
While in the Army, Mann was put into Special Services to utilize
his talents, and upon discharge he was asked to be a personal
pianist to President Harry Truman, and also for Truman’s daughter
Margaret, who Mann said was quite a good singer. He stayed with
Truman for a little under a year. He returned to songwriting with
Evans, and they had another hit with the Ames Brothers’ recording
of “No Moon At All,” which has since been recorded by many
others. Penny Mann, who served as the hostess for this very
informative program honoring her husband, offered the tune,
adding that it was released, appropriately, during a total eclipse of
the moon, with balloons flying out of the windows of the Brill
Building.

Another Mann/Evans song “I’ve Only Myself to Blame” was
partly autobiographical, according to Penny, as she sang it in a big-
band-singer style to the accompaniment of Don Fornuto on piano.
Penny Mann had worked as a secretary for songwriter and
producer Redd Evans at the Jefferson Music Corp. It was there that
she met David Mann and eventually married him in 1963, just as
“There I’ve Said It Again” became a hit for the second time, with
a recording by Bobby Vinton.

A wonderful, and most

The Brill Building became the center of the popular music
industry, especially music publishing and songwriting, just before
WorldWar II. The songwriters there collectively wrote some of the
biggest hits of the period. Many were close friends, as well as
being creative and business associates, and they often worked with
each other and with other writers in a wide variety of
combinations.

One of the Brill Building composers was David Mann, the subject
of the November meeting of the New York Sheet Music Society
held at Local 802 Musicians’ Hall in New York City. Born on
October 3, 1916 in Philadelphia, Mann (born David Freedman)
began playing the piano at a very early age, when he could barely
reach the keys, but according to his wife Penny Mann, his life was
full of triumphs and tragedies. His mother died when he was only
two, and he was raised by aunts, who discovered he could play
tunes he had just heard on the radio. Because his talent was
recognized early, he was soon taking lessons at the Settlement
Music School, one of the largest community schools of its kind,
and later became a student at the Curtis Institute of Music.
According to one source, when Mann was graduating from Curtis,
another famous student, Leonard Bernstein, was just entering, and
the two became friends.

Upon graduation, this being the beginning of the Big Band era,
Mann had little problem finding work as a player, arranger and
session man. It was the late 30’s, and Mann moved to New York
City. He was soon playing with Charlie Spivak’s orchestra, until
about 1941, when he left after complaining about too many out-of-
tune pianos. He moved on to Jimmy Dorsey’s band, played for
Gordon MacRae, and then joined Artie Shaw’s outfit. These were
his night jobs. During the day he was composing in his office in
the Brill Building where he met one of his first collaborators, Redd
Evans.

One of their first songs, “There I’ve Said It Again” was written just
before Mann was inducted into the Army (1945), and it was in the
Army that he first heard the song on the radio as sung by Vaughn
Monroe. The song was actually the B side of the record. TheA side
was “Rum and Coca Cola,” which was placed on injunction on the
radio, so Monroe’s recording of “There I’ve Said It Again” got a
lot of air time, and established Mann and Evans as popular
songwriters.

A Mann for All Seasons
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Penny Mann with Linda Amiel Burns
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It’s hard to believe that 2007 has flown by so quickly and that
December 8th is the last meeting of the year. However, we have many
wonderful programs planned for the first six months of 2008 that I

know you will find interesting and enjoyable.

Thanks to Elliot Ames for producing our December Jazz Program, hosted by Ronny
Whyte, which features fabulous guest artists you can read more about in this issue.
You won’t want to miss this swinging afternoon!

Thanks to Penny Mann for the wonderful program on her late husband, David Mann. I
read every word of Gregg Culling’s brilliant article, with fascination. If you were at the
meeting, you will re-experience the afternoon, and if you were not there, you will learn
things you didn’t know about this talented composer of many great standards.

Make it your New Year’s Resolution to tell people about the New York Sheet Music
Society and have them join. Bring friends to the meetings – it is still the biggest
bargain in town. Where else can you get nine Newsletters and Programs for only a small
membership fee?

January: Michael Lavine, the marvelous collector and famed musical director, back by
popular demand.
February: Karen Oberlin performing her award-winning show on the songs of Andre Previn,
with Tedd Firth at the piano.
March: Brilliant composer Jack Urbont celebrates his music and his birthday with us!
April: TBA
May: Sandi Durell’s Annual Songwriters’ Showcase.
June: Sheila Weiler’s show on Sylvia Syms, with Barry Levitt as Musical Director.

