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A marvelous program was
presented at the NewYork Sheet
Music Society’s October
Meeting. Author James Gavin
introduced his bestselling
biography of Lena Horne,
“Stormy Weather“. Interjecting
the author’s comments were rare
film and TV clips of Ms. Horne.
Singers Barbara Fasano, Eric
Comstock and Pepper Swinson
sang from the Horne cannon,
which was followed by an
engaging Q & A.

If you are not familiar with Mr.
Gavin, he is a respected
journalist, and his prior book
“Intimate Nights” which is a
history of Cabaret Society in
New York, is considered a
seminal text. Mr. Gavin is
distinguished by his affinity
with his subject matter, but not
at the nostalgic sacrifice of
giving his readers all the
pertinent facts, thus creating a
fully dimensional picture: good,
bad and indifferent. “Stormy
Weather” pays homage to the
life and career of Lena Horne.

The arc of her career, which

spans six robust and prolific
decades, is filled with Horne’s
accolades, her stunning film
work, stage performances, the
awards, the honors, the TV
appearances, the cannon of
recordings, and the artistry of
her concerts and nightclub
performances. Whatever
measurement is employed, hers
is an enviable career.

Lena Horne might easily be
described as a living legend. She
is now 92, and lives on the
Upper East Side of New York.
She has lived reclusively since
2000, when the onset of
Alzheimer’s limited her public
appearances. Ms. Horne remains
a national treasure.

I will elect to forgo the salient
details of Horne’s life and
career, which are well known.
If you are not familiar with Ms.
Horne (or even if you are) you
can purchase Mr. Gavin’s
wonderful book or investigate
on the web, but here are some
revealing details less commonly
known:

Lena Mary Calhoun Horne was

born on June 30, 1917 in
Brooklyn, NY. She is an
archetypical American, part
African American, Native
American and Caucasian. With
the temper of those times this
was sometimes called “high
yellow,”and was a part of what
W.E.B. DuBois called “the
talented tenth,” including the
emerging upper stratum of well-
educated middle class
Americans.

Despite the romance of an early
childhood, her father, Edwin
“Teddy” Horne, was a
professional gambler and
numbers kingpin, who left the
family when Lena was three.
Her mother, Edna Scottron, was
the daughter of the inventor,
Samuel R. Scottron, who,
among other distinguishing

facts, invented curtain rods, tri-
fold mirrors and leather trolley
straps. Edna was an actress with
an African-American theater
troupe and traveled extensively
through the southern circuit.
Often impoverished therefore,
Horne was mainly raised by her
grandparents, Cora Calhoun and
Edwin Horne. Ms. Horne
described her childhood as
“brutal,” as she was often left
with relatives, strangers and
foster homes, while her mother

sought work in a segregated
South. Abandonment remained
a central issue that plagued her
throughout her life.

The Black Ivory Tower

Indeed, history has given Horne
short shrift. She does not receive
the credit due her when
assessing the modern Civil
Rights Movement. During those
times, Horne experienced a
different kind of segregation
from her peers. Many younger
activists saw her as an old- time
mainliner, part of the segregated
establishment; because she was
of mixed heritage she was not
considered as “ black”, and
Horne, defying misogyny laws
was married to a white Jewish
man, raising the specter of
“passing the color line.” In truth,
Horne was raised in a politically
progressive family. Early in her
career, she worked with Eleanor
Roosevelt to pass anti-lynching
laws. Horne fought for better
screen roles for her race and
expressed her consternation
with being reduced to cameos in
musicals. Horne was celebrated
first for her physical beauty and
then for her talent. It was an
inverted paradigm: in reality;
her talent always trumped her
beauty. Horne described her
experience in Hollywood as
being like in a black ivory tower.
Hollywood was not aware of her
gifts beyond her face and voice.
Irritating the establishment (who
didn’t like to see the boat
rocked), when entertaining the
troops for the USO during
World War II, Horne refused to
perform for the segregated
audiences, or for groups in
which German POWS were
seated in front of African-
American servicemen. She was
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Everything was going smoothly for the 2009-2010 season. I got the
report from VP Sandi Durell that our opening meeting on Lena Horne
with James Gavin was a terrific afternoon. Then received a call from
Glen that Local 802 had given away our dates for November and

