one with Kitty for the next time or bring
more if both are sold.  People check every month to see what’s new.  Don’t
lose out!  Don’t be shy!  Bring in those CDS of yours and walk out with hard
money!

Do you seek an elusive song? If you do, write NYSMS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104.  You can also visit
Sandy in New Jersey to see thousands and thousands of sheets of music,
most of which can be yours very reasonably.  She is a marvelous resource
and a super-great lady!

Scot Albertson & Dan Furman – Vocal/Piano Duo Evening, Thursday,
January 9, 8:00 PM to 11:00 PM at Klavierhaus, 211 West 58 Street, 212-
245-4535.  No cover and no food/drink minimum.  Event sustained by
donations only. 

Scot Albertson & Lee Tomboulian – Vocal/Piano Duo Evening, Thursday,
January 16, 9:00 PM to 11:30 PM, 2 sets, Tomi Jazz, 239 East 53 St, step
down level, between 2nd and 3rd Ave. $10 cover & $10 food/drink minimum.
Call 646-497-1254. Guests are welcome to sit in.

Michael Feinstein sang Larry Kerchner’s beautiful new lyric for “Home” during
his recent Holiday @ Birdland show, and the audience loved it!
Congratulations Larry!

Stephen Hanks will reprise Beyond American Pie: The Don McLean

Songbook at the Metropolitan Room, 34 West 22 Street on Wednesday,
February 5 @ 7:00 PM, $20 cover (MAC $15) + 2 drink minimum.  Call 212-
206-0440 or 1-800-838-3006.

Sandi Durell has launched TheaterPizzazz.com, a site featuring reviews on
and off Broadway, news, previews, celebrity interviews, videos, film reviews,
Kidstuff and more.  Featured are writers with discerning and informed
opinions.   Visit www.TheaterPizzazz.com.

NYSMS Board member Tom Toce has just released his CD Hopelessly in
Love:  The Lyrics of Tom Toce.  It features Carole J. Bufford, Jack Donahue
and Jennifer Sheehan, as well as Matthew Martin Ward on piano, Boots
Maleson on bass, and guest vocalist Jane Monheit.  You’ll find it at Amazon,
AllMusic, Barnes & Noble and iTunes.  www.tomtocemusic.com.

NYSMS member Dennis Livingston’s debut CD The Stories in My Mind:  The
Songs of Dennis Livingston, is the subject of a one-hour interview hosted by
Jim Farley at the Musical/World Podcast website.  The program includes a
conversation about the songs and his life as a cabaret/jazz songwriter, along
with anecdotes about his songwriting father Jerry Livingston.  The podcast
can be heard at www.musicalworld.us or the iTunes Store (write musicalworld
in the search window).  CD can be purchased from CD Baby:
http://cdbaby.com/cd/dennislivingston.

Musical Mondays Theatre Lab - Curious and Rare on January 16, and Water
From the Moon on February 20.  Admission $18 or $13 for seniors and
students.  Snapple Theatre Center, Broadway & West 50th, 212-989-6706 or
musicalmondays@aol.com

Member          
News...

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the co-
editor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting.  We
often get very good items that get to us after the newsletter has been
printed and mailed.
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By Craig Pomranz 

Viva la American
Songbook!

Earlier this year, Next
Avenue blogger John Stark
wrote about Harry Connick
Jr.’s controversial guest
appearance on American
Idol, in which he chastised
young singers who were all
style and no substance. For
those who missed it,
Connick sought to coach the
contestants on how to
connect to the lyrics and to
sing the melody first as
written. He reminded them
that the American Songbook
has a rich history and that
they would do well to study
and learn from it. (When the
show begins its next season
in January, Connick will be
one of the new judges.) 

