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Is It True What They Say About Jolson?
Stephen Hanks Presents:

Al Jolson Celebration Program
Saturday October 12, 2013 by Jerry Osterberg

Continued on page 4

“No man in my memory
could generate such

electricity in the theatre.”
~Bing Crosby

In Life Magazine, Robert Benchley
wrote:  “When Jolson enters, it is as if an
electric current has been run along the wires
under the seats.  The house comes to a
tumultuous attention.  He speaks, rolls his
eyes, compresses his lips and it is all over.
He trembles his lip and your heart breaks
with a snap.  He sings a song and you totter
out to send a letter to your mother.”

Before there was a Frank Sinatra, Judy
Garland and Michael Jackson, there was Al
Jolson, once known as “The World’s Greatest
Entertainer.”  During a career that spanned
nearly forty years, he made over two hundred
recordings, of which eighty were hits. He was
the first to have a million-selling record -
“Sonny Boy,” he starred in eleven feature
films, sold out nine musicals at the Winter
Garden Theatre, took Broadway shows on
the road for the first time, doing sixteen
national and international tours, appeared in
the world’s first “talking picture” – The Jazz
Singer – in 1927, and was the first to
entertain the troops overseas in both World
War II and Korea.  An admiring infantry
commander told Jolson’s accompanist “The
guy’s over sixty and yet he keeps putting out
as if every song was the last one he was going
to sing on earth.”

Stephen Hanks’ long-delayed tribute to
Al Jolson finally happened!  There wasn’t a
snowflake in sight on the beautiful October
day, as the New York Sheet Music Society
opened its  2013-2014 season with the
spectacular show that had to be cancelled last

winter due to a major snow storm.  The
decision to postpone a meeting for the first
time did not come easily, but the wait was
well worthwhile.  Our members packed
Local 802 and settled in for one of the most

entertaining programs in memory.
Unbeknownst to Stephen, there were two
members – Corky Romash and Walter
Lindstrom – who actually got to see the great
man perform. 

As a young boy with a free sick day
away from school, and undoubtedly bored
with his comic books, Stephen Hanks
discovered television’s Million Dollar
Movie, which normally aired the same film
every day for a week.  As fate would have it,
and given his serendipitous availability, the
movie was The Jolson Story, starring Larry

Parks as Al Jolson, who was then too old to
play himself.  Jolson did, however, provide
the singing voice of his character which
Parks lip synched perfectly. The film was so
successful that it revitalized Jolson’s faded
popularity for a time, and spawned an
immediate sequel: Jolson Sings Again.  

While he’s no longer a boy with time on
his hands, Stephen is nevertheless a respected
writer, editor, producer, and most recently, a
performer.  His show, Beyond American Pie:
The Don McLean Songbook, after receiving
unanimous praise during a three night run at
the Metropolitan Room, had its first revival
just weeks later at Stage 72.  

Stephen had wanted to present a
program about Al Jolson forever, eventually
finding the perfect vehicle for his heartfelt
tribute, with the assistance of The Al Jolson
Society. Upon discovering that the
organization possessed a complete script of a
Lux Radio Theatre broadcast of The Jolson
Story and already knowing a Jolson sound-
a-like in the person of the singer Tony
Babino, Stephen assembled a stellar cast and
set about bringing the sixty-five year old
radio script to life.  

The story line essentially follows that of
the two hour movie, albeit somewhat shorter.
In addition to Larry Parks, the film version
starred Evelyn Keyes as Julie Benson, the
fictionalized version of Jolson’s third wife
Ruby Keeler, who refused to allow her name
to be used.  Famed character actor William
Demarest, played his partner/manager Steve
Martin, a composite of the three men who
actually served in the position.  Most of the
screen actors survived the transition to the
radio edition, except for Larry Parks.  There
was no way that Al Jolson was not going to
portray himself in both the singing and acting
parts this time!