December - we were all very angry and upset. However, they wouldn’t budge and take
responsibilty for their error even though we have been doing the 2nd Saturday of each
month for many years. I went into overdrive at this point....and my only choice was to
move up the two programs a week to November 7 and December 5. Sharon Paige
couldn’t reach her musicians, so her Ned Washington Show was rescheduled for
February 13th, Annie Lebeaux was able to make the change in December....but that left
November without a program. Luckily, I was able to book Sondra Lee talking about her
life in the well-received book, I’ve Slept With Everybody. Waiting to hear from Tom
Santopietro (Sinatra in Hollywood) to interview her,Richard Skipper to sing from Hello
Dolly! Peter Mintun to sing and play the piano and maybe Lee Roy Reams. Film Clips
will be shown and the book will be available. Know that it will be another great NYSMS
meeting!

See you all on November 7th-
PLEASE MAKE A NOTE THAT THE MEETING HAS BEEN MOVED UP A
WEEK!

President’s Message...
Linda Amiel Burns, President
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song, “It’s Not Easy Being
Green” raising it to high art, and
revealing its political sub-text.
Her cumulative work for racial
equality is unparalleled and I’ve
only skimmed the surface. 

The Lady and Her Music

Like many people, I was lucky
to see Ms. Horne sing live. In
May 1981, Lena Horne opened
for what was to be for a mere
four-week engagement at the
newly named Nederlander
Theatre in New York City. One
extemporaneous element I
vividly recall is a curious
choice, that the theater was
painted the same blue as
Horne’s bishop sleeved gown,
blue, all the walls, ceilings,
chairs, pediments, finials and
frames, blue, blue, blue and
blue. The show, while in
previews, was considered a
disaster. The evening ran long,
the songs were riddled with
endless patter, the staging was

distracting, and a custom-made
wig tore into Horne’s scalp.
Audiences were left wondering
if the singer who hit her stride
several decades prior was even
relevant. Like a non-compliant
patient, Horne practically went
AMA (Against Medical Advice)
and had the vehicle restaged to
suit her talents. The show
opened up with the rousing Jim
Croce song, “I Got a Name” and
there was no going back. (Insert
bubble that say “POW”,
“BAMM” “SOCKO!“) The
show was an instant success and
was extended to a full-year run,
garnering Horne a Special Tony
Award, and two Grammy
Awards for the cast recording of
her show, “Lena Horne: The
Lady and Her Music.“ There
was no doubt in anyone’s mind
that the evening solidified
Horne’s emancipation. The 333-
performance Broadway run
closed on Horne’s 65th birthday,
June 30, 1982. Later that same
week, the entire show was

performed again, video taped for
television broadcast, and home
video release. (Remember video
tapes?). The national tour began
a few days later. It toured 41
cities in the U.S and Canada
through June 17, 1984. It played
in London for a month in August
and ended its run in Stockholm,
Sweden, September 14, 1984.

Run, do not walk to your local
bookseller to purchases Gavin’s
“Stormy Weather”, get to
Netflix or your local video store
to re-watch “Cabin In the Sky“,
“Stormy Weather“, “Broadway
Rhythm” or “Till The Clouds
Roll By.”. 

not awarded any medals of
honor. An activist by nature, she
fought ferociously for her
colleagues when entertaining on
the road, or when performing in
Las Vegas, for musicians who
(unlike herself) were not
allowed to use the front door,
and enter a hotel swimming
pool. In a punitive measure to
exercise their clout, Horne was
blacklisted during the 1950’s for
expressing her political views.
Her 1963 album “Here’s Lena,
Now” (never reissued) delves
into protest and social songs. It’s
a brilliant execution of numbers
that rivals the work of Joan
Baez, Bob Dylan and Peter, Paul
& Mary. Horne, herself an
indisputable icon, became a
spokesperson for the iconic
Chanel No. 5, thus becoming the
first woman of color to promote
an international label. In the
1970’s, with frequent visits to
“Sesame Street,” Horne topped
the charts with her version of
Kermit the Frog’s signature