I want to thank David Finkle of “Back Stage” for the marvelous article he wrote about
me and “The Singing Experience” in November. I may reprint it in a future Newsletter, for
those who haven’t seen it. To celebrate my 30th year in business, our show. “Holiday
Wishes” will be on December 13th at The Triad – 7:30 Showtime. Come celebrate with me
and our great cast! For reservations: 212-315-3500.

I want to wish everyone a very happy holiday season and great New Year ahead. Instead
of waiting for my ship to come in, I am flying to London and boarding Cunard’s newest
ship, The Queen Victoria, for its maiden voyage to the Canary Islands from December 21-
January 6th. My latest philosophy is to charge it now and pay later. Last year, I found
this wonderful sign on a dock in Nova Scotia that was just waiting for me:

Don’t sing of yesterday,
yesterday is gone.
Tomorrow isn’t written,
Make today your song!

See you all on December 8th and Seasons Greetings!

PAGE 2 NEW YORK SHEET MUSIC SOCIETY DECEMBER, 2007

President’s Message...

Linda
Now you can

join or renew your
membership OOOONNNNLLLLIIIINNNNEEEE!!!!

www.NYSMS.org
It’s all right there, spelled out for you, in 3 easy steps!

and follow the NEW link in the maroon bar.

NNoo-- yyoouu’’rree nnoott mmiissssiinngg ppaarrtt ooff yyoouurr nneewwlleetttteerr--
Because of  time constraints and the Thanksgiving

holiday, this issue is only four pages long.
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appropriate, touch to her program, done with the help of their son
Sam, was the generous display of sheet music of Mann’s songs
spread out at the foot of the stage. There we saw Carmen McRae
on the cover of “Come Down to Earth Mr. Smith” (written with
Jack Murray), Dinah Shore on “Down in Nashville Tennessee”
(with Bob Hilliard) - a fun side note: Penny said she was receiving
royalty checks for “Down in Nashville” but couldn’t figure out
who had recorded it until they discovered it was being used in a
Bugs Bunny cartoon. Other singers on display included Eddie
Fisher, who had a hit with “Downhearted” (Hilliard), Beatrice Kay
on “How Come the Mortgage Ain’t Paid” (Hilliard & Nelson),
Eddie Albert on “I’m in Favor of Friendship” (Hilliard), Dakota
Staton on “Just Got to Have Him Around” (Evans), Jo Stafford on
“Love Mystery Adventure” (Hilliard), and Margaret Whiting on
“Solid as a Rock” (Hilliard).

Jeri Southern’s recording of “Just Got to Have Him Around” was
Penny’s favorite, and is a song she said she always liked, though,
she added, it may seem a bit sexist today. Penny sang it with great
feeling. Another hit with Evans was “Don’t Go to Strangers.“
Penny said Arthur Kent helped write the release on that song which
Evans promoted by offering it to Etta Jones and Houston Person.
Of course, most people associate it now with Eydie Gorme.

After Evans, Mann began writing with the ever-ambitious lyricist,
Bob Hilliard. They created songs for several Copa shows. “Dearie”
was one of their tunes which kept getting more and more verses
added to suit various
occasions and
artists. Everyone
seemed to want a
new verse. Popular
recordings were
made by Ray
Bolger, Bing
Crosby, Ethel
Merman, Gordon
MacRae, Jo Stafford
and Fran Warren.
“Somebody Bad
Stole de Wedding
Bell” was given to
Eartha Kitt for her
Copa show, and her
recording became
the hit, but according to Penny, Kitt now refuses to sing it as she
believes it beneath her. To illustrate the ambitiousness of both
songwriters, Penny sang their “I’m Only Ambitious for You” and
said both she, and David’s first wife, were also ambitious wives. A
recording by Rosemary Clooney of this tune was just recently
discovered and released.

Of course, the biggest hit for Mann and Hilliard was “In the Wee
Small Hours of the Morning.” It was written, said Penny, one night
when Mann was thrown out of a poker game (he was a poor loser),

and he told Hilliard he had better get home, or his wife would kill
him for being out until the wee small hours. The line instantly rang
a bell and within an hour the song practically wrote itself. Shortly
afterward they came upon Frank Sinatra and showed it to him; he
loved it, and with Nelson Riddle, who was also a friend of Mann’s,
he recorded it, not for a single (which was at first a disappointment
to Mann), but for the title of his next album. It didn’t hit it big at
first, Penny said, as this was during Sinatra’s down period, but it
soon caught on. It gained even greater exposure when it was used
on the soundtrack for the film “Sleepless in Seattle” and on
Sinatra’s “Duets” album. Then, the royalty checks really came
rushing in.

