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It’s not mandatory, but
every month at our meet-
ings we seem to learn
something new. And it gen-
erally concerns a topic on
which we think we are al-
ready relatively well in-
formed. On Valentine’s
Day, at our February meet-
ing, we learned a lot about
a memorable Day—Doris.
David Kaufman did a sen-
sational job of telling us
about the research he had
done in writing her biogra-
phy, “Doris Day: The Un-
told Story of the Girl Next
Door.” And Mary Cleere
Haran abetted him with her
own observations, as she
had produced a PBS biogra-
phy on Doris Day. Kauf-
man told us a lot, as well,
but we were all left with the
desire to read his book, and
get the “rest of the story,” as
that guy on radio used to
say. For instance, it is in the
book, but Kaufman didn’t
mention it on Saturday, that
when two of Day’s movies
were released, (“My Dream
is Yours,” and “Love Me or
Leave Me”) there was and

is a vague similarity to the
star’s real life. To me, this
is all to the good. Reviews
should never tell you so
much that you think you
know it all, and wind up
discussing the book at
cocktail parties as if you re-
ally read it! What we did
come to understand, if we
didn’t already know it from
her earlier autobiography
(written with A. E. Hotch-
ner) is that Doris Day’s life
was no Sentimental Jour-
ney.

Both Kaufman and
Mary Cleere did remark-
able jobs researching Day’s
career. From the time she
started work as a band
singer (and even before), to
the beginning of her film
career in “Romance on the
High Seas,” to Television
and finally to her moving to
Carmel, California as some-
what of a recluse, the two
uncovered much more than
her freckles covered. One
thing they both agreed on,
and this won’t spoil your

enjoyment of the book, is
that Day would have been
much happier as a wife and
mother than she was as a
movie star. To digress for
just a moment: I’m a hus-
band and father, and was
never offered the opportu-
nity to find out if I would be
much happier as a movie
star…but it would have
been nice to have been
given the opportunity to
find out. Oh, well, let’s
never forget that the grass is
always greener in the other
fella’s yard.

Not to discount
what a truly great job David
Kaufman did on Saturday,
but I was thrilled to hear
Mary Cleere Haran again.
Mostly she concentrated on
the work she has done as a
researcher and producer,
and that was always
thrilling, but there are a lot
of researchers and produc-
ers out there, but not very
many who can sing as well
as she does. And when she
sang, she had the good taste
to choose some of Day’s
best : “It All Depends on
You,” “Shanghai,” and “It’s
Magic.” An album she
made with Andre Previn
was mentioned, which re-
minded me of my all-time
favorite, which is included
in that album, but not sung
very often: Alec Wilder’s
“Give Me Time.” If you
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don’t know it, you should.
It was interesting to

learn that Kaufman worked
on the book for eight years,
interviewing everyone he
could find who knew or
worked with her, from her
childhood in Ohio through
the big band days, and as
the number one box office
star for four years. An
aside:A friend of mine who
knew David Hartman, who
was in films with Day,

quoted Hartman as remark-
ing how well prepared she
always was, arriving for
work ahead of everyone
else, and being letter perfect
on all her lines. He truly ad-
mired her as a professional.
That same quality came out
in the remarks by Kaufman
and Haran. We also heard
more about her life with her
dogs in Carmel, California,
and that her later television
career was based more on
her dogs than on her
singing. It’s hard to accept

that someone who had so
much to be happy about
from our point of view, was
so unhappy. Anyhow, read
the book—and buy Mary
Cleere’s CDs so her chil-
dren can find true happiness
in college. Que Sera, Sera.

�

We have had a terrific response to the February Program on Doris Day at The Triad.
I cannot thank David Kaufman enough for telling all of us about his fascinating and
wonderfully-researched book, “Doris Day: The Untold Story of the Girl Next Door.”
To add to this incredible afternoon, we had the pleasure of havingMary Cleere Haran,

accompanied by Don Rebic, to sing for us and talk of her experiences interviewing Doris Day for a doc-
umentary. What an exceptional afternoon!

