
Every meeting of
the NYSMS is
entertaining and
interesting, but at
least once a year,
it’s nice to get
back to our
reason for being:
the Sheet Music
itself. And, once
again, the
afternoon proved
to be both
entertaining and
interesting…and
full of
information. When
you get right down to it, there’s a special story about
each and every song, sometimes simple, sometimes very
complex. As performers, there is a tendency to find a
song, learn it, and interpret it, in an individual way.
Which is fine. But, the more any one knows about a
song, the more one can put that feeling into an
individual interpretation. And Michael Lavine did a
fantastic job of providing this knowledge on a bushel of
songs. Some we knew a lot about, but learned more.
And some the majority of us had never heard (except
Paul Chamlin), and we really learned a lot about each
song and the history of these unknown gems.
Oh. Before I forget. The afternoon was a Master Class
in how to perform these…and any other songs. Most
importantly, Michael has perfect diction, and
interpretation of how to space that diction. If the
composer has a laugh hidden in the lyric, Michael
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paused perfectly, sometimes with a slight gesture so that
the audience got that laugh. (Not a “Look Ma, I’m
being funny” pause, but a subtle well timed pause that
the song called for. No knee slapping.) He was just all
round perfect. His mastery of music and diction goes
hand in glove with his background knowledge and
interpretation of each song he used to demonstrate what
his work is.
Michael also provided a marvelous
guest star, Christine Pedi* to help
demonstrate his work. Christine is
a perfect example of what happens
when one person manages to
capture all the requirements for
being a true star: charm, poise,
humor, style, and a wonderful what-
the-hell attitude that goes with
capturing and holding an audience.
She owned each and every one of
us after she sang.
It was fun to be reminded of shows I always wished I
would have seen, such as “Park Avenue, “ “Whoop
Up,” “Barefoot Boy with Cheek,” (at least I read the
Max Shulman’s book that that was adapted from), and
others. It was a little like inhabiting the tune “It Seems
to Me I’ve Heard that Song Before.” You really had to
be here, as I’ve often said. If I took some of the things
out of context (such as comments about some of
Marshall Barer’s work) I might be accused of
prejudices that just don’t exist in the original material.
One wonderful bonus to Michael’s program is that it
was shot full of trips down memory lane. One
example (here I digress, but that’s an

Continued on page 7
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Where did the month of January go? We are already about to have our second
Program of the new year - the wonderful Karen Oberlin singing the music of

Andre Previn with the marvelous Tedd Firth at the piano. Don’t miss this one!

We certainly started off the year with a fabulous afternoon! Can’t thank Michael Lavine enough for
his delightful program. Michael is not only a knowledgeable collector of sheet music and songs, he
is also a fine musical director/singer/performer. His charm, remarkable abilities, and enthusiasm
were very evident. To add to the mix, Michael brought Christine Pedi, one of the most talented
performers in cabaret and on Broadway today. You can read the details of this exciting program in
this issue, written by our editor, Jerry Laird.

We all miss JOHNWALLOWITCH, and there will be a memorial for him on Monday, February
11th at 7:00PM at St. Peter’s Church, (54th St - east of Lexington Avenue in the Citicorp Center).
I am very honored to have been asked to speak, representing the NY Sheet Music Society as well as
speaking as his dear friend and admirer. The memorial will be hosted by Margot Astrachan;
scheduled to participate will be Dixie Carter, Steve Ross, Ronny Whyte, KT Sullivan, Lynn Lobban,
Dr. Alice Levine, Yvonne Sherwell, Joanne Beretta, and there will be a statement by Stephen
Holden of the NY Times. Never-before-seen out-takes from the prizewinning documentary
“Wallowitch and Ross” will be presented by Sue Gandy of the producing team. Subject to their
availability, Rex Reed and Elaine Stritch may participate.

Surprisingly, our membership numbers are down - so please do make it your New Year‘s Resolution
to tell people about the NY Sheet Music Society and have them join. Bring friends to the meetings -
still the biggest bargain in town. Where else can you find rare memorabilia, receive nine
Newsletters and remarkable Programs for only a small membership fee? We have such a
knowledgeable and appreciative membership and performers tell me that they love doing shows for
us.

February 9th: Karen Oberlin will be performing her award-winning show on the songs of Andre
Previn, with Tedd Firth at the piano. I was blown away by this remarkable show, and by Karen’s
beautiful singing. I learned a lot about the great Previn, as I’m sure we all will.

