
Our February meeting provided our
members and guests with a performance
that was better than anything I have seen
on the current Broadway stages. Karen
Oberlin still holds an audience with her
charm, beauty and talent, just as she did
when she performed her Doris Day show for
us a few years ago. Karen knows how to
grab and hold an audience. No tricks. She
just came on stage, and started singing
“Lose Me Now,” a song Previn wrote with his
once-wife, Dory. In between songs, but not
every song, we learned a lot about Andre
Previn. He had been a child prodigy, and
was doing scores for movies while he was
still a teenager, or, rather…barely a teenager.
One part of his life was devoted to
conducting the Pittsburgh Symphony
Orchestra (I wonder if he actually lived in
Pittsburgh?). But most of his life was
devoted to composing music, both classical
and popular, and getting married. At any
rate, the songs that Karen sang were more
than just lovely…they were very graphic.
One could see the flowers on the hill, and
feel the break-ups. Most of the songs were
unfamiliar, which is a novelty in itself with
this audience. I had forgotten how beautiful
some of them were (The Theme from
“Valley of the Dolls,” for instance. If only
the movie had been more memorable).
Previn was very smart in choosing his lyric
writers, and Karen really brought those
lyrics to life. “Gingerbread joys and ice
cream dream…” “dependable as a feather…”
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Another score that I
have always loved, but
had forgotten that
Previn had
anything to do
with, is “Good
Companions.”
And “Inside
Daisy Clover!”
Every cabaret
singer has a
whack at
“You’re Gonna
Hear from
Me,” but Karen showed us how it should be
sung. Hollywood had the not-so-bright idea
of putting non-singers (Lee Marvin, Clint
Eastwood, Jean Seburg) in the leads for
“Paint Your Wagon,” so nobody came to see
it (Well, almost nobody...). So it is no
wonder that “Darkest Before the Dawn,”
which was added to the movie, remained
more or less unheard until Karen sang it.
And she really made it sing. Karen Oberlin:
a synonym for “Couldn’t be Better!”

When Karen did her Doris Day tribute for
us, I reviewed her CD of DD songs. I was
in hopes that she had a Previn record to
review, but not yet. It would be great to
have, as there just aren’t enough people
aware of Previn’s talent in the jazz/popular
music field. His work reminds me of Alec
Wilder, both in its brilliant subtlety and
unfortunate obscurity.

Continued on page 7

Like Love…The Popular Songs ofAndre Previn

Like Great: Karen Oberlin
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What a superb program Karen Oberlin presented to us, on
the music of Andre Previn, featuring Andy Ezrin on piano

and Saadi Zain on bass. In case you missed it, a description and photos
are in this issue, and if you were there, you can recapture the memories
of this wonderful afternoon.

It was an honor to speak at the fine memorial service for John Wallowitch
at St. Peter’s Church on February 11th (which would have been John’s
82nd birthday), produced by Margot Astrachan. Gregg Culling has written
an article on this special service which celebrated the life of this uniquely
talented man. Elaine Stritch, Mark Nadler, KT Sullivan, Lynn Lobban and
many others came to talk about John and sing his songs. John would have
loved it!

I will be given a special MAC BOARD OF DIRECTORS AWARD at the MAC
Awards Ceremony on May 6th at BB King’s for my 30-year contribution to
the world of cabaret and music. I’m sure this includes my ten years as
president of the NYSMS, as well as my many years as producer/director of
The Singing Experience. I will let you know how to get tickets when we
get closer to the event. The best part is that I don’t have to wait for
someone to open an envelope and smile when my name isn’t called!
Anyway, I am very honored and thrilled about being recognized by my
peers.