The judges and
contestants questioned his
rant and attempted to defend
a contemporary style that
features instrumental
arrangements with dramatic
swings in volume and
attention-grabbing vocal
pyrotechnics. You know
what I am talking about —
the part where the audience
breaks into applause and
cries “woo-woo!” as the
singer contorts his/her face
and trills up and down
before belting out that one
long-held high note. The
sound can be impressive, but
lost in the process is the
melody — not to mention
the song’s meaning. 

As a singer, I am
delighted that this rich vein
of American culture is once
again part of the national
conversation. And as a fan, I

would argue that this is the
most exciting time in
memory for fans of classic
American music. Just look at
the latest wave of rockers
who are looking back at our
shared musical roots. In
September Gloria Estefan
released an album of
standards from the 1940s
and ’50s. She joins the ranks
of Amy Winehouse and Rod
Stewart, plus a roster of
artists including Lady Gaga,
who have collaborated with
Tony Bennett on his Duets
series. Whether you consider
these records artistically
successful or not, they are
hits financially and prove
that these great songs can
still draw in audiences of all
ages. 

Fans of the American
Songbook probably have
their own proud collection
of works by Streisand, Carly
Simon, Michael Buble,
Michael Feinstein, Norah
Jones and Nellie McKay.
But they needn’t look only
backward. Today there’s a
world of new singers
making recordings and
posting them on YouTube.
Mainstream radio does not
routinely play these artists,
but a visit to ITunes, Spotify
and CDBaby will yield a
number of treasures. 

The best way to
experience this music, of
course, is through live
performance, ideally in an
intimate setting with a
cocktail in your hand. I love
these venues because of how
they nurture communication
between the performer and
the audience. I’m trained as
an actor, so for me every
song is scene or story to be

told, an opportunity to
breathe new life and
meaning into a familiar
song. I can’t tell you how
many times someone has
come up to me after a show
to say they never
really heard the lyrics to a
contemporary number until
they heard my rendition of
it. 

You never know who
you’re going to meet in
these clubs. I often include
songs written by my dear
friend Murray Grand
(“Guess Who I Saw Today”)
in my act. One night at the
Gardenia Restaurant &
Lounge in Los Angeles, I
did one of his comedy tunes,
“Doris Was Nice,” about a
guy falling in love with an
ape named Doris. After the
show, Doris Roberts
(Everybody Loves
Raymond) approached me
with folded arms and a
raised eyebrow. “Did you
sing that song for me?” she
accused, and we both burst
into laughter. 

Years earlier, I was
working at a club called
Mickey’s with Cissy
Houston. Bob Feiden of
Arista Records had asked
me to stay for her show to
get my take on her daughter,
whom Cissy was introducing
in the act. Into the spotlight
stepped this pretty teenager
in a sheath dress, wearing
minimal makeup. Barely
moving, she sang a very
pure version of Barry
Manilow’s “All the Time.”
Her beauty and simplicity —
no vocal pyrotechnics then
— were amazing. That child,
of course, was Whitney
Houston.  Are you the kind

of would-be performer who
silently mouths the words
and wishes it were you up
onstage? There are plenty of
opportunities to let your
inner cabaret singer out,
from open-mic nights to
classes and workshops. Most
large cities have a Cabaret
Association, which are great
sources of information about
local venues and performers.
New York City has the MAC
(Manhattan Association of
Cabarets and Clubs) and
CAB WEST (Cabaret West);
Boston has BACA (Boston
Association of Cabaret
Artists); and in Chicago
contact the CCP (Chicago
Cabaret Professionals).  If
you’re content to be a
member of the audience and
live in or near a big city,
there are tons of venues for
live performance, whether
they are called cabarets,
saloons, jazz clubs or piano
bars. Music rooms are
sprouting up like
mushrooms around the
country. 

In a world full of noise
and clatter, people yearn for
the kind of intimacy a small
music room provides. Like
all live performance, you
never know what you’re
going to get, but it’s so
worth the visit. I encourage
you to go out and support
live music, be it a cabaret, a
piano bar or any other
venue. Cabaret is an
essential part of American
culture. Let yourself be
transported — and have a
cocktail while you’re at it.