Fast forwarding to the NYSMS live
version, presented just days before the
anniversary of Jolson’s premature death on
October 23, 1950, every performer except for
Tony Babino, played multiple parts.  Tony,
another long time aficionado of Jolson before

Top: Tony Babino; Middle: (l-r) Laurie Krauz,
Stephen Hanks, Charlotte Patton, Ray Errol Fox,

Jan Hernstat; Bottom: Jeff Mcauley



I hope you all enjoyed the first Program of the 2013-2014
season of the NYSMS. We cannot sufficiently thank Stephen
Hanks, Tony Babino and the entire cast for their terrific

tribute to the great Al Jolson. You can read all about it in this issue, in the
article written by Jerry Osterberg.  For those who were not able to attend,
our informative Newsletter will make you feel as if you had been there.

You can also visit our website www.NYSMS.org and see past
Newsletters, which will enable you to relive some of our past memorable
meetings.

Don’t miss our next meeting on Saturday, November 9th , which Lynn
DiMenna and I are producing,  called “Tales From The Piano Bar.”  There
are so many great pianist/singers/songwriter/music directors who have been
working in the trenches for years, not only entertaining audiences, but also
giving people the opportunity to get up and sing. We have chosen three of
the very best:  Ricky Ritzel, Bill Zeffiro, & Michael Garin all of whom are
presently playing at various venues around town.  They will share some of
their stories, sing for us, and bring along favorite singers. I owned and
operated many piano bars around town for years and the patrons loved this
form of entertainment.  However, the economics are difficult in keeping
this art form going, so kudos to those who continue to hang in there, and
entertain us with live music and their talent.

It was great to bring the MAC Award to our last meeting to show all of
you. The NYSMS won for its wonderful programs over the years and that
is surely something that you can brag about when encouraging friends to
join or renew.  Glen Charlow has updated our brochure and, if
printed in time, he will bring them to Local 802. You can carry
them with you and hand out to people you think would be good
prospective members.

I am looking forward to seeing you on November 9th at The
Musician’s Hall at Local 802.  We have a fully-booked season
ahead, with lots of amazing programs and surprises.

President’s Message...
Linda Amiel Burns, President
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MEETING LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.  
Program: 1:45 – 3:30PM.

Best WishesLinda

Tony Babino with Linda Amiel Burns



Linda Amiel Burns, NYSMS President, is celebrating the 36 year of The
Singing Experience.  She would love to have more of our Society’s members join
the cast in joyful song.  Talk to those who have – Joan Adams, Lynn DiMenna,
Jerry Osterberg and Carol Shedlin.  Call Linda at 212-315-3500 to sign up.  The
Singing Experience Cable TV show continues on MNN Time Warner:  Channel 56
or RCN: Channel 111.  The program broadcasts are every Sunday at 5:00 PM.
You can also see your fellow NYSMS members on YouTube at any time.

The next workshop for The Singing Experience begins on Thursday,
November 7, 6:30-9:30 PM, followed by November 14, 21 and December 5 at
Studio 353 (353 West 48 St. – btw 8th & 9th Avenues.  The performance – Silver

Bells – will be on Thursday, December 12 at Stage 72 aka The Triad @ 7:30 PM.
Music charge:  $12 + 2 drink minimum (cash only).  212-315-3500.

Broadway/Cabaret/Jazz Series Perfect Pairs @ The Palace (Stamford Center
for the Arts).  Exciting new series produced and hosted by Lynn DiMenna.
Wednesday, November 13 at 8:00 PM, Freddy Cole and Hilary Kole.
Wednesday, January 22, 2014 at 8:00 PM, Marilyn Maye and Houston Person.
Box Office:  203-325-4466 or www.SCAlive.org.

Dean Benner Honky Tonk Moon, Friday, November 15 @ 7:00 PM and
Saturday, November 23 @ 5:00 PM at Don’t Tell Mama, 343 West 46th Street.
Richard Danley-piano, Steve Doyle-bass, Dave Silliman-drums, Eddie Decker-
guitar, Jonathan Russell-violin/fiddle. Guest Artist:  Christine Shuler.  Directed by
Linda Amiel Burns.  Music charge:  $15 + 2 drink minimum (cash only).  Visit:
www.donttellmamanyc.com or Call 212-757-0788 or .