Don’t miss our last four programs of the seasons:
.
March 8:
John Meyer –“How I Became a Songwriter.” John will tell us about
the early days hanging around the Brill Building, sing and play his
songs, and tell us about his relationship with Judy Garland, the
subject of the well-received book, “Heartbreaker.” John graduated
from Fieldston High School with my brother – so I have known this
talented composer/performer all of my life!
April 12:
Author Brian Kellow author of the fabulously-reviewed new Ethel
Merman book, will be bringing a Merman sound-alike who will be
singing the songs Merman made famous, accompanied by David
Brunetti on piano.
May 10:
Sandi Durell’s Annual New Songwriters’ Showcase. This Program
always has show-stopping talent and features the composers who
are creating the new standards. Sandi promises that this will be
another brilliant afternoon of discovery.
June 14:
Sheila Weiler will present her show on the late and great Sylvia
Syms. Remember Sheila’s program on Larry Hart? Well, this will
be equally wonderful, with Barry Levitt as Musical Director and
directed by yours truly.

See you all on March 8 at Local 802. Come early and enjoy our “flea
market” and find some treasures.
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President’s Message...

Linda

Now you can
join or renew your

membership OOOONNNNLLLLIIIINNNNEEEE!!!!

www.NYSMS.org
It’s all right there, spelled out for you, in 3 easy steps!

and follow the NEW link in the maroon bar.



Send Member News to Lairdstdio@optonline.net no later than the 15th of each month for the next issue.
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Member News...
Hail to the Chief!!  On May 6th (mark your calendars) Linda Amiel Burns
will receive a MAC award at their annual meeting. And you don’t even have
to vote for her: it’s a special award for her many years of creative and
devoted service to the Cabaret community.  

Carol Shedlin will be all Hart with her new show, “I Feel at Home With
You,” in the New Room at Don’t Tell Mama. 7:30 on April 13, 14, 26 & 27.
Jon Delfin on Piano. Saadi Zain on Bass.  Aaron Morishita, Dir.  212-
757-0788  $15 cover ($10 for NYSMS, MAC, and Singing Experience.  No
credit cards.

I know I mentioned this last month, but it deserves to be repeated: Ervin and
Edith Drake were Tributed (editors are allowed to make up words when
it’s appropriate and gets their names first…and it is here!) at Sardi’s for
Musical Mondays on Sunday, Feb 10th. www.MusicalMondays.org or
phone 212- 868- 4444

Scot Albertson will be at the Laurie Beechman Theatre at the West Bank
Café (407 W 42 Street)  Friday April 4 at 8. 212-695-6909. Cov $20. Min
$15 Credit cards ok

Camille Savitz will be at the Reprise Room at Dillons (245 West 54th. 212-
307-9797 for res) on April 6th & 13th in “Kiss & Tell: The Musical.”  Linda
Burns, Dir.  Paul Chmlin, Mus. Dir.  With Tom Hubbard on Bass, Scott
Neumann on drums. $15 cov $15 min

Do you seek an elusive song?  If so, contact Sandy Malone, ,
smusandy@aol.com or call 856-829-6104.   You can also visit Sandy in New
Jersey to see thousands and thousands of sheets of music, most of which can
be yours very reasonably.

One of the perks we get by being members of the New York Sheet Music
Society is that we get shows (like the one this month with Karen Oberlin)
that are the same shows being performed in the major rooms around the
country, and we get them for just paying our dues.  Think how lucky you
were to see such performers as Quinn Lemley and her Rita Hayworth show
(“The Heat is On!”) that is now getting rave reviews all over the East Coast.
She just played BB King’s to more (I said it once and I’ll say it again) rave
reviews.

Saint Peter’s Midtown Jazz at Noon, St. Peter’s Lutheran Church, Weds
at 1 pm, hosted by Ronny Whyte (54th & Lex.  Suggested Donation: $7.
Ronny’s website: www.ronnywhyte.com March 12: Peter Mintun, the
wonderful pianist (an I hope you didn’t miss our own wonderful Trudi Mann
on the 5th, which was tooearly for this newsletter).

Rachel Stone continues her great job of providing a very professional
Community Cabaret at very affordable prices at the Unitarian Church at 40
East 35th, between Park & Madison.  Tickets are regularly only $15, but you
(NYSMS members) get in for $10.  On March 14th at 7:00, you can see
Charles Bloom (acclaimed musical & revue composer) and his friends, as
well as Rachel, Carl Sievert, Mimi Cohen, and the Daryl Kojak
Quartette.  For more information, call 718-471-0102.  Also, mark your
calendars to see  Lynn DiMenna, Barbara Brussel, and the elegant Ivory Duo
on Friday, May 16th.