On Sunday, November 15, at 6 pm, Nancy Stearns will return to Don’t
Tell Mama, 343 West 46th St., New York City, with her show and new
CD devoted to the lyrics of Yip Harburg — “Yip Harburg: With
Humor and Hope.” Yip Harburg was the lyricist for The Wizard of Oz,
Finian’s Rainbow, and many other films and Broadway musicals.  The
show highlights Yip’s songs of social comment - songs filled with
humor, hope and irreverence. Nancy will be appearing with Gregory
Toroian, on piano, and David Finck, on bass.Cover: $20 with
complimentary CD, 2-drink minimum.  Reservations: 212-757-0788
(after 4:00 p.m.) or online at www.Don’tTellMamaNYC.com Ernie
Harburg, son and biographer of Yip Harburg describes the show as “a
keen protrait of both Yip and his wondrous lyrics.”

At one of our meetings before we moved to the Musicians Hall, we
awarded plaques to people and performers in our field for
achievements.  A few of the awards went to those we predicted would
be stars of the future.  Johnny Rodgers was one, and I’m pleased to
add that our predictions were correct. He has toured with Liza, has
several CDs, and has performed at Feinstein’s, and will be there again
on November 30th.  More about him in Laird’s Lair in this issue.

Jerry Osterberg, as a member of the Down Town Glee Club, will be
performing in “Lovin’ the Holidays,” featuring a tribute to Johnny
Mercer, plus other music. Saint Peter’s Church, East 54th Street and
Lexington Avenue, on Thursday, December 3 @ 7:30 PM.  Tickets are
$20 or $15 for seniors.  Call 516- 248- 7549 for more information.

New member Sheryl K. Johnson has requested information on how
to find the Century Music Publishing, Inc.’s piano music.  She’s tried
the internet and found individual pieces, but would like to know how
to check or get the entire catalog. If you have any suggestions, please
let me (Jerry Laird) know, and I’ll pass them on.

Carol Shedlin is still “Feelin’ Groovy” for 3 more shows (out of 6 all
at 7 pm) at Don’t Tell Mama: Nov 7 (Sat); 9th & 16th (Mondays).  $12
(two drink minimum; cash only) Res: 212- 757-9788 after 4:00pm..

Scot Albertson will be at the Laurie Beechman Theatre (9th & 42nd) at
7:00 pm, on Nov 19 th. Warren Chiasson,  Scot’s special guest, has
been named one of the best vibraphonists of the past half century.  $10
cov, $15 min. (212-695-6909).  Then, on Dec 30th Scot will be at
Kitano (38th & Park), for two shows, 8:00pm  and 10:pm Daryl Kojak
pianist/musical director. No cover. $15 minimum.  And moving into

Member          
News...

Send Member News to Lairdstdio@optonline.net no later than the 15th of each month for the next issue.

2010 (Wow! Where did that decade go?) on Feb 9th at the Bahai
Center, 33 E. 11th for two shows, 8:00 and 10:00pm. $15 ticket.  212-
222-5159.

Linda Amiel Burns’ next Singing Experience, “ Mistletoe Madness”
will be at the Triad on Thursday, December 10th at 7:30. Rehearsals
will be on Thursdays, starting Nov 5th .. Annie LeBeaux will be
playing.  Call Linda (212 315 3500) if you want to be one of the stars,
or to make reservations for the show.  The last performance was a sell-
out!.

Midtown Jazz at Midday, Saint Peter’s Church, Wednesdays at 1:00
pm, hosted by Ronny Whyte (54th & Lex.  Suggested Donation: $7.
You may always find the schedule at www.saintpeters.org/jazz

November 4th:  David Matthews and The Manhattan Jazz
Orchestra (First American Appearance) with special guest,
singer Carol Fredette
November 11th:  Valerie Capers, singer/pianist, with John
Robinson on bass.
November 18th:  Chris McNulty, singer, and Paul
Bollenbeck, guitar.
November 25th:  Ehud Asherie, piano

Do you seek an elusive song?  If so, contact Sandy Marrone,
smusandy@aol.com or call 856-829-6104.   You can also visit Sandy
in New Jersey to see thousands and thousands of sheets of music, most
of which can be yours very reasonably.