Our sincere apologies to anyone who went to Local 802 - we tried to publicize the change of venue for
the past few months in our Newsletters and at our recent meetings. In December, the woman who books
Local 802, called Glen and said that they had booked another event for three Saturdays in February and
that we couldn’t have February 14th. I scrambled around to find another place and, since I often deal with
The Triad, was able to secure it for our meeting. I left a message with Major Little at Local 802, that we
were having the meeting at The Triad , yet heard that people were sent to The Woman’s Republican Club
instead. The ironic part of all of this is that the people who booked our time slot were put into the smaller
room and our room was actually available. The woman doesn’t even remember telling Glen about the
change, so when the other group moved to the smaller room, she never called to tell us!

Because of the size of The Triad (and the stairs) Art Zimmerman was not able to bring his sheet music to
the meeting for our “flea market,“ but you can be assured that he will be at the March meeting at Local
802, where we will have the remarkable AmyAsch, who worked on the “Lyrics of Oscar Hammerstein”
book for seven years and will be telling us the story of her research and her journey.

By the time you receive this Newsletter, there will have been an article in “The NewYork Times” about
The Singing Experience, written by Lily Koppel. To thank her for the wonderful article about the
NYSMS that she did in November, I gave her a present of my workshop. Once she was in the class, the
reporter in this lovely young woman began to take notes and then pitched the story to her editor that in
these troubled economic times, singing relieves stress and brings joy to people. I’ll have copies of the ar-
ticle at our next meeting for you to see.

Happy March – it’s good to know that Spring is just around the corner!

Best,
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President’s Message...

We welcome your comments, information about per-
formance dates, and other items you feel our readers

will be interested in. Please be brief, & send it to the Edi-
tor at his email address.

From our president...
Linda Amiel Burns:
Special Theater Discounts for
NYSMS Members! We know
that you love a good deal, so in
association with Marna Mintzer
and MGM Consulting,
NYSMSmembers are being of-
fered Broadway & Off Broad-
way theatre ticket discounts of
approximately 48% or more off
retail, plus arts event ticket dis-
counts ranging from 30-50%
off. For show updates and or-
dering information, call 212-
935-2664 to hear what is
available and please mention
your special Membership code
#A1. Offerings change fre-
quently so phone the Hotline
and listen carefully to the many
choices currently available.

Linda Amiel Burns, President
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Julie Wilson will be at the Metropolitan Room with Chris Denny,
in a tribute to Billie Holiday. Julie will be performing there from
March 4 -7 and March 11-14 at 7:30pm. The Metropolitan is at 34
West 22Street. $25 cover charge, plus two drink minimum.
For reservations: 212-206-0440

ScotAlbertson& Jerry Scott can be found every Sunday afternoon,
1:00-4:00pm AND every Wednesday from 10 PM till 1 PM.at La
Mediterranee French Bistro & Piano Bar. 947 SecondAve, between
50& 51Streets. Reservations: 212 755-4155.

LindaAmiel Burns’ next Singing Experience, “Ain’t We Got Fun”
will be presented on Tuesday, April 14, at 7:30pm, at The Triad
Cabaret, 158West 72 Street, second floor, (between Columbus and
Broadway) Rehearsals start onWednesday, March 18th. Call Linda
for information on joining the cast, and for reservations:: 212 315
3500. .