March 8th: John Meyer -“How I Became a Songwriter.” John will tell us about his early days
hanging around the Brill Building,l perform his songs, and tell us about his relationship with Judy
Garland, the subject of his well-received book, “Heartbreaker.”

April 12th: Author Brian Kellow, author of the fabulously reviewed new Ethel Merman book,
will join us, along with the zany and wonderful Kristine Zbornik singing the songs Merman made
famous. They will be accompanied by David Brunetti on piano.

May 10th: Sandi Durell’s Annual Songwriters’ Showcase. This Program always
has show-stopping talent. Don’t miss it!

June 14th: Sheila Weiler’s show on the late and great Sylvia Syms with Barry Levitt as Musical
Director and directed by Linda Amiel Burns.

See you all on February 9th at Local 802. Come early and enjoy our “flea market” and find some
treasures.
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President’s Message...

Linda Now you can
join or renew your

membership OOOONNNNLLLLIIIINNNNEEEE!!!!

www.NYSMS.org
It’s all right there, spelled out for you, in 3 easy steps!

and follow the NEW link in the maroon bar.

We welcome your comments, information about
performance dates, and other items you feel our
readers will be interested in. Please be brief, & send it
to the EEddiittoorr at his email address.



Send Member News to Lairdstdio@optonline.net no later than the 15th of each month for the next issue.
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Member News...
Erv in and Edi th Drake were Tributed (editors are allowed to make
up words when it’s appropriate and gets their names first…and it is
here!) at Sardi s for Musical Mondays on Sunday,  Febr 10th.
www.MusicalMondays.org or phone 212 868 4444

John Wal l owi tch memorial on Monday, Febr 11th (his 82nd
birthday…or should have been) at 7 pm at St.  Peter’s Church 54th &
Lex.

Ronny  Why te will be doing 3 performances of Singing Astaire in
New Jersey with Hi l ary  Ko l e and Chri s  Gnes on 2/8 at Algonquin
Arts in Manasquan; 2/9 at the Sharp Theatre in Ramapo College,
Mahwah; ad 2/10 at the Stockton Performing Arts Centner in
Pomona.  

Do you seek an elusive song?  If so, contact Sandy  Malone,  ,
smusandy@aol.com or call 856-829-6104.   You can also visit
Sandy in New Jersey to see thousands and thousands of sheets of
music, most of which can be yours very reasonably.

Chri s ti ne Pedi ,  who’s terrific with Michael  Lav ine ,  helping
demonstrate his work at this month’s meeting, is doing her own
show, “The Lyrics of Sheldon Harnick,” at the Metropolitan Room,
between 5th & 6th on 22nd.  $20 cov/2 drink min  For res: 212-206-
0440

Quinn Leml ey will bring her Rita Hayworth show (“The Heat is
On!”) to BB Kings Blues Club on 42nd St in NYC Weds Feb 13th at 88
pm

Saint Peter’s  Midtown Jazz at noon,  St.  Peter’s  Lutheran
Church ,  Weds at 1 pm, hosted by Ronny  Why te (54th & Lex.
Suggested Donation: $5. ($7 starting in January.) Ronny’s website:
www.ronnywhyte.cm Jan 30th Dane Vannetter,  Snger with Ted
Rosenthal on Piano. Jan 30 -Dane Vannatter ˆ Singer. Ted
Rosenthal – Piano   Febr 6 - Ash Wednesday ˆ No Concert  Febr 13
- Marion Cowing s ˆ Singer

Rachel  Sto ne continues her great job of proving a very
professional Communi ty  Cabaret at very affordable prices at the
Unitarian Church at 40 East 35th, between Park & Madison. 

Linda Amiel  Burns ’ first Singing Experience of 2008 “Hearts &
Flowers” will be held at the Tri ad on Febr 19th at 7:30 with Jon
Del fi n, Musical Director.  Call Linda for info & res: 212 315 3500  

Sandi  Durel l and her partner Shari  Upbin (ShaRell Productions)
are gearing up for the continuation of  their upcoming revues going
south to Florida this season. “ Timeless Divas ! Goes Hollywood “
recently performed at Lynn University in Boca Raton in Oct. ‘07 and
continues in Jan. ‘08, at Zinman Hall in Boca Raton, Fl.  In April ‘08
“ Timeless Divas on Broadway  “ can be seen at the Crest Theatre in

DelRay Beach, Fl.   Many NY Broadway performers appear in these
revues.More information is available at www.timelessdivas.com

Vince Gi o rdano  & the Ni ghthawks will do a New Year’s Eve Gala
9:00pm - 1:30pm At the Algonquin Hotel.  Res and Info:
212.840.6800

Trudi  Mann’s  Open Mic is now at the Butterfield Eight Restaurant,
5 East 38th St. 212-679-0646) from 1 to 5. If you’re gonna sing,
bring 2 copies of your music. Sign in starts around noon. No cover,
but the “hat’ is passed of behalf of the musicians.  $16 min.