Trudi Mann’s Open Mic at the Butterfield Eight Restaurant is
terminated and is no longer being held.

Scott Barbarino has a website www.NiteLifeExchange.com with
very informative features and articles, and the schedule he is currently
playing. Linda Amiel Burns is now writing and reviewing for that
publication.

Jeffrey C. Williams has resumed his weekly live radio broadcast, “AT
THE RITZ!” on WVOF 88.5 FM from 3 - 4pm every Saturday with
former co-host, Lynn DiMenna, calling in occasional updates and
reviews as New York Special Correspondent! To hear the show
anytime, go to www.attheritz.org and click on 24/7! Great music, night
and day!

Joe Franklin and Steve Garrin have re-opened the Joe Franklin
Comedy Club at 761 7th Ave. (50th St.) Call 212 541-6592 for the
schedule.

Mel Miller offers five musicals for less than the price of one
Broadway ticket, with his “Musicals Tonight.” Actually, it is a LOT
less than some of the prices we see now!!!  Call  212-468-4444 for
information.

The Singing Experience Cable TV Show on MNN -  Time Warner:
Channel 56  or RCN:Channel 111.  The show broadcasts are every
other Sunday at 5:00PM.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the editor,
Jerry Laird:  lairdstdio@Optonline.net. It will be subject to editing,
depending on size and content, and please remember that we try to
go to press four weeks before each monthly meeting.  We often get
very good items that get to us after the newsletter has been printed
and mailed.
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Johnny Rodgers…
No Longer the New Kid on the Block!

The first time I heard Johnny Rodgers was at the Emelin Theatre in
Mamaroneck. (I think…I find that I’m editing my memory these days).  I
really, really liked him (and I’m not editing my memory about that!). I even
suggested that he be awarded one of our NY Sheet Music Society plaques
soon after (and he got it.). Last summer, I was lucky enough to catch him at
Feinstein’s, and he’s certainly not a newcomer any more!  I also caught him
at the 92nd Street Y with Billy Stritch, and the two of them were really nifty.
Johnny’s now one of Cabaret’s brightest stars.  and his original compositions
are also simply great. He’s also smart enough not to use only his own music.
Instead, he mixes his own work with Hart and Porter and Gershwin…which
sort of makes him one of them! My early judgment of him was very accurate,
as he has since won both a Back Stage Bistro Award for Outstanding NY
Debut, and a MAC for Best Male NY Debut.  Liza also discovered him, and

took him on her world tour as pianist and guest
entertainer, which led to his Broadway debut in the
Tony-awarded Liza’s at the Palace. Johnny has a
charming kid-next-door quality about him, if the
kid-next-door could sing like the star-next-door.  I
have three of his CDs, which are the next best
thing to hearing him in person. Anyhow, the kid’s
going to be at Feinstein’s on November 30th. So be
there.  You won’t regret it. (He’s funny that way.).

LEGENDARY JAZZ SINGER
CHRIS CONNOR DEAD AT 81

Legendary jazz vocalist Chris Connor,
who first came to prominence with the
orchestras of Claude Thornhill and Stan
Kenton and went on to record dozens
of successful albums and singles, died
on Saturday evening, August 29 at the
Community Medical Center in Toms

River, NJ following a long bout with
cancer, according to her publicist Alan
Eichler. She was 81. Among her many
hits were "All About Ronnie," "Trust in
Me" and "I Miss You So." Nearly her
entire recorded legacy has been
reissued on CD, including such classic
albums as "The George Gershwin
Almanac of Song," "Witchcraft" and
"Lullaby of Birdland." 