Linda Amiel Burns’ next Singing Experience,“Breezin’ Along” begins on
March 19th, with a performance at the  Triad on April 16th at 7:30.  Call
Linda for information and reservations: 212-315-3500  

Sandi Durell and her partner Shari Upbin (ShaRell Productions) are
gearing up for the continuation of  their upcoming revues going south to
Florida this season. “Timeless Divas! Goes Hollywood,“ recently performed
at Lynn University in Boca Raton in Oct. ‘07 and continues in Jan. ‘08, at
Zinman Hall in Boca Raton, Fl. In April ‘08 “ Timeless Divas on Broadway“
can be seen at the Crest Theatre in DelRay Beach, Fl.  Many NY Broadway
performers appear in these revues. More information is available at
www.timelessdivas.com

Trudi Mann’s Open Mic is now at the Butterfield Eight Restaurant, 5 East
38th St. 212-679-0646) from 1 to 5. If you’re gonna’ sing, bring two copies
of your music. Sign in starts around noon. No cover, but the “hat’ is passed
of behalf of the musicians.  $16 min.

Anthony DeFlorio is listening to Philadelphia’s new Martini Lounge Radio
1340 AM.  This fabulous music has been away from the Philadelphia radio
dial far too long!  Please help me spread the word about this exciting  new
station. Tell your friends about our blend of classics from Frank Sinatra,
Tony Bennett and Peggy Lee as well as terrific new artists Michael Buble’,
Harry Connick Jr and Diana Krall. (scroll down).  I received this as e-mail
and was asked to forward it to 10 friends in the area and ask them to forward
to 10 friends. So, if you happen to live in the Philadelphia area, why not
invite the whole City of Brotherly Love to listen to the NEW Martini
Lounge Radio 1340 AM! 

Scott Barbarino has a website www.CabaretExchange.com with terrific
and informative features and articles. 

Lynn DiMenna and Jeffrey C. Williams have resumed their weekly live
radio broadcasts, At The Ritz, on WVOF 88.5 FM from 3 to 5 pm on Fridays.
Better still, here’s how to hear their show anytime you want: go to
http://www.attheritz.org/ and click on 24/7

Joe Franklin and Steve Garrin have re-opened the Joe Franklin Comedy
Club at 761 7th Ave. (50th St.)  Call 212 541-6592 for the schedule.

David Berk is at Tutto Bene Restaurant, 102-15 Metropolitan Ave., Forest
Hills, Fridays and Saturdays at 7 pm.  For reservations, call 718-375-3331
or 718-520-9598.

Mel Miller offers five musicals for less than the price of one Broadway
ticket, with his “Musicals Tonight.” Actually, this is  a LOT less than some
of the prices now!!!  Call  212-468-4444 for information.

The Singing Experience Cable TV Show on MNN -  Time Warner: Channel
56  or RCN:Channel 111 Broadcasts are every other Sunday at 5:00PM.

Sheet Music Magazine always has wonderful tributes to The Great
American Songbook.  It includes sheet music for over a dozen songs.
NYSMS member Ed Shanaphy (Publisher & Editor-In-Chief) makes sure
that each and every issue is equally wonderful.  If you aren’t subscribing,
you should be. It’s $14.95 for each one-year subscription, Send to: Sheet
Music  PO Box 58629  Boulder, CO  80323-8629



LONGTIME NYSMS SUPPORTER
SIDNEY LANDAU DIES AT 90

Sidney Landau, a popular figure on the jazz,
concert, and cabaret scene, long-standing
member of the Sheet Music Society,  entitled
“Commissioner of The Jazz Police,” died
suddenly of pneumonia on January 23rd with
his two daughters and family at his bedside. 

He had celebrated his 90th birthday last spring
in high style at his Bank Street townhouse
surrounded by friends and musicians including
Warren Chiasson, Eddie Fleishman, Dick Katz,
Lew Mochson, Ray Passman, Roger Schore,
Capt. Harold Stumpy and Nancy Winston who
partied well into the night in an old-fashioned
jam session.  Sidney, himself, contributed
vocals, including obscure verses and
numerous refrains to classic American jazz
tunes and standards.