NYSMS member and newsletter contributor Kathryn Allyn and Frank Ponzio
will perform two sets of swing, blues, standards and rarities, from the 1930’s
through the 1950’s on Saturday, November 23 @ 6:30 & 8:00 PM at Tomi Jazz,
239 E. 53 St.  (btw. 2nd & 3rd Avenues). Music charge: $10 + $10 minimum.  Call
646-497-1254 or visit www.tomijazz.com.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at
Saint Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted
by Ronny Whyte. Programs: October 30, Bill Mays-piano; November 6, Kyle Athade
Big Band; November 13, Jann Parker-singer, James Weidman-piano; November
20, Mike Kaplan/Ben Williams Quintet; November 27, Dick Hyman-piano.
Suggested donation: $10.  Parking: Icon Parking, East 51 St, between Third and
Lexington Ave.  $15 including tax for five hours with validation @ Saint Peter’s
reception desk.  www.ronnywhyte.com/ www.saintpeters.org/jazz/midtownjazz.htm. 

MEMBERS: SELL YOUR CDS AT MEETINGS!  You’ve seen Kitty Skrobela
at a table full of CDS against the wall.  Those represent the recordings of members
of the NYSMS.  Bring two of yours to any meeting and receive $15 for each one

sold.  You can leave one with Kitty for the next time or bring more if both are sold.
People check every month to see what’s new.  Don’t lose out!  Don’t be shy!  Bring
in those CDS of yours and walk out with hard money!

Do you seek an elusive song? If you do, write NYSMS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104.  You can also visit Sandy
in New Jersey to see thousands and thousands of sheets of music, most of which
can be yours very reasonably.  She is a marvelous resource and a super-great
lady!

Scot Albertson & Guests continue to perform at Parnell’s on Fridays and
Saturdays, from 8:00 to 11:00 PM, 350 E. 53 St.  $25 minimum.  Call 212-753-
1761.   

Sandi Durell has launched TheaterPizzazz.com, a site featuring reviews on
and off Broadway, news, previews, celebrity interviews, videos, film reviews,
Kidstuff and more.  Featured are writers with discerning and informed opinions.
Visit www.TheaterPizzazz.com.

Larry Kerchner will be presenting a program of his songs in Hidden Treasures

II, on Sunday, November 3 @ 8:30 PM at Stage 72 (Triad Theater) for the benefit
of The Michael Feinstein Great American Songbook Initiative. Among those
scheduled to perform are Marilyn Maye, Mark Nadler, Shana Farr, Jeff Harnar,
Hilary Kole, Karen Oberlin and Stacy Sullivan. Band members include Tex Arnold,
Sean Harkness and Tom Hubbard. $25 cover charge and 2 drink minimum.  Info:
917-270-5599. Reservations:  www.brownpapertickets.com/event/443837. 

NYSMS Board member Tom Toce has just released his CD Hopelessly in
Love:  The Lyrics of Tom Toce.  It features Carole J. Bufford, Jack Donahue and
Jennifer Sheehan, as well as Matthew Martin Ward on piano, Boots Maleson on
bass, and guest vocalist Jane Monheit.  You’ll find it at Amazon, AllMusic, Barnes
& Noble and iTunes.  www.tomtocemusic.com.

NYSMS member Dennis Livingston’s debut CD The Stories in My Mind:  The
Songs of Dennis Livingston, is the subject of a one-hour interview hosted by Jim
Farley at the Musical/World Podcast website.  The program includes a conversation
about the songs and his life as a cabaret/jazz songwriter, along with anecdotes
about his songwriting father Jerry Livingston.  The podcast can be heard at
www.musicalworld.us or the iTunes Store (write musicalworld in the search
window).  CD can be purchased from CD Baby:
http://cdbaby.com/cd/dennislivingston.

Steve Ross reports the return engagement of Zachary Wobensmith Stiff

Upper Lip: Songs of the Brits at Duplex, 61 Christopher St @ 7th Ave), Tuesday,
November 5 at 7:00 PM. Says Steve:  “Zach has a distinctive, lyrical singing voice
which lends itself perfectly to the songs of Noel Coward and Ivor Novello.”  Music
direction by Matthew Martin Ward.  Music charge:  $10 + 2 drink minimum.  212-
255-5438, www.theduplex.com, www.zacharywobensmith.com. 