Editor’s Note:  This first
appeared in Next Avenue, a
service of PBS on December
12, 2013.
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Hollywood Star Makers:
The Genius of Richard
Whiting & Leo Robin

One of the tunes performed by Eric
Yves Garcia at the most recent meeting of
NYSMS was “One Hour with You,” a
song with an interesting pedigree.  It was
written for the Paramount film of the same
name in 1932 by the songwriting team of
Richard Whiting and Leo Robin.  They
were among the first of the great
composers and lyricists to hear
the Sirens call from Hollywood in
1929.  One Hour with You, the
movie, was the third of Whiting
and Robin’s projects which
starred Maurice Chevalier, then a
new face to American audiences.   

Chevalier had already
appeared in Innocents of Paris,
his first English speaking film in
1929, and Playboy of Paris in 1930.  In
these, the debonair Frenchman introduced
the classic songs “Louise” and “My
Ideal,” respectively, which brought him
immediate acclaim and confirmed the
brilliance of Whiting and Robin, who had
predated this success with “True Blue
Lou,” a major hit from the The Dance of
Life in 1929.  Although these were among
their early successes, the duo often
collaborated with other Paramount
songwriters under contract, such as
Newell Chase for “My Ideal.” Another
was “Beyond the Blue Horizon,” for
which W. Frank Harling contributed some
of the music.  It was performed by
Jeanette MacDonald in the 1930 vehicle
Monte Carlo, which co-starred Jack
Buchanan and Zasu Pitts.

Whiting’s daughter, Margaret, who
scored a huge hit with “My Ideal” in 1943
under the tutelage of Johnny Mercer, once
said of Maurice Chevalier in connection
with his Hollywood beginnings: “He was
a charming, very intelligent man, who
knew that he would have trouble with
certain lyrics because of the language
barrier. So Chevalier requested them to
write simple words for him to sing.  That’s
how “My Ideal” came about – a very
honest melody with simple lyrics that he

could pronounce.”  The director, Ernst
Lubitsch noted:  “Robin could write lyrics
that were appropriate for story and
characters; he always stuck to basic forms
and patterns of pop lyric writing, with the
three basic themes of every pop song – a)
love, b) love, and c) love.  He wrote solid,
functional, well-crafted lyrics that
expressed familiar things in fresh ways.”

Although Chevalier generally has
gotten credit for popularizing “One Hour
with You,” and his handsome face can be
found on the sheet music cover, there’s no
evidence that he recorded it at the time of

the film’s release.  Jeanette MacDonald,
however, did record the song, and many
say that her version is her most
“swingiest” record ever. A recording of
Chevalier does appear on a compilation
album released in 2009, but there’s no
mention of an exact recording date.
There’s a scene in the movie in which four
characters (Chevalier and MacDonald
among them) perform various parts of the
song, but nobody, including Charles
Ruggles and Genevieve Tobin, sings the
entire tune. 

In all, Richard Whiting and Leo
Robin wrote as many as 60 songs

together, including some others introduced
by Maurice Chevalier and Jeanette
MacDonald, Clara Bow, Buddy Rogers,
Bing Crosby, Ethel Merman, Gracie Allen,
Jack Oakie, Al Bowly, Billie Holiday,
Marlene Dietrich, Nancy Carroll and
Helen Kane.  None of them came close to
the number originated by Chevalier.
Besides Newell Chase and W. Frank
Harling, Whiting and Robin together
collaborated with Ralph Rainger, Buddy
DeSylva, Rudolph Koop and Sam Coslow.