Sidney served in the Army during World
WarTwo, and retired after a successful
business career — if you can call “retired”
generously supporting or participating in and
attending virtually every jazz and cabaret
event of significance in New York.

Often in the company of his good friend, SMS
member Dr. Elliott Oxenberg, a jazz producer
and renowned Dentist to the Jazz Community,
Sidney’s erect, 6’3” frame could be spotted
around town several nights a week, not to
mention week-end afternoons and side trips to
New Jersey music rooms.  He regularly
presided over the Jazz Police Wednesday
luncheons following St. Peter’s  Church Midday
Jazz concerts, offering trenchant criticisms, or
lavish praise for those performances he
considered superior.

Musicians often say “music keeps you young”
and Sidney’s dear friend and dancing partner,
Joyce Mandell, would readily agree that Sidney
Landau was the youngest senior on the New
York music scene.

Sidney has donated his body to research.
Arrangements for a memorial will be
announced.  — Elliott Ames 

I’m constantly amazed at how
terrific our meetings turn out.
I always assume that they’re
going to be good, but there’s
always something, a little
extra, that carries them over
the top. There are always top
performances, but there are
always little surprises.  And
you have to be there to truly
appreciate them.  With Karen
Oberlin, it was the explosion

of her little boy taking over the stage when her
performance was over.  And I really do mean taking
over the stage.  Since he is at that
age when anything he does is cute
and adorable, it  was cute and
adorable.  But, then, how could a
child of Karen be anything but
cute and adorable? 

But the real fun is just being part
of a terrific audience.  Especially
when Edith and Ervin Drake
appear.  Everyone is amazed at
how great they look, as they are in
their 80’s.  But since I’m in my
80’s, I think it’s natural that they
look so great.  Play your cards

right, and
that’s what
the 80’s look like!

It’s also wonderful to see the
faithful attendees… especially
with our totally unpredictable
winter weather.  We also
appreciate Art Zimmerman, and
all of the others who bring in the
sheet music, CDs and books.
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Acelebration on February 11th, honoring the life and music of John Wallowitch, at St. Peter’s Church, Lexington Avenue
and 54th Street, New York City, began with an introduction of film out-takes from the excellent documentary
“Wallowitch & Ross: This Moment” by Sue Gandy, one of the producers of that film/DVD. Filmed at their East Side
apartment in the late ‘90’s, it featured Wallowitch playing his Prelude #1 and Prelude #2. The first was somber and

gorgeous, the second more lilting, as befits this classically-trained composer. His partner, dancer Bertram Ross, sat quietly nearby, his
handsome face soaking in the music for which he had created dances. The preludes were followed by a beautiful arrangement of David
Raskin’s “Laura,” which could also have been choreographed, as he ended with a sweeping “Swanee,” by Gershwin, finishing off in
ragtime.

It would have been Wallowitch’s 82nd birthday on this date; he left us on August 15th, 2007. The evening’s program, which was hosted
by his friend Margot Astrachan, featured several friends, including singers who had sung Wallowitch’s songs in their cabaret shows. They
all gathered here to remember him and to pass along just a few of his thousands of songs.  

Leading off was Barbara Brussell who crooned his intimate “Come a Little Closer,” which The New York Times called “a cabaret
standard.” “Come a little closer, let me sing you my song, just a little closer, it won’t take very long.” She then read a tribute from
singer/pianist Eric Comstock who had featured Wallowitch in a show of saloon songs that he did at the Metropolitan Room. In his guest
spot, Wallowitch asked the audience to help him finish the lyric to a tribute to the contemporary cabaret scene: “Just because you’re old...
and you’re ugly... and you’re fat... doesn’t mean you have to be in cabaret.”