Anthony  DeFl o ri o is listening to Philadelphia’s new Martini
Lounge Radio 1340 AM.  This fabulous music has been away from the
Philadelphia radio dial far too long!  Please help me spread the word
about this exciting  new station. Tell your friends about our blend of
classics from Frank Sinatra, Tony Bennett and Peggy Lee as well as
terrific new artists Michael Buble’, Harry Connick Jr and Diana Krall.
I received this as e-mail and was asked to forward it to 10 friends in the
area and ask them to forward to 10 friends. So, if you happen to live
in the Philadelphia area, why not invite the whole City of Brotherly
Love to listen to the NEW Martini Lounge Radio 1340 AM! 

Sco tt Barbarino has a website www.CabaretExchange.com with
features and articles. 

Lynn DiMenna and Jeffrey C. Williams have resumed their weekly
live radio broadcasts, At The Ritz,  on WVOF 88.5 FM from 3 to 5 pm
on Fridays.  Better still,  here’s how to hear their show anytime you
want: go to http://www.attheritz.org/ and click on 24/7

Joe Frankl i n and Steve Garrin have re-opened the Joe Franklin
Comedy Club at 761 7th Ave. (50th St.)  Call 212 541-6592 for the
schedule.

Dav id Berk is at Tutto  Bene Restaurant, 102-15 Metropolitan
Ave., Forest Hills,  Fridays and Saturdays at 7 pm.  For reservations,
call 718-375-3331 or 718-520-9598.

Mel  Mi l l er offers five musicals for less than the price of one
Broadway ticket,  with his “Musicals Tonight.” Actually, this is  a LOT
less than some of the prices now!!!  Call  212-468-4444 for
information.

The Sing ing  Experi ence Cable TV Show on MNN -  Time Warner:
Channel 56  or RCN:Channel 111 Broadcasts are every other Sunday
at 5:00PM.

Sheet Mus i c Magazine always has wonderful tributes to The Great
American Songbook.  It includes sheet music for over a dozen songs.
NYSMS member Ed Shanaphy (Publisher & Editor-In-Chief) makes
sure that each and every issue is equally wonderful.  If you aren’t
subscribing,  you should be.  It’s $14.95 for each one-year
subscription, Send to: Sheet Music  PO Box 58629  Boulder, CO
80323-8629



NYSMS Member CD Review
Scot Albertson Shines on his new CD:
Fate Revealed by Design

This is Scot’s 3rd
CD recorded in 4
years, and he has
done a fantastic
job of finding and
interpreting songs
from the various
decades of The
Great American
Songbook.  Some a lot of you have discovered
(How Deep is the Ocean, The Nearness of You,
etc.) and some only a few, such as the J.
Dorsey/Van Heusen treasure, It’s the Dreamer
in Me.  I especially liked the energy Scot puts
into such standards as It All Depends on You
and Love Walked In. `But he also captures the
depth and powr of the newer Bring Him Home
as well as his other ballads.  And I keep going

back to Berlin’s How Deep
is the Ocean: although it’s
been sung many times,
many ways, he still makes it
his own.  In his liner notes
he is very generous in
crediting his friends and
musicians for their help.
Keep up the faith.  It’s
working

You lucky people, if you live in the New
York area, you will be able to see and
hear Scot Albertson at the Laurie
Beechman Theater at the West bank Cafe
(Just west of 9th ave on 42nd St.)  He’ll
be there Thurs Feb. 7th at 7pm and
Thurs March 6th at 9:30pm and Fri
April 4th at 8pm.

Last year when I heard that Eric
Anderson had died, I chose not to accept
that fact. Same with John Wallowitch.
Now, Lew Spence.  Like the others, Lew

had such a strong presence that it’s not possible for me
to accept the fact that he has died.  I’m working on a
CD titled “I Never Could Make it Alone,” one of Lew’s
songs. I’m glad he knew I was using it. I’m sorry he did
not hear my version.  He had one of those really quirky
senses of humor…actually, not just humor. It was the
way he looked at life, sort of slightly off balance.
(Which it is, when you come right down to it.)  He was
doing a show at Danny’s with Tex Arnold and, right in
the middle of one of his songs he stopped, saying, “Oh,
that’s enough of that.” And got away with it. Have you
ever heard another performer quit in the middle of a
song, and it seemed the okay thing to do?  (Well,
actually there are times when I wished they would
have…but that’s another story.)