Saint Peter’s Midtown Jazz at Midday, St. Peter’s Church,
Wednesdays at 1:00 pm, hosted by Ronny Whyte (54 Street, just
west of Lexington). Always terrific shows. Suggested Donation:
$7:00. You may find the complete schedule at:
www.saintpeters.org/jazz/midtownjazz.htm

March 11: – Loston Harris – Singer / Pianist
http://www.lostonharris.com with Christopher Berger –
Bass.
March 18 Patti Dunham – www.pattidunham.com , with
Gary Haberman - Piano.
March 25 – Lou Caputo’s Not So Big Band (in The Sanc-
tuary) http://www.loucaputo.com

Vince Giordano and his Nighthawks are featured every Monday,
from 8 to 11 pm, at Sofia’s Restaurant at the Edison Hotel (221 W.
46Street, between Broadway & EighthAve) $15 cover and $15 food
& drink. Every Sat & Sun, “A Tribute to Bix Beiderbecke at the
Marriott Hotel in Racine WI. Every Wednesday: CUNY Graduate
Center, 365 FifthAve & 34 St. (FREE & open to the public!). Friday,
3/27 New Orleans Steakhouse,Woodbridge, NJ 732-634-6060. Sun-
day, 3/29 American Legion Hall, Brooklawn, NJ, non-members
$20:00 members $15:00. (Whew! I’m feeling tired just writing
this!)…and Vince & his Nighthawks can be seen in the hit movie,
“Revolutionary Road”!

In Manhattan, you can see “The Singing Experience” performances
on Cable Television: Time Warner, Channel 56: and RCN Channel
83, every other Sunday at 5:00 pm

Matt Malone, and friends, will perform “Faith & Begorrah” an
evening of (what else?) Irish Music,March 14th at 6:00 pm at Don’t
Tell Mama, 343West 46Street St (between Eighth & NinthAvenues)
Reservations recommended: 212-757-9788 after 4:00 pm

Do you seek an elusive song? If so, contact Sandy Marrone, smu-
sandy@aol.com or call 856-829-6104. You can also visit Sandy in
New Jersey to see thousands and thousands of sheets of music, most
of which can be yours very reasonably.

Trudi Mann’sOpen Mic is now at the Butterfield Eight Restaurant,
5 East 38Street,. 212-679-0646) from 1:00 to 5:00. If you’re gonna
sing, please bring two copies of your music. Sign-in starts around
noon. There is no cover, but “The Hat’ is passed of behalf of the mu-
sicians. $16 minimum.

Scott Barbarino has a website www.CabaretExchange.com with
features and articles, and to find out where he is currently playing.

Lynn DiMenna and Jeffrey C. Williams have resumed their weekly
live radio broadcasts, “At The Ritz,”on WVOF 88.5 FM from 3 to 5
pm on Fridays. Better still, here’s how to hear their show anytime
you want: go to http://www.attheritz.org/ and click on 24/7.

Joe Franklin and Steve Garrin have re-opened the Joe Franklin
Comedy Club at 761 SeventhAvenueAve. (50 St.reet) Call 212 541-
6592 for the schedule.

Mel Miller offers five musicals for less than the price of just one
Broadway ticket, with his “Musicals Tonight.” Actually, this is a
WHOLE LOT less than the prices now!!! Call 212-468-4444 for in-
formation.

Sheet Music Magazine always has wonderful tributes to The Great
American Songbook. It includes sheet music for over a dozen songs.
NYSMS member Ed Shanaphy (Publisher & Editor-In-Chief)
makes sure that each and every issue is equally wonderful. If you
aren’t subscribing, you should be. It’s $14.95 for each one-year sub-
scription, Send to: Sheet Music PO Box 58629 Boulder, CO 80323-
8629

Member
News...

Rachel Stone performs her satiric “Medical Mess” songs at Com-
munity Cabaret on Friday, March 27, 2009 at 7pm at 40 E. 35th St.,
NYC.Also, Barry Levy, MD andGreg LaGana, MD sing their ac-
claimed “Damaged Care” show, plus enjoy songwriterCarl Sievert.
NYSMSmembers get $5 off the $15 door price, or buy advance tick-
ets for $7 at www.rachelstonemusic.com. For more info, call Rachel
at 718-472-0102.