Joan Jaffe, MAC Award winner and the NYSMS newsletter’s latest contributor,
will present Joan Jaffe’s Food on Saturdays, November 2 & 30 and Sunday,
December 1 at Don’t Tell Mama, 343 West 46th St. @ 7:00 PM.  Cover:  $20 + 2
drink minimum (cash only).  ($5 discount for MAC, Cabaret Hotline, AEA-
SAG/AFTRA, NYSMS and seniors).  Musical Director:  Matt Baker.  Bass:  Adam
Kabak.  Additional Lyrics:  Rob Lester.  212-757-0788.

Musical Mondays Theatre Lab announces its 2013-2014 season lineup
beginning with The Curse of Bativia on Thursdays, December 12 @ 6:30 PM,
Curious and Rare on January 16, and Water From the Moon on February 20.
Admission $18 or $13 for seniors and students.  Snapple Theatre Center, Broadway
& West 50th, Tix: 212-989-6706 Info: fevans123@aol.com.

Member          
News...

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the co-
editor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting.  We
often get very good items that get to us after the newsletter has been
printed and mailed.
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the age of sixteen, virtually inhabited his persona, so natural was his
performance.  Imaginations were stoked by Tony’s uncanny portrayal
of Jolson’s unique singing voice in songs such as “I’m Sitting on Top
of the World,” “You Made Me Love You,” “Swanee,” “April
Showers,” “California Here I Come,” “Rock-A-Bye Your Baby With
a Dixie Melody” and especially, “My Mammy.”  

Jan Hernstat, the President of The Al Jolson Society, appeared
as Steve Martin; Ray Errol Fox and Charlotte Patton acted as Jolson’s
parents, Rabbi Moshe Yoelson and Naomi Yoelso, respectively;
Laurie Krauz was Julie Benson; and Jeff Macauley and Stephen
Hanks played just about everybody else.  All of the acting was
excellent, as the entertaining drama flew by without commercial
interruption.  

Will Friedwald, writing about Al
Jolson in A Biographical Guide to the
Great Jazz and Pop Singers, said:  “Jolson
was a harbinger of a new intimacy
between performers and the audience – a
legacy that was extended considerably by
Crosby and then perfected by Sinatra.” 

Those of us who are thrilled and
delighted by the charismatic practitioners
of the Great American Songbook are
always looking for yet another sparkling performance, no matter how
many times we’ve heard an old standard done well.  In a sense, we’re
in a constant pursuit of excellence, and there is no rest. Still, every
once in a while, there’s a single presentation or an entire program like
that of Stephen Hanks and his troop of exceptional show people
and for a moment we believe we’ve found it at last.
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Al Jolson...
Continued from page 1

Speaking With NYSMS Member Corky Romash
By Joan Jaffe

Who is that 5 foot tall little red-headed
spitfire?  It’s Corky - small in stature, but when
she enters a room her presence is enormous.
At eighty-four, she’s still singing up a storm -
perhaps even better now than ever.

Born in Buffalo, New York, she spent her
first seven years growing up in an orphanage,
but she shuffled off from Buffalo and made
her first public singing appearance at age ten
at the Church of St. Raymond in the Bronx.
Corky worked as a waitress for forty years.
Maybe that’s why she’s still so fit and has so
much energy. 

One night at a restaurant called The
Compass Lounge, where they had an open mic
once a week, George Anders was the emcee;
on a dare from her daughter, who was also
working there, Corky got up and sang with the
band and thus began her singing career. She
was little, she was cute, and she sure could
sing. Corky went on to sing with so many
greats - among them Angelo Ferraro, Al
Burnstone, Ed Shaughnessy, Russ Moy, Doc
Cheatham, Dick Brady and Jackie Williams.
Then she went did vocals with  Henry Moore,
Chuck Fold, Mel Keller, Al Hall, Palu, Al
DePinto, John Bunch and Dan Fox.