Another lyricist who wrote with Mann was Jack Murray, who
Penny called the most erudite of his songwriting partners. Murray
had written the farce “Room Service,” and had also written for the
Ziegfeld Follies. He’d had a hit with “If I Love Again” (Ben
Oakland). With “Come Down to Earth Mr. Smith, “Penny sang the
lyrics “you can rave about my beauty,” but come down to earth “if
you want a taste of heaven.” Another tune of theirs, which Penny
illustrated, used a bit of jabberwocky, or gibberish words, with the
title “Baby Come Home,” describing how bad things have gotten
since he’s gone.
Penny sang another of their songs which she said could have
described her own life because she didn’t marry David until she
was in her 30’s. The song, “Something Made Me Wait for You,”
includes the lyric “Though the robin aches to sing, something
makes him wait for spring.” It’s a lovely tune, but it marked the
end of Mann and Murray’s songwriting relationship.

Towards the end of
his life, Mann pretty
much stopped
writing songs
altogether, as the
market for this type
of music had
changed. He ended
up writing columns
in local papers on
music and politics.
He did write one
political song with
Carolyn Leigh,
called “In the Dark
of an Arkansas
Night,” which

Penny used to end her program. In the question and answer session
afterwards, someone asked if that was David playing piano for
Sinatra’s recording of “I Fall in Love Too Easily.” Her son Sam
said yes, it was. Asked what her favorite version of “No Moon at
All” was, Penny said her favorite was George Shearing’s, but
David’s favorite was Ella Fitzgerald’s. It’s these monthly Saturday
afternoons at the Sheet Music Society where you can learn so
much about the music we love.
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Don Fornuto, Gregg Culling, Linda Amiel Burns, Penny Mann & Glen Charlow
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The 07-08 Season
Meeting Dates:

P.O. Box 564
New York, NY  10008

What’s Coming Up Next...

LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.
Flea market 12:30 – Great place to find music sheets, tapes, CD’s etc.  

Program: 1:45 – 3:30PM. Non-member guest fee $10.  Membership only $50 per 
year…quite a bargain!  Nine great programs and our monthly Newsletter. 

Dec. 8
Jan. 12
Feb. 9
Mar. 8

Apr. 12
May 10
June 14

DECEMBER 8, 2007
Elliott Ames and Ray Passman present "Good Morning, Heartache" featuring jazz and cabaret stylist Ronny Whyte
with Boots Maleson on bass and Master Class vocalists Carol Fredette and Amy London; innovative interpreters of
song Jack ("I Keep Coming Back To Joe's") DiMonte, Phil Levy, Allen Esses and --Prairie Home Companion rehearsal
schedule permitting--  special guest Ann Hampton Callaway. Clearly, a program not to be missed!

Don’t miss a single Newsletter!!
If your mailing label has ‘07’
right here, then this is your

second-to-the-last
issue.

JANUARY 12, 2008
Michael Lavine - Who cannot forget the wonderful Program that Michael performed for us several years ago, singing
some of the songs from his world famous sheet music collection.  Michael has one of the largest personal collections of
music and he is also sought after Musical Director and plays for some of the top performers in the business.  Michael has
agreed to perform for our January Meeting and we will decide which of the many Programs he will do for us.  You can be
sure it will be outstanding!

FEBRUARY 9, 2008
Karen Oberlin on Andre Previn. Bistro Award-winning jazz-pop singer Karen Oberlin with her highly acclaimed show,
“Like Love: The Popular Songs of Andre Previn,” for which she was a finalist for the critics’ Nightlife Awards in 2007.
Audiences will be delighted and surprised by this varied collection of extraordinary songs –- some beloved, some virtually
unknown, by a master composer who defies category. Lyricists Dory Langdon (Previn), Johnny Mercer, Alan Jay Lerner,
the Bergmans, Comden and Green and others, joined Andre Previn to create the stuff of a show rich with complex
emotions, substance, and delicious wit.  Arrangements, musical direction and accompaniment by the incomparable Tedd
Firth joined by Sean Smith on bass.

Renew NOW at www.NYSMS.org