Send Member News to Lairdstdio@optonline.net no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the editor,
Jerry Laird: lairdstdio@Optonline.net. It will be subject to editing,
depending on size and content, and please remember that we try to
go to press four weeks before each monthly meeting. We often get
very good items that get to us after the newsletter has been printed
and mailed.
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Brrrr… February. Consid-
ering that our February meeting
was at a different venue (Linda
Burns did a wonderful job of
getting The Triad for our meet-
ing place on short notice) and
that the weather outside was
frightening, our members did
magnificently in showing up!
Great turnout. Great program.

While I was writing the
lead article about our February
meeting, I was reminded of
some of the pitfalls of review-
ing a book. Since I used to
work in the book publishing
field, I usually only read begin-
nings and endings of reviews.
The same is true of movie re-
views. Why? You often learn
too much about the contents or
plot and find there’s no reason
to read the book. Recently, I
forgot my self-imposed rule,
and read, word for word, a New

York Times Book Review cover
article on a new novel about
Frank Lloyd Wright, called
“The Women.” So I got the
book from the library, and
couldn’t get past the first few
chapters, as I knew what was

coming. Fortunately for the
NYSMSmembers, David Kauf-
man and Mary Cleere Haran
told us just enough about Doris
Day to make us want to read the
book.

Since that meeting, I keep
thinking about Doris Day and
her fabulous voice. I’ve tried to
decide who was my favorite fe-
male singer. Jo Stafford and
Ella Fitzgerald both had fabu-
lous always perfectly pitched

voices, but to me they lacked
the warmth that Doris Day or
Margaret Whiting had. And I
have always loved listening to
Dinah Shore. Both Ella and
Stafford did not like to record
before live audiences, which I
think is part of the reason they
didn’t come through to me. In
both cases they do have some
recordings that were before live
audiences, and on those record-
ings I thought they were terrific.
Ella’s was in some Nordic coun-
try, where she did her famous
“Mack the Knife” scat routine,
and Stafford’s were with Johnny
Mercer, I think before a radio
audience and was not intended
to be released as a single
record.) Back to Doris Day: she
has many outstanding albums,
but one really stands out. If you

can find it, get it! I think it is
called “Duets,” and was
recorded with Andre Previn. It
is fabulous. One song is truly
outstanding, to me: “Give Me
Time.”

Also, you are probably fa-
miliar with the work of Alec
Wilder, and if you’re not, you
should be. There is a “Friends
ofAlecWilder” Newsletter. (78
Gleneden Ave., Oakland, CA
94611.) His songs that are most
familiar to us are “I’ll Be
Around,” “It’s So Peaceful in
the Country,” and “WhileWe’re
Young.” If you’re an “A” stu-
dent, you’ll also know “Black-
berry Winter,” and “Winter of
My Discontent.” And if you’re
Steve Ross, you’ll know “I See
It Now.”
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Laird’s Lair

Paulette Attee, singer, songwriter, actress
and author, whose career lasted more than five
decades, died at Lenox Hill Hospital following
an illness. She had appeared on the stage,
cabaret, concert halls, TV daytime dramas, in
films, on radio as a talk-show host, as well as in
ads and voice-overs. She appeared off-Broadway
in her own one-woman show, entitled “About
Time.” She was in “Gypsy,” “Guys and Dolls,”
“Can-Can,” “The MerryWidow,” “The Bald So-
prano,” “La Vie Parisienne,” “Who’s Afraid of
VirginiaWoolf” among others in NYC and in re-

gional houses.
Paulette was a long-time member of the

NYSMS, taking an active part in many of our
programs.

In 1979, she founded The National Musical
Theater. She conceived and wrote “Encore,” a
revue that was produced by NMT and which
toured the US. She was a recipient of the Na-
tional PoetryAward in 1998, and fiveASCAPlus
Awards for songwriting from 2000 to 2004. In
1988, she was the first woman performer elected
into the Friars Club. Her book, “Seven Keys to
Live a Masterful Life”, is soon to be published

She is survived by her mother, sister and a
nephew, all of California.