Did she leave anybody out? Of course she
did, but Corky also performed with Bill
Simms, Harry Allen, Greg T. Simms, Sol
Yages (but everybody sang with Sol Yages),
and Bill Rotella. And, guess what? There’s
more: she also sang with John Serraco, Glenn
Weber and Larry Luger (Larry - the Music
Man).

Married three times (she kept getting
married ‘til she got it right), Corky is the
mother of four children, and she has six

grandchildren and eleven great-grandchildren.
“I worked as a waitress for many years.”
Corky said. “I raised four children, and I love
being with my children, my family and my
friends.  But what has kept me sane all these
years is the music!” 

Corky loves singing the Great American
Songbook. One of her favorites is Francesca
Blumenthal’s “The Lies of Handsome Men”
(maybe because Corky’s had so many
husbands)!  She tells the story of working on
“Where Am I Going?” a song from Sweet
Charity. The show had just opened on
Broadway. It was in the ’60’s - Corky was
excited to learn this new material. She was
young, she was pretty, and she went to a coach
to work on the song. But, he tried to go to
work on her - she said: “Where am I going?
Out the door!” Corky met Sam Ulano at The
Meatball, on East 34th Street and Fifth
Avenue. She was his waitress, and he urged
her to come up and sing with his band in the
Bronx. Buster Long was the band leader, and
liked her voice. Milton Kaboc, who was first
trombone for Stan Kenton, wrote a chart of
“Lullaby of Broadway” for Corky, and then
went on to write 20 more charts for her. She
played all the parks in the Bronx with Buster
Long and his band - “that was lots of fun,” she
said. Then she went on to sing at The Red
Blazer on West 46th Street and was the
featured singer with Brunch With Sam - Sam
Ulano.

There were so many singing highlights in
her life - she performed at Café Society at an
after dinner party for Dudley Moore,
following the premiere of his film “Like
Father, Like Son.” Another stand-out memory

was when she sang with Buster Long’s Band
at an affair honoring Armand Assante. Special
highlights were the times she and Sam Ulano
appeared on the Joe Franklin Show.  And then
there was the time at Bear Mountain with the
Ink Spots! Charlie Ward was the leader, “I did
not know all the songs, so he fed me the
words.” And then there were the times when
she sang with Tommy Ortel’s Big Band at City
Hall, when Ed Koch was mayor.

The late Jerry Scott was Corky’s coach,
musical director and close friend for many
years. His death left a deep void in the hearts
of everyone who knew and worked with him
and, of course, Corky misses him terribly. She
did shows with him at Don’t Tell Mama,
Butler’s, Parnell’s and the Mary Manning
Walsh Nursing Home.

Her last show was “Potpourri”.  Jerry
Scott was Musical Director and Joan Jaffe was
her director. The show was presented at Don’t
Tell Mama about a year ago, and despite the
fact that there was a Nor’easter, nothing was
going to stop Corky! “The show must go on!”
(Who said that? – The producer).  Corky did
go on and was a huge success.

She plans on bringing “Potpourri” back
again in the near future. Billy Test will be her
new musical director. Until then - where can
you go to hear this petite dynamo? She was
recently a guest again (for the fourth time!) at
Bobbie Horowitz’ Cabaret Concert At Unity
Center. You can often find Corky singing at
Parnell’s on East 53rd Street and First Avenue,
NYC, with host Scot Albertson, where she’s
also been the featured Saturday Night
Spotlight Guest six times.
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Julia Lee has been
my mother’s earworm all
my life, leaving mom
helpless, singing ad
nauseam (sorry, Mom), “I
didn’t like it the first
time, but ooooooooh,
how it grew on
meeeeee!” under her
breath.  Periodically,
she’d nudge, “You should
do the Spinach Song!”
The tune was a favorite
of her parents; my
grandparents were
known to roll up the rug
in the living room and
dance the night away. I

gave in, took a look at it and called home. “So, Mom, the song about
the spinach.  I don’t think it’s about spinach...” Her, exasperated,
“Well, of course not, honey; it’s about sex. [sigh]”

The Spinach Song, or “I Didn’t Like it the First Time” turns out
to be an example of a whole sub-genre of Blues: There were dozens
of these “Dirty Blues”, which typically performed live or heard on
jukeboxes; they were mostly banned from radio (admittedly, for
cause). Dirty Blues’ earliest incarnation would have first been heard
as Hokum, in the context of Minstrel Shows.