“John Wallowitch has left the building,” said Elaine Stritch, the best way to describe how she said she deals with his passing. It is “lousy
that he’s gone,” she said, but hearing his music will always bring him back. She admired him most for his wit, she admitted, saying he
told jokes that made you want to die. They had met at “some cockamamie club,” where she had gone to hear singer Lynn Lobban, and
they became instant friends. She passed along one of John’s stories about a pair of Siamese twins and an anxious man in a bar. She left us
laughing, too.

Rex Reed sent his statement that Wallowitch is as much a part of New York as the lady in the harbor and the Empire State Building.
Writer/critic Roy Sander presented a MAC Award to John’s sister Anna Mae for his 2007 show. Sander said they had met in 1976 when
John accompanied Carleton Carpenter in a cabaret show. Sander reminded us of the range, and depth, and emotional force behind the
music, especially the songs dealing with time and love.

Singer Yvonne Sherwell appeared in a 100% Lithuanian wool shawl to offer “Sing Along in Lithuanian,” accompanied by Rich Siegel on
piano. Oddly, no one sang along. Ronny Whyte said he had known John most of his adult life, having met him when John played for
singer Joanne Beretta. Ronny said he had been coached by John, and had him as a guest at his country home, which sat in a garden of
flowers. When John awoke the next morning and looked out the window he was shocked to be among a bed of hollyhocks. 

Mary Dixie Carter said she had taken piano lessons from John since the age of three, and that he had told her to “play as if holding a
baby bird.” She also read statements from her sister and her step-father, actor Hal Holbrook, who called John “irascible, irreplaceable,
and a genius,” and who, he said was hiding a loving heart inside. Her mother, singer Dixie Carter, sent her tribute, saying that it was
painful not to be there to honor the 44 years of memories and limitless love she had for her dear friend. She recalled the giddy laughter
and the tears they shared during coaching sessions and demanding rehearsals, where there was always a chance that a fight would break
out. There is a “wound in the heart that will not heal,” she wrote, but we will have to learn to do without him and “press on,” as Noel
Coward would say.

Wallowitch’s dear friend, who became almost family, singer Lynn Lobban, offered a wonderful a cappella “Lucky People,” singing of
dreams that may not come true, but “oh, how I loved you.”  Another close friend, Dr. Alice Levine, was a delightful surprise when she
brought forth the great Wallowitch wit in “Moon Over Warsaw,” a travel song about this town “I never foresaw” while singing in that
little boîte in Warsaw; “no land compares to Poland.” A tour de force!
The great Steve Ross began with a vamp that led to “Three Penny Things” singing of “a few” of my favorite things, a la Weill. He said
JW was quite mad, incorrigible and irrepressible on his cable TV show, and he had fond memories of visits to John’s house searching for
music and savoring a private concert by the Master. Ross then sang “the masterpiece” “This Moment,” playing and singing it
magnificently and lovingly. He also read a tribute from the “eloquent” Stephen Holden of The New York Times who spoke of JW’s
Cheshire cat grin and bow tie, and how his words were always amusedly barbed, but never vicious; like Coward - minus the grandeur and
the name-dropping. Holden called Dixie Carter the “greatest interpreter” of his songs, for when she sings, tears glistening in her eyes,
you are truly transported.
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Continued on page 7

John Wallowitch Remembered With Love
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Singer’s Singers...
CD Reviews by Dan Singer

From our president...  Linda  Amiel Burns:
Special Theater Discounts for NYSMS Members!  We
know that you love a good deal, so in association with
Marna Mintzer and MGM Consulting, NYSMS members
are being offered Broadway & Off Broadway theatre
ticket discounts of approximately 48% or more off retail,
plus  arts event ticket discounts ranging from 30-50% off.
For show updates and ordering information, call 212-935-
2664 to hear what is available and please mention your
special Membership code #A1. Offerings change
frequently so phone the Hotline and listen carefully to the
many choices currently available.