Paulette Attie Dies,
Jan 21, 2009
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By Jerry Osterberg

Blossom Dearie, a small
woman with a remarkable little
girl voice which was heard in
New York and European
cabarets for over fifty years,
died in her Greenwich Village
home on February 7, 2009. Ac-
cording to her manager, Donald
Schaffer, she had been in failing
health for several years.

Although her musical roots
were in jazz as well as popular
song, her sound and style were
uniquely hers: “…chic, sleek,
and squeaky clean, and a voice
in a million,” said Leonard
Feather in the Los Angeles
Times.

While mostly known as a
jazz vocalist, she found that de-
scription incomplete. “I don’t
want to be called a jazz singer,”
she told Feather. “I’m not a cult
singer either, and after being
called a legend, that sounds too
much like an epitaph. I think of
myself as a songwriter’s
singer.”

Ms. Dearie was a perfec-
tionist who would work on her
accompaniments and presenta-
tion for months before going on
tour. She sang one of the best
renditions of Billy Strayhorn’s
“Lush Life” ever heard, and
said it took her ten years to
learn. Jazz critic Kevin White-
head said that she had “a nose
for witty and neglected mate-
rial…and tends to lyricism and
understatement. While paying
proper respect to the songs, she
sounds both vulnerable and
wise.”

She was an artist with an
uncommon ability to translate
well-worn standards into new
material. In 2001, Variety re-
marked that “her phrasing is
distinctively supple, and the di-
rectness of her performance is
always refreshing. She remains
a genuinely pure and warming
rarity in the club circuit.” Pi-
anist Marian McPartland once
asked her how she managed to

sing such perfect chords. Ms.
Dearie responded: “By listen-
ing to everyone,” giving credit
to Bill Evans as an influence;
singers such as Frank Sinatra
for harmonies; and Count Basie
and Oscar Peterson for the
rhythms.

Blossom Margrete Dearie
was born in the hamlet of East
Durham, N.Y., on April 28,
1924. Her father was
of Scottish and
Irish descent;
her mother
em i g r a t e d
from Nor-
way. She
reportedly
got her
first name,
B los som,
after a
n e i g h b o r
brought the
Dearie family
peach-tree blos-
soms to celebrate her
birth. Ms. Dearie began
taking piano lessons when she
was five, and studied classical
music into her teens. She
started to listen to jazz when she
played in her high school dance
band. Early influences included
Art Tatum, Duke Ellington, and
Martha Tilton, who sang with
the Benny Goodman band.

She moved down to New
York City in the mid 1940’s to
pursue a music career. Within a
few years, she had become part
of the jazz scene, hanging out
with Miles Davis, his arranger
Gil Evans, saxophonist Gerry
Mulligan and singer Dave Lam-
bert. “I learned a lot from those
fellows, really,” she said. “They
were a very important part of
my early musical education.”
Ms.Dearie joined Woody Her-
man’s close harmony group,
The Blue Flames, who appeared
with his big band. Soon after-
wards, she sang with Alvino

Rey’s orchestra as a member of
his vocal group, The Blue Reys.
In 1952, while working at the
Chantilly Club in Greenwich
Village, Dearie met Nicole Bar-
clay, who, with her husband,
owned a record company. The
Barclays suggested that it might
be a good time to go to Paris, as
American jazz was the rage.
She moved to France and

after learning French at
Berlitz, formed her
own vocal
group, The
Blue Stars. It
was in
France that
she met the
B e l g i a n
flautist and
saxophonist
Bobby Jas-
par, to whom
she was briefly

married.
Ms. Dearie

wrote many of The
Blue Stars’ arrangements,

including a version of George
Shearing’s “Lullaby of Bird-
land” with a French lyric added.
It scored a considerable hit in
France and brought her to the
attention of jazz impresario
Norman Granz, who signed her
to his Verve record label. She
returned to the United States
and, with her six Verve albums,
recorded between 1956 and
1960, the characteristic Blos-
som Dearie style emerged.