Hokum is a comedic performance art and an encompassing form,
making use of music, spoken word comedy, sexual innuendo, broad
racial stereotyping and physical humor. It was the backbone of the
minstrel show and of it W. C. Handy said, “Our hokum hooked’em”.
Hokum filled the seats so that the entirety of the show might meet all
tastes, slipping a variety of other music and dance forms into the
coffee (or whiskey, probably). The writers and performers kept
Hokum relevant by changing the target of the social mockery to suit
whichever minority was currently in the foreground. In the mid-19th
century drunken Irishmen were added, and a bit later still, Chinese
characters joined the “tomfoolery”. 

Hokum was a progenitor form, before the genres had developed
into their own subsets, of blues, jazz, ragtime and ‘hillbilly music’,
which itself heavily influenced what would become country music.
Hokum even had an impact on Old Time music (that label was coined
in the early 1920’s, to describe fiddle-based Appalachian and
Southern music, which is a domestic incarnation of British folk and
dance music), and by way of that, Bluegrass.

Liberated from minstrel shows after WWI by an emerging record
industry, the new popular song genre Hokum Blues found a ready
market for the innuendo and vulgarity the songs had to offer. In a fork

in the road, Hokum also continued to be seen in country music variety
shows – a modern example is Hee Haw, which aired from 1969
through 1992.  As Hokum always had before, Hee Haw chose its
target to suit the taste of the moment, using white rural archetypes
lampooning both themselves and their alter-ego City Slickers, to
provide the comedy and buttress the gospel music, skits and guest
appearances of the variety show. This incarnation was illuminated by
writer Dale Cockrell when he called Hee Haw “Hokum in rube-face”

Hokum Blues offerings from artists like Bo Carter, Bull Moose
Jackson, Harlem Hamfats, and The Midnighters, The Allen
Brothers,Tampa Red and Georgia Tom, Lucille Bogan, Blind Boy
Fuller and others, provided a counterpoint to the plaintive and serious-
minded Delta Blues being written and performed just around the
corner.  Dirty Blues was lighthearted, full of sexual content, and had
zero agenda other than titillation and toe-tapping.  It’s hard to argue
with the method; as an artist, I have found that if one wants to perform
high art to a full house, it’s helpful to find unsubtle moments and revel
in them unashamedly.

With titles like Come On Over To My House (But Please Don’t
Come To Soon), My Pencil Won’t Write No More, Sixty Minute Man,
I like My Baby’s Puddin’ and Big Long Slidin’ Thing, the songs are
overwhelmingly the musical equivalent of the bathroom wall, and a
very good time. It’s mystifying that more of them aren’t a) in print and
b) sung often.  For my part, I had to consider which of these songs I
had the intestinal fortitude to sing, and the sad answer is: Not so many.
But in the interest of intellectual curiosity, I invite singers (and other
lovers of musical oddities) to take a look at the canon and see what’s
what. My set Playing Hard to Get includes three charming, if
unsubtle, Julia Lee tunes:  that favorite of my mother’s, The Spinach
Song, plus Decent Woman’s Blues and Don’t Save It Too Long.

Editor’s Note:  This article was previous published in Ms. Allyn’s blog.  For additional
essays, including two on Jo Stafford, go to www.kathrynallyn.com.

“Spinach has vitamins A, B and D.
Spinach never appealed to me.

But one day, while having dinner with a guy,
I decided to give it a try.

I didn’t like it the first time….Oh, how it grew on me!”