In Richard Whiting’s last years in
Hollywood, he wrote with Johnny Mercer,

producing some of his best-known
songs, including “Too Marvelous
for Words,” “Have You Got Any
Castles” and “Hooray for
Hollywood.” He died at the age of
46 on February 10, 1938 while
working on The Cowboy of
Brooklyn, his last composition
“Ride, Tenderfoot,  Ride.”
During his twenty-five year career
he contributed many iconic songs
to the canon of the Great

American Songbook, including “Till We
Meet Again,” “Japanese Sandman,”
“Sleepy Time Gal,” “Ukulele Lady,”
“Breezin’ Along With the Breeze,” “She’s
Funny That Way,” “Ain’t We Got Fun,”
“You’re An Old Smoothie,” “On the Good
Ship Lollipop,” “Guilty,” and “I’m in
Love With You, Honey,” 

Although Leo Robin didn’t pass until
1984, his last film assignment occurred in
1955, teaming with Jule Styne for My
Sister Eileen.  He wrote another score
with Styne in 1957, for the television
musical The Ruggles of Red Gap. After
his retirement, Robin was asked to write
the lyrics to Funny Girl, a project he
turned down, suggesting that it was too
much like the clichéd biopics he wrote for
the Hollywood studios.   Over the course
of his three-decad- long career, Robin was
responsible for “Blue Hawaii,”
“Diamonds are a Girl’s Best Friend,”
“Hooray for Love,” “It Was Written in the
Stars,” “June In January,” “Love in
Bloom,” “Love is Just Around the
Corner,” “Prisoner of Love,” “What’s
Good About Goodbye” and “Thanks for
the Memory.”

It may seem strange sometimes when
one hears such extraordinary songwriters

By Jerry Osterberg

Continued on page 6

Maurice Chevalier

Richard Whiting Leo Robin
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What’s Coming Up Next...

Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

February 8: Kathryn Allyn – Playing Hard To Get - Jerry Osterberg -

Producer

March 8: Jeff Macauley – Songs of Norman Gimbel

April 12: Bob Spiotto - Joey Grey

May 10: Songwriter Series - Tom Toce, Producer

June 14: Hilary Kole: (show TBA) - Jerry Osterberg - Producer

RICHARD SKIPPER CELEBRATES
THE 50TH ANNIVERSARY

OF HELLO, DOLLY!
(Richard Skipper producer)

And After That...
January 18, 2014 (3rd Saturday)

referred to as “unsung heroes.”  Of course, not only is the old
cliché off the obvious mark since their songs are being sung
today, but those who are immersed one way or another in the
body of work which constitutes the Great American Songbook
know full well who wrote such classics.   That they are no
longer household names, as they once were, is perhaps due in
part to the light-year passage of time in the world of popular
music.   Although these still-sung heroes are not so far removed
from us, the music that came after them has gone through a
metamorphosis that some would say has halted progress.  Still,
there are a few composers and lyricists out there who reflect the
genius of Richard Whiting and Leo Robin.   We only need to
look and listen a bit harder to find them.

Whiting & Robin...
Continued from page 5

Richard Skipper will be kicking off a year long celebration
of the 50th anniversary of Hello, Dolly with cast members
from the original Broadway cast! Scheduled: Nicole Barth
(Original cast), Paul Berne (dancer, Original Company),
Carleton Carpenter and Johnny Beecher Sheridan (Cornelius
Hackl and Barnaby Tucker: Mary Martin International
Company), Wayne Clark (first National Company with Carol
Channing), John Anthony Gilvey: Author, Before the Parade
Passes By: Gower Champion and the Glorious American
Musical (http://www.amazon.com/Before-Parade-Passes-By-
Champion/dp/0312337760), David Hartman (Rudolph and
Stage Manager: Original Company), Charles Karel (Original
cast), Sondra Lee (Minnie Faye: Original cast), Jan LaPrad
(Original Company dancer), Lee Roy Reams (Cornelius
Hackl 1977 tour and Broadway Revival, director 1996
Broadway tour and Revival), Ron Young (dancer original
cast).

Editor’s Note:   The NYSMS wishes to express its gratitude to
Sanborn McGraw, The Richard A. Whiting catalog manager for
Facebook and MyIdealMusic, for his generous assistance.