Over the Top with Yip
Harburg’s Family

CCNY alumni and a few lucky guests
(including me) were invited to a day
of Yip’s music in September. And it
really was a whole day: First, “The
Wizard of Oz.” Then, a program of
Yip and Ira music.  Then, a dinner,
honoring Barbara Cook.  Then, a
newly-staged version of Harburg
/Sammy Fine’s 1950 musical,
“Flahooley!” Since Ira Gershwin and
Yip went to grade school together
(and CCNY, as most of you know) it
was a natural to devote one of the
sessions to Yip and Ira.  It was a most
unusual day, as it started with an hour
long version of “The Wizard of Oz,”
with a youthful cast. Since the story is
so familiar, it worked beautifully.
Their enthusiasm was infectious,
which made it all seem real.  The kids
who played Dorothy, the witches, the
three farmhands who become the
scarecrow, tin man, and cowardly lion
all threw themselves into their parts,
and we believed.  Very clever staging.
A different crew did the songs of Ira
and Yip. Unfortunately, Barbara Cook
was not at the dinner, as her doctor
advised her to stay on bed rest
sinceshe was flying to Europe for a
gig the following week. But, the
Harburgs brought in part of the cast
from the revival of “Finian’s
Rainbow” to do several numbers.
“Flahooley” is still a work in
progress, and although the music is
terrific (naturally! It’s Yip and Sammy
Fine!) I postpone judgment on the
plot until they’ve worked on it more.

Laird’s
Lair
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By Jerry Osterberg

“My Aunt Hatty once said that
when I was six months old she
hummed at me and I hummed right
back.”  By the age of three or four
Johnny Mercer was already listening
to records. Perhaps the most prolific
lyricist in history, Johnny Mercer’s
hugely successful run lasted more
than four decades. Many of his songs
are in the lexicon of popular music.

John H. Mercer was born in
Savannah, Georgia on November 18,
1909. Following college he moved to
New York City, completely infatuated
with music of every kind.  He wrote
his first song “Sister Susie, Strut Your
Stuff” while in school.  Songs that
Johnny Mercer especially loved –
jazz and blues – were booming in
Harlem and on Broadway.  

He arrived with a song written for
Eddie Cantor which the star turned
down.  But Cantor, impressed by
Mercer’s obvious talent, encouraged
him to keep trying. He wrote “Out of
Breath and Scared to Death of You,”
which was used in the “Garrick
Gaieties.”  

Johnny Mercer began his career as
a singer and songwriter for Paul
Whiteman.  Apprenticed with Yip

Harburg, he learned a lot from the
extraordinarily gifted lyric writer.
Around this time he also met Hoagy
Carmichael, who asked him to write
the words for a song he had
composed some years earlier.  The
result was “Lazy Bones.” 

Mercer accepted an offer to go to
Hollywood in 1935, where he
collaborated with Richard Whiting at
RKO, writing over twenty songs,
including “Too Marvelous for
Words.” Following Richard
Whiting’s death, he joined Harry
Warren at Warner Brothers. The most
successful of their forty songs were
“Jeepers Creepers” and “You Must
Have Been a Beautiful Baby.”
Besides Whiting and Warren, Mercer
most frequently partnered with
Harold Arlen, Henry Mancini, and
Hoagy Carmichael.

The World War II years produced
“That Old Black Magic,” “This Time
the Dream’s on Me,” “Accentuate the
Positive,” “Blues in the Night,”
“Come Rain or Come Shine,”  and
“Hit the Road to Dreamland,” all
written with Harold Arlen.  Mercer
and Carmichael reunited for
“Skylark,”and “How Little We
Know.”

The Hollywood community
honored his work with no less than
nineteen Oscar nominations.  He lost
the first eight times in spite of entries
such as “My Shining Hour” and
“Dearly Beloved,” composed by
Harold Arlen and Jerome Kern,
respectively.  Oscar Hammerstein,
who won the Academy Award in
1942 for the lyrics to “The Last Time
I Saw Paris,” another composition by
Kern, sent a telegram to Johnny
Mercer which said: “Johnny, you was

robbed.”  The losing song was “Blues
in the Night.” 

The charm came in 1947 for
Mercer and Warren with “On the
Atchison, Topeka, and the Santa Fe,”
sung by Judy Garland in “The Harvey
Girls”. He won three more Oscars,
for “In the Cool, Cool, Cool of the
Evening,” composed by Carmichael
in 1952;   “Moon River” in 1961; and
“The Days of Wine and Roses” in
1962, both written with Mancini. 