The Spinach Song: Discovering Rare Dirty Blues
By Kaye Allyn

NOTABLE DIRTY BLUES SONGS

“It’s Tight Like That” Tampa Red and Georgia Tom, 1928
“The Duck’s Yas-Yas-Yas” James “Stump” Johnson, 1928 
“I Had to Give Up Gym” The Hokum Boys, 1929
“Rock That Thing” Lil Johnson, 1929
“You’ll Never Miss Your Jelly
Until Your Jelly Roller Is Gone” Lil Johnson, 1929
“Bumblebee” Memphis Minnie, 1929
“Please Warm My Weiner” Bo Carter, 1930
“Good Grinding” Irene Scruggs, 1930
“Must Get Mine in Front” Irene Scruggs, 1930
“Pin in Your Cushion” Bo Carter, 1931
“Banana in Your Fruit Basket” Bo Carter, 1931
“My Pencil Won’t Write No More” Bo Carter, 1931
“My Girl’s Pussy” Harry Roy, 1931
“The Coldest Stuff in Town” Whistling Bob Howe & Frankie Griggs, 1935
“Shave ‘Em Dry”  Lucille Bogan, 1935
“Get ‘Em from the Peanut Man (Hot Nuts)” Lil Johnson, 1935

Continued on page 6

Julia Lee
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What’s Coming Up Next...

Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

Now you can
join or renew your

membership OONNLLIINNEE!!

www.NYSMS.org
3 easy steps!

December 14: Steve Doyle/Marissa Mulder - Lynn DiMenna Producer
January 11: 50th Anniversary of Hello Dolly - Richard Skipper Producer
February 8: Kathryn Allyn – Playing Hard To Get - Jerry Osterberg - Producer
March 8: Jeff Macauley – Songs of Norman Gimbel
April 12: Bob Spiotto - Joey Grey
May 10: Songwriter Series - Tom Toce, Producer
June 14: Hilary Kole: (show TBA) - Jerry Osterberg - Producer

Tales from The Piano Bar
(Lynn DiMenna & Linda Amiel Burns producers)

And After That...

Dirty Blues... Song List
Continued from page 5

ITS RENEWAL TIME
Time to renew your NY Sheet Music Society Membership. If
you’re a RENEWING member, just send your check in as long
as it has your name and address on it. If you know of anyone
interested in joining, have them go to our website,
www.NYSMS.org, click on the join/Renew tab at the top and
click to download the application. It’s that easy.

November 9, 2013
“Anybody Want to Buy My Cabbage?” Lil Johnson, 1935
“Press My Button (Ring My Bell)” Lil Johnson, 1935
“Trucking My Blues Away” Blind Boy Fuller, 1936
“Sam the Hot Dog Man” Lil Johnson, 1936
“My Stove Is In Good Condition” Lil Johnson, 1936
“They’re Red Hot” Robert Johnson, 1937
“Meat Balls” Lil Johnson, 1937
“If It Don’t Fit (Don’t Force It)” Lil Johnson, 1937
“Southern Whoopee Song” The Anglin Brothers, 1938
“Don’t You Feel My Leg?” Blue Lu Barker, 1938
“I Want a Piece of Your Pie” Blind Boy Fuller, 1939
“Salty Papa Blues” Dinah Washington, 1944
“Gotta Gimme Whatcha Got” Julia Lee, 1946
“Snatch and Grab It” Julia Lee, 1947
“Lolly Pop Mama” Wynonie Harris, 1948
“King Size Papa” Julia Lee, 1948
“Mother Fuyer” Dirty Red, 1949
“Cadillac Baby” Roy Brown, 1950
“I Like My Baby’s Pudding” Wynonie Harris, 1950
“I’m a Hi-Ballin’ Daddy” Tiny Bradshaw, 1950
“Rocket 69” Todd Rhodes, 1951
“Sixty Minute Man” Billy Ward and His Dominoes, 1951 
“It Ain’t the Meat” The Swallows, 1951

Three renowned veterans of the NY Piano Bar Scene, who are
still going strong today, will bring their favorite singer, entertain
and delight us with their stories, songs and talent. This special
program with Michael Garin (Bill's Gay 90's), Ricky Ritzel
(Don't Tell Mama) and Bill Zeffiro (La Mediterranee) should
not be missed.