In the studio, Dearie was
brisk and precise, aiming to
make an entire album of twelve
songs in six hours, helped by
the engineering talents of Tom
Nola, who was particularly suc-
cessful in making the most of
her delicate voice. She remem-
bered: “We would talk about
tempos and the arrangements
for a few minutes, then I would
count to four and away we
would go.” Ms. Dearie once

told Tony Vellela of The Chris-
tian Science Monitor, “I choose
the material that I like. The
music has to be of a certain
standard. If the music is no
good, I’m not interested in the
song.”

During her long career, she
made more than twenty albums,
recording over three hundred
songs, some of which she wrote.
Her best known and most loved
recordings are songs by Dave
Frishberg, Cy Coleman and
Carolyn Leigh, Antonio Carlos
Jobim, Cole Porter, and Michel
Legrand. It was Legrand’s
“Once Upon a Summertime”
for which she commissioned
Johnny Mercer’s timeless lyrics
to go with the memorable
melody. Mercer also supplied
the words for two of Dearie’s
own compositions, “I’m Shad-
owing You” and “My New
Celebrity Is You,” the last piece
he wrote before his death in
1976.

Beginning with her per-
formances opposite Miles Davis
at the Village Vanguard in the
1950’s, she played numerous
nightclubs in New York includ-
ing Trudy Heller’s, the Ver-
sailles, the Blue Angel, and
Michael’s Pub. In the 1960’s
she appeared regularly in Lon-
don at Ronnie Scott’s. A decade
later she performed at Carnegie
Hall with Joe Williams and
Anita O’Day. The Ballroom,
Danny’s Skylight Room, and
Pizza on the Park in London,
were her regular venues over
the past twenty years.

Ms.Dearie walked among
giants in the early days of her
career – Peggy Lee, Ella
Fitzgerald, CarmenMcRae, and
Sarah Vaughan among them,
and held her own. She was best
known for qualities not valued
in pop singers anymore. Blos-
som Dearie conveyed more
feeling in just a few lines than
all the high volume winners on
American Idol and the
Grammy’s combined.

Blossom Dearie, A Songwriter’s
Singer, Dead at 84



What’s Coming Up Next...

April 11, 2009

"The Lyrics of Oscar Hammerstein" - a
new book edited by our guest Amy Asch
and Alice Hammerstein Mathias with a
foreword by VP-Music Historian Robert
Kimball.

“All programs are subject to change without notice. But of course we’ll always try to let you know!”

P.O. Box 564
New York, NY 10008

March 14
April 11

May 9
June 13

The 08-09 Season
Meeting Dates:

Now you can
join or renew your

membership OOOONNNNLLLLIIIINNNNEEEE!!!!

www.NYSMS.org
It’s all right there, spelled out for you, in 3 easy steps!

LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.
Flea market 12:30 – Great place to find music sheets, tapes, CD’s etc.  

Program: 1:45 – 3:30PM. Non-member guest fee $10.  Membership only $50 per 
year…quite a bargain!  Nine great programs and our monthly Newsletter. 

"THE FUTURE OF SHEET MUSIC/Is Sheet
Music Dead?" Margot Astrachan is producing
a discussion about the future of Sheet Music
with a celebrity panel that will be announced
shortly.  Moguls in the music industry, enter-
tainers, publishers, dealers, collectors and peo-

ple who want to see this all continue.  With the advent of the
Internet, we will discuss the future of the music industry and
the new ways to access music and keeping this great art form
viable. This will be a wonderful way to end another glorious
NYSMS season!glorious NYSMS season!

Sandi Durell's 8th Annual Songwriters
Showcase - you won't want to miss it!

Author Tom Santopietro’s new book
“Frank Sinatra in Hollywood”.

May 9, 2009

March 14, 2009 June 13, 2009

Our own Lynn DiMenna is busy preparing
an exciting  new show to be performed at

The Metropolitan Room in May.