John H. Mercer died in California
on June 25, 1976 and was buried in
his beloved Savannah.  Once asked
how it was possible for one person to
write so many great songs, he
answered “When you get a tune like
“One for My Baby”, and you find the
right mood, it’s the luckiest thing that
can happen to a lyric writer. I’ve
always written what I think I want to
do, and the way I want it to be.”  One
of Johnny Mercer’s heroes, Irving
Berlin, said of him “Mercer will
always write what he wants to write,
and then let the public find out about
it.”

Johnny Mercer:
Still With Us After All These Years
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Yes, thatʼs right!
The two dates circled below

have been changed to what you
see. Please make note of it and

hope to see you on the first
Saturday of those two months.

P.O. Box 564
New York, NY  10008

Nov 7
Dec 5
Jan 9
Feb 13

Mar 13
Apr 10
May 8
June 12

The 09-10 Season
Meeting Dates:

LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.
Flea market 12:30 – Great place to find music sheets, tapes, CD’s etc.  

Program: 1:45 – 3:30PM. Non-member guest fee $10.  Membership only $50 per 
year…quite a bargain!  Nine great programs and our monthly Newsletter. 

SHARON PAIGE - Celebrates The Songs of Ned Washington.
Sharon will be performing songs from her acclaimed CD "Love
Is The Thing" and will be accompanied by the great pianist,
arranger Keith Ingham and bassist Murray Wall.  Sharon will tell
us about the life and accomplishments of Ned Washington,

composer of such songs as “The Nearness of You”, “My Foolish Heart”, “A Hundred
Years From Today”, “Give a Little Whistle” and “Love Is The Thing”.  NYSMS member
Joe Regan, Jr wrote the liner notes for the CD and will attend and participate in the
Q & A.

February 13, 2010

DAVID HAJDU -- music critic for The New Republic, Columbia
Professor of Journalism and author on the perennial best-seller.
"Lush Life," on the life of Billy Strayhorn --  will make you sit up
and take notice with shock and delight when you hear his takes
on so-called "celebrities" and some names possibly unfamiliar

to members of the NYSMS, given our musically sophisticated tastes. There's
Beyance for one -- and have you forgotten Elmer Fudd?  Of particular interest, David
offers original research on the great bandleader and musician Billy Eckstine -- once
more popular than Crosby and Sinatra, now virtually forgotten. It's the story of the
man who brought sex appeal, sophistication and black machismo to the American
song in an era of segregation -- and it nearly cost him his life. ELLIOTT AMES
introduces this memorable program with music by two of our finest interpreters of
American song, KAREN OBERLIN and ALLEN HARRIS.

January 9, 2010

November 7, 2009

December 5, 2009

SONDRA LEE - an actress, dancer, director, teacher . . . and the
original Tiger Lily to millions - takes us through nearly 50 years
of a glorious career on stage (High Button Shoes, Peter Pan,
Hello, Dolly!, among others) and films (Fellini's La Dolce Vita) -
in front and behind the camera. Describing her extraordinary

adventures, always with a touch of humor and loving memories, recollections of trials
and tribulations, countless series of short-lived and lifelong friendships and romantic
flings with the famous and not-so famous - Sondra reveals all!. Wicked, woeful . . .
the laughter, the tears . . . like it was . . . like it is! Sondra Lee has an amazingly full
life to share. Joined by PETER MINTUN on piano, RICHARD SKIPPER in song.

ANNIE LEBEAUX, performer on the Delta Queen historic
steamboat and American Orient Express luxury train for many
years, will bring her delightful "Rare & Ridiculous Vaudeville
Songs, 1903-1926" show, drawn from her huge and ever-
growing sheet music collection from her favorite era. Her

Vaudeville CD has sold over a thousand copies so far. There'll be music, laughs,
and a bit of background of those spunky 'two-a-day' days. Come hear "If You Talk In
Your Sleep, Don't Mention My Name" and many more.

What’s Coming Up Next...

November & December meeting
dates have been changed.
Don’t miss a single Newsletter!!
If your mailing label has ʻ09ʼ right here,

then you need to renew your membership.

Renewal time!!!!
No Application needed
for renewals ONLY.

These
are
new

dates