Since I’m in this mindset of not letting people go who
are gone, I’m reminded of Russ Columbo, who would
have been 100  in January if he hadn’t been shot when
he was 26.  (Well, he might have lived to 100.  His
legend is still certainly around.) The thing I remember
most about him is that his death was kept from his blind
mother.  (For those who don’t remember, he was shot
and the powerful studio heads kept the exact details
hidden.  One scuttlebutt was that Carol Lombard (it was
before an astrologer had her add an “e” to make it
“Carole”) had accidentally (?) shot him.  She was one
of his current girlfriends, “one of” being the key to the
mystery. Anyhow, a close relative kept letters coming to
his mother for years from all around the world, saying
he would be home soon, but always another fantastic
engagement came up that kept him from that awaited
visit to her. Luckily for those who care, his voice lives
on through his truly great recordings, and you can see
him in several motion pictures.  Oddly enough
(although typical), in “Moulin Rouge” Constance
Bennett sings “The Boulevard of Broken Dreams” –a
song that cries for Columbo’s voice—while he is given
a throw-a-way song with a group of pre-code cuties
singing along.
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Lew Spence
Born: June 29, 1920, Cedarhurst, Long Island
Died January 9, 2008, LA

(The following was posted on the Composers/Lyricists Database,
written by Murray L. Pfeffer)

As a child, Lew had very little (if any) musical education,
although he often listened to his mother, who played piano by
ear.  And, there was always sheet music lying around. The first
songs he heard were those by the great writers of the 1920s
and ‘30s.  Interestingly, he had his own 9-piece band while still
in his mid-teens. 

About that time, an Asthma condition caused him to relocate to
Arizona, where he was able to find work as a pianist in a local
band that had a ‘weekends’ gig. He also became the piano
accompanist for a “girl” vocalist in the Santa Rita Hotel.  After
just a few weeks, the lady quit, and the hotel manager
suggested that Lew sing and accompany himself on the piano.  His career was now that of a
performer. It was a time when straight ahead singers like Perry Como and Bing Crosby were
being supplanted by “song stylists” such as Nat “King” Cole, and Johnny Mercer,-and Lew
became a ‘stylist” too.

In the mid ‘40s, Lew had briefly worked with a lady who had been a film star in the 1930s, but
whose career had been ruined by alcoholism.  In 1948, they met again and formed an act that
opened in New York’s prestigious Maisonette Room.  Lew then relocated to California and found
work in “The Little Club” in Beverly Hills. 

While Lew had written many little ditties—just for his own amusement—he didn’t actually begin
to seriously compose until he was nearly 30.  His first published tune was called “About That
Girl,” which was recorded a few weeks later. When singer Bob Russell heard it, he asked Spence
to write for him. It was the start of Spence’s songwriting career.  

About this time, his friend Marilyn Keith, who wanted to become a lyricist, showed Spence her
lyric entitled “That’s Him Over There.” Spence loved it, wrote the music overnight, and was able
to get Peggy Lee to record it.

Not too long afterward, another friend, Alan Bergman, a pianist/composer, mentioned that he
felt he could be better as a lyric writer rather than as a composer.  Bergman and Spence began
to work together and in time, Spence introduced Alan to Marilyn Keith.  It was the start of an
eight year relationship, during which time Alan and Marilyn married.  During this period, Spence
played one of his tunes, “Half as Lovely, Twice as True: (Sammy Gallop Lyric), for Frank Sinatra.
Sinatra like it, and subsequently would ask Spence for more tunes every time he got ready to
record.  The team of Marilyn Bergman (nee Marilyn Keith), Alan Bergman and Lew Spence went
on to write “Nice ‘n Easy” (a huge Sinatra hit), “Sleep Warm,” “Ol’ Macdonald,” and many more.
(Much later, Spence was asked about Sinatra and he replied: “Sinatra was hot and cold. He
could be very mean, sometimes very complimentary, but you wouldn’t want to get in his way.”