Bobby Short
“Live At The Café Carlyle”
Collectables 7771 www.oldies.com 

As this 26 song 1974 Atlantic record
reissue on Collectables displays,
Bobby was one of the few piano-
playing singers who outdid

themselves with their live performances. The songs
come at you furiously, directly, and effervescently. He
often plays piano with some surprising but welcome
Fats Waller musical riffs. Mr. Short leaves nothing
unstated when singing plenty of Cole Porter’s material.
For example “Let’s Misbehave” is sung as slyly as ever
with a rip-roaring finish that will surprise you. “I Get A
Kick Out Of You” is sung ever so majestically and with
dead on assurance. “I Happen To Like New York” builds
up to an enormous dramatic crescendo. This obscure
Porter delight is really a very difficult song to perform
impressively but Mr. Short does it augustly. And then
there’s “Miss Otis Regrets”. What can I say. He actually
outdoes Astaire in his mannerisms and story
telling/singing. Finally Bobby most carefully sings “All
Of You” never missing a trick. He most assuredly
captured Porter’s divine messages overt and veiled.
There are many of special Harold Arlen’s melodic songs
as well. The sad lonely tale of “One For My Baby”
(Mercer) is offered like bubbling champagne. “Ill Wind”
(Koehler) is touchingly executed as if it were a classical
symphony. A tale of woe like this is given a perfect
mournful setting. There’s plenty here to sink your teeth
into just as if you were there in person. 

Mary Foster Conklin
“Blues For Breakfast” RHO 7064
www.rhombus-records.com 

This is Mary’s deserving 14-song
tribute to singer/pianist/composer
Matt Dennis. 
Sure Matt was the best interpreter

of his songs to be sure but Mary affords us a distaff take
on his almost forgotten diverse catalog. This is a most
difficult chore to be sure and Mary has mastered it.
Listening to Mary’s wonderful take of “Violets For Your
Furs” (Adair) I can hear plenty of extraordinary
material that has been missing for many years until
now. Mary brings out so much more within her fine
vocal artistry. Her French and Spanish vocal of his “It
Wasn’t The Stars That Thrilled Me”(Gillam) stands out
as a vocal to treasure. There’s rhythm abounding on
“Show Me The Way To Get Out Of This World”(Clark).
Mary scats and sings in a most joyous “feel-good” vocal
while plenty of emotions flow like water here and it’s
even more brilliant sounding with the able assistance on
guitar by Sean Smith. The well known “Will You Still Be
Mine” and “Let’s Get Away From It All (Adair) get a
deserving vigorous working over. This is truly a well-
deserved labor of love by Ms.Conklin. 

Marcus Goldhaber
“The Moment After” Fallen Apple
no # www.marcusgoldhaber.com

Here’s an entire cd of prominent
standards sung with their verses.
It’s most welcome when you finally
get to hear these dozen standards

performed in their entirety just as the songsmiths
wanted. Marcus sings a pair of Fats Waller/Andy Razaf
songs that are sure to please you. “Honeysuckle Rose” is
bristling and dashes along at a fine pace. “Keepin Out Of
Mischief Now” sparkles with a lazy like delivery. His
vocal of Irving Berlin’s wonderful romantic ballad “Be
Careful It’s My Heart” is most enduring. From the
opening verse Marcus gently croons these meaningful
lyrics. The Previns’ masterpiece “You’re Gonna Hear
From Me” is performed in a sentimental fashion. “Lulu’s
Back In Town” (Warren/ Dubin) brightly shines
throughout. It’s truly dazzling making for an impressive
version. His unassuming vocal style might remind you
of Chet Baker or Joe Derise. He’s in fine form on this his
disc debut. 

Next month- Daryl  Sherman,  Lezl ie  Anders ,
Mary Burke,  Wesla  Whitf ie ld



One last note: We’ve all
heard of stage-mothers
pushing their kid’s career.
Karen Oberlin has a stage-
son who must have been
born applauding.  And
guess what?  He was
actually adorable without
being one of those kids who
make you cringe.  More like
everybody’s kid next door
(or, rather, like the kid you
would like to have next
door if there is one).
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Two guys who helped Karen shine were Andy
Ezrin on the piano and our old friend Saadi
Zain  slapping that bass (to the
arrangements of another old friend, Tedd
Firth.) They made it look so easy. 