Another of Spence’s collaborators was actor/dancer Buddy Ebsen (whose sister Vilma was also a
fine dancer.) Among the tunes that they wrote were mostly funny songs like
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Singer’s Singers...
CD Reviews by Dan Singer

Next month- Mary Foster Concklin, Marcus Goldhaber,
Bobby Short and Daryl Sherman

From our president...  Linda  Amiel Burns:
Special Theater Discounts for NYSMS Members!  We know that you love a good deal, so in association with
Marna Mintzer and MGM Consulting, NYSMS members are being offered Broadway & Off Broadway theatre
ticket discounts of approximately 48% or more off retail, plus  arts event ticket discounts ranging from 30-50%
off. For show updates and ordering information, call 212-935-2664 to hear what is available and please mention
your special Membership code # A1. Offerings change frequently  so phone the Hotline and listen carefully to the
many choices currently available.

Barbara Fasano “Written In The Stars”
Human Child 825
www.humanchild.com

I believe that when it comes to magnificent
great melodies Harold Arlen is in a class by
himself. Any time I see an entire cd with
his songs I rush to play it. He was a fine

singer as well but just wait until you hear Barbara. You will be
able to appreciate what I say when you encounter the way she
lovingly sings his melodies. The selection of these superior 16
songs is a joy. On all Ms. Fasano exhibits heartfelt, all-inclusive,
mature, never heard before insight into the Arlen magic. The
intensity of the vocal art song is all here. I can’t recommend this
vital cd strongly enough. Warning: “My Shining Hour”(Mercer)
my favorite is sung here with it’s verse and absolutely can’t be
improved upon. This cd will have you shouting “bravo! bravo!”. 

Oscar Peterson And Ella Fitzgerald
“Swiss Radio Days” Vol.15 TOB 2152
www.allegro-music.com

1953 was a golden year for these pair of
musical legends. Listening to the 8 vocals
and 5 instrumentals is truly an education in

jazz. You can welcome this school anytime. Listen and learn when
Ella sings (with the verse) Gershwin’s “Someone to Watch Over
Me”. She’s dream like and so soft and gentle in her presentation.
Gershwin’s “Oh Lady Be Good” on the other hand swings and
that’s an understatement. Ella scats and actually outdoes her
celebrated 1947 Decca version with the Bob Haggart orchestra. As
part of this “Jazz At The Philharmonic” concert “The Prez” tenor
man Lester Young in one of his last performances joins Ella for his
own composition “Lester Leaps In” and it’s as explosive as it can
get. Her take on Peggy Lee’s “Why Don’t You Do Right” is an
exceptional finger snapping delight.

Jim Tomlinson with Stacy Kent
“The Lyric”        O Plus Music 113
www.millerwright.com

Stacy is most graciously reviling on these
11 songs, accompanied by Jim, her tenor
saxophone/ husband. I’ve always believed
that Stacy shares Joanie Sommers similar

vocal sound. She whistles on “Jardin D’Hiver” (Zeidel/Biolay)
while also singing in Portuguese in this most romantic ballad.
There’s a pair of Rodgers and Hammerstein classics: “A Cockeyed
Optimist” and “The Surrey With The Fringe On Top” .The first is
taken in a swift double-time vocal. The second is ever so slowly
and seductively sung. The majesty of these lyrics are truly unique.
Her swinging vocal of “Something Happens To Me” (Segal/
Fisher) zips along at a rapid pace. Just when you thought you have
had it with all the many versions of “The” most popular song ever
performed : “Stardust” (Carmichael/Parish) here comes Stacy’s
pure downright emotion laden version on this musically perfect cd. 

Shirley Horn   “Piano Jazz”
Jazz Alliance 12053
www.concordmusicgroup.com

Here’s a wonderful cd from the popular
weekly NPR Marian McPartland radio
show called “Piano Jazz”. There’s
conversation and heartfelt adoration

between these two pianists. The three vocals by Ms. Horn are
extraordinary. “I Could Have Told You” (Sigman/Van Heusen) is
sung passionately and slowly. “Violets For Your Furs” (Adder/
Dennis) is most seductively cooed by Shirley. She sings “There’s
No You” (Adair/Hopper) slowly and emotionally. It makes this
unusual outing well worth owning. 
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editor’s prerogative.) He mentioned Harry Revel’s Take a Number from One
to Ten, from “College Rhythm.”  When I was in the Air Force during WWII,
I was at the Hollywood USO, and Harry Ravel was organizing a group of
GIs to spend an afternoon with a bunch of composers/lyricists, but I was 18
and star struck, and opted to visit the MGM studios instead.  Ahhh, how
often in life I’ve quoted from that song,  If I knew then what I know
now…to hell with the studio tour.  I settled for his autograph, which I still
have.
I still haven’t decided whether it’s a good thing or bad when one hears about
a song from, say, a show like “New Faces of 1962,” or worse (age wise),
“By Jupiter,” that you remember seeing when it opened.  It’s a little like
going to an Antique Auto Show and finding a car on display that you had
owned when it was new. 
*Christine will be doing her own show, “The Lyrics of Sheldon Harnick,” at
the Metropolitan Room between 5th & 6th on Mondays, February 4th & 11th.  (212) 206 0440 for reservations.
$20 cov/2 drink min

Continued from page 1 - MMiicchhaaeell  LLaavviinnee

“Withholdin’ Mama, You’re Taxin’ Papa,” and
the title song for the film “Behave Yourself,”
starring Shelley Winters and Farley Granger.

When he was 60, with Lehman Engel’s
encouragement, Spence began to write lyrics.
Spence later said that his”,,,greatest thrill
came when Stephen Sondheim heard my work
and recommended to Burton Lane that he
should write a show with me as lyricist. We
started working on a show, but it was never
completed, and Burton passed away.”

Today Spence remains one of our fine “Golden
Era” style composers.  He still feels that a
good song needs a well crafted lyric…no false
rhymes, no incorrect accents, and that ballads
should have some musical sweep to them. His
inspirations are most often personal situations;
his own or someone else’s. He follows no fixed
rule in his writing. He has written to a
complete melody; to  an opening melodic line;
to a title, as well as to a finished lyric.  (He
has said that he”…wrote the opening lines of

Continued from page 5 - LLeeww  SSppeennccee

“That Face,” both music and  lyrics, at the
same time. There’s no set rule.) He still writes
verses to all his songs.  His usual plan is to
write a verse and a chorus-and-a-half with a
different lyric for the second half-chorus.  He
chooses collaborators that show him great
work, either music or lyrics, since he can do
either.  Spence believes that successful
collaboraion requires both talent and
personalities that mesh. It should be fun for
both participants.  

In recent years, he has worked with such stars
as Wesla Whitfield, Evelyn Halus, Mike
Greensill, Tom Griep and Benoit Grey.  In
common perhaps with all composers, Spence
prefers singers who sing songs as written,
using their own personality and phrasing to
make it their own.  

(When Murray L. Pfeffer wrote this, Lew was
Happily still with us.  Sadly, Lew passed away
in his sleep on the night of January 9, 2008.
His obit ran in the NYTimes on 1/22/08.)
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The 07-08 Season
Meeting Dates:

P.O. Box 564
New York, NY  10008

What’s Coming Up Next...

LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.
Flea market 12:30 – Great place to find music sheets, tapes, CD’s etc.  

Program: 1:45 – 3:30PM. Non-member guest fee $10.  Membership only $50 per 
year…quite a bargain!  Nine great programs and our monthly Newsletter. 

Feb. 9
Mar. 8
Apr. 12

May 10
June 14

MARCH 8, 2008
John Meyer will do a program called HOW I BECAME A SONGWRITER and details his experiences from his time at
Fieldston (with Bobby Rosenblum) running around the Brill building plugging their tunes... to his Heartbreaker show at
the Metropolitan room. He’s been tremendously fortunate in getting a glamorous B'way leading lady to agree to appear
with him in this show -Leila Martin. Leila will sing a bunch of his songs, including the songs he wrote for Judy that are
in Heartbreaker.

FEBRUARY 9, 2008
Karen Oberlin on Andre Previn. Bistro Award-winning jazz-pop singer Karen Oberlin with her highly acclaimed show,
“Like Love: The Popular Songs of Andre Previn,” for which she was a finalist for the critics’ Nightlife Awards in 2007.
Audiences will be delighted and surprised by this varied collection of extraordinary songs –- some beloved, some virtually
unknown, by a master composer who defies category. Lyricists Dory Langdon (Previn), Johnny Mercer, Alan Jay Lerner,
the Bergmans, Comden and Green and others, joined Andre Previn to create the stuff of a show rich with complex
emotions, substance, and delicious wit.  Arrangements, musical direction and accompaniment by the incomparable Tedd
Firth joined by Sean Smith on bass.

APRIL 12, 2008
Author Brian Kellow of the fabulously reviewed new Ethel Merman book along with the zany and wonderful Kristine
Zbornik singing the songs she made famous accompanied by David Brunetti on piano.