Continued from page 1 - Karen Oberlin

The president of The New York Sheet Music Society, Linda
Amiel Burns, said John once told her he was a quadruple threat:
one who could sing, play, compose and entertain, which he often
did for her at a moment’s notice, whenever she called him to help
out. She told stories of her experiences directing shows for
which he played, and one time attempting to offer discounts to
help fill the room, both of which he resisted.

Joanne Beretta was one of the first singers to sing with
Wallowitch when he came to New York, and she recalled how
Jan Wallman had been the club manager who made it happen, as
James Gavin had written about in his wonderful book “Intimate
Nights: The Golden Age of New York Cabaret.”  Beretta sang the
first song of his that she ever sang, admittedly in a lower key she
intoned, “There’s a Ghost in My Room.” A hush fell over the
capacity crowd in the chapel of St. Peter’s as she sang a cappella
in a beautifully clear tone, singing about a memory that never
dies, yet comes to “haunt me in my hiding place.” It was an
amazing moment which John would surely have loved, and wept
as we did.

Mark Nadler recalled not only the comic gifts that Wallowitch
had in spades, but also the musical technique with harmony at
which he excelled. In “Manhattan Blue” he “raised a toast to my
old ghost,” and later spoke of the epistolary skills which John
revealed in his e-mail messages to friends. Nadler was also given
the task of performing “Bruce, a song which only Wallowitch
(and perhaps Blossom Dearie) should ever perform. However, as
usual, Nadler was pleased with himself.

Continued from page 5 - John Wallowitch Remembered...
As president of the Dutch Treat Club, a 100-year-old-plus social
club of creative talents that meets in the National Arts Club, KT
Sullivan said she and Wallowitch had entertained there by
singing the songs of their beloved Irving Berlin to an audience
that included Beverly Sills, Walter Cronkite, Art Buchwald and
also Berlin’s daughter Mary Ellin Barrett. KT read a short
message from Barrett who said she will miss the Christmas
pilgrimage that Wallowitch conducted each Christmas Eve to the
Berlin home on Beekman Place. Even the Counsel General of
Luxembourg sent a statement saying how their new home, which
was once Berlin’s townhouse, echoes with the presence of John
Wallowitch, but on Christmas Eve his sound will remain in the
air.

The evening ended with KT softly singing a song that had been
introduced by Judy Kreston and David Lahm, “And Nothing
Ends.”  

A day in May will soon be here,
Another spring, another year.
Then all at once the summer sky
The clock runs on, and bye and bye,
Into the night the roadway bends,
I see a light, and nothing ends.

~ Gregg Culling
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(At left) (l-r) Saadi Zain, Linda Amiel Burns, Karen and Andy Ezrin.
Above: Karen’s son, Nate was pretty popular among the crowd.



The 07-08
Season

Meeting Dates:

P.O. Box 564
New York, NY  10008

What’s Coming Up Next...

LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.
Flea market 12:30 – Great place to find music sheets, tapes, CD’s etc.  

Program: 1:45 – 3:30PM. Non-member guest fee $10.  Membership only $50 per 
year…quite a bargain!  Nine great programs and our monthly Newsletter. 

Mar. 8
Apr. 12

May 10
June 14

MARCH 8, 2008
John Meyer will do a program called HOW I BECAME A SONGWRITER and details his experiences from his time at
Fieldston (with Bobby Rosenblum) running around the Brill building plugging their tunes... to his Heartbreaker show at
the Metropolitan room. He’s been tremendously fortunate in getting a glamorous B'way leading lady to agree to appear
with him in this show -Leila Martin. Leila will sing a bunch of his songs, including the songs he wrote for Judy that are
in Heartbreaker.

MAY 10, 2008
The Annual Songwriters’ Series produced by Board member Sandi Durell, is always filled with surprises.  And on
May 10, 2008, you can bet your high (or low) notes , it won't be any different!  There are whispers about some
unbelievable songwriters and singers appearing. A not-to-be-missed meeting.

APRIL 12, 2008
Author Brian Kellow of the fabulously reviewed new Ethel Merman book along with the zany and wonderful Kristine
Zbornik singing the songs she made famous accompanied by David Brunetti on piano.


